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B crarbe peds HAET 0 CTHIIMCTHUECKUX 0COOCHHOCTSAX TeaTpajbHON W KHHOPELCH3NH,
SIBISTIOLINAXCST TEMAaTHYECKIMHU Pa3HOBUIHOCTSIMH apT-PElieH3NH U OTPaKarolmuX crerudu-
Ky COBPEMEHHOI0 apT-CO3HAHMsI MOCTMOJIEPHUCTCKOM KyIbTyphbl. B paboTe paccmarpuBaeTcs
JKaHp apT-peLeH3N KaK pe3ysbraT MeJUHHON KOHBEPreHTHOCTH, MEJUATH3ally M TPaHC-
(dopmanmm kaHpa TpaJUIMOHHOM perieH3uH. CTaThsi MOCBSNICHA aKTyaJIbHOW Ipolieme
B3aUMOJICHCTBHUS SI3bIKA MacCMENa, COBPEMEHHOMN KyJIBTYpBI, OOLIECTBEHHOTO CO3HAHUS H
apT-cozHanust. J{Jst uccnenoBanust cieu(pUKA COBPEMEHHOTO apT-CO3HAHUS CKBO3b MTPU3MY
si3pIka MarepuaioB CMU Gosbiioe 3HAaYEHHE MMEET aclieKT CBSI3H SI3BIKOBOTO CO3HAHUS C
apT-cozHaHueM. Llenb maHHON cTAaTbl — KPaTKO PAcKpBITH ()EHOMEH apT-CO3HAHMS SIOXH U
000CHOBATH CIIeIM(PHUKY apT-CO3HAHHA B Ka4eCTBE (PaKTopa, BIHIONIETO Ha CTHIINCTHKY CO-
BPEMEHHOI1 apT-pelieH3nn. B crarbe paccMarpuBaroTCsl SI3bIKOBBIE CPEICTBA, (OPMHUPYOLIHE
U OTpaXKaIoIUe OIPEe/eNIEeHHOE BOCIPUATHE UCKYCCTBA, a TAKXkKe CIOCOOCTByoLUe (hopMu-
POBaHUIO ACTETUYECKON KAPTHHBI MUPA, TPAHCIISILIMN SCTETUYECKUX U ATHYECKUX [IEHHOCTEH.
Penensun Ha (GUIIBMBI M CIIEKTAKITH IEMOHCTPUPYIOT TTOMM(OHNIO ICTETHUECKUX OLIEHOK, KO-
TOpBIE MO3BOJIAIOT IPOAHAIN3UPOBATh OCOOCHHOCTH COBPEMEHHOTO apT-CO3HAHMS, 3a(pUKCH-
POBaHHOTO B si3bIKe. [IJ1s1 perieHus mpoOieMbl IpUMEHEHa KOMITIEKCHAS! METO/IMKA C MEXK/IHC-
LUIIMHAPHBIM [TOIXOZ0M, OJHUM W3 OCHOBHBIX METOJIOB SIBIISICTCS ANCKYypC-aHaau3. B crarbe
aHAIN3UPYIOTCS Te€aTpajIbHbIe U KMHOPEIEH3UH, OCHOBHAS 4acTh KOTOPBIX OITyOJIMKOBaHA B
poccuiickux CMU B 2015-2018 rr. Ananu3 marepuana AEMOHCTPUPYET, UTO S3BIK apT-pe-
LEH3UU OTpakaeT CIEAyoIlue OCOOEHHOCTH COBPEMEHHOIO apT-CO3HAHMS: CTPEMIICHHE K
Ppa3BIEKaTeNbHOCTH, K ep(OpMaTHBHOCTH M 3MaTaxy (4TO CIIOCOOCTBYET aKTHBHOMY IpH-
MEHEHHIO aTTPAKTHBHBIX PEUEBBIX CPENCTB), HPOHNYECKOE BOCHPHITHE JIEHCTBUTEIBHOCTH,
MPOTUBOPECUYNBOCTD ICTETUUCCKUX OIICHOK, BApUATUBHOCTDH I/IHTepHpeTaHI/Iﬁ CMBICJIOB UCKYC-
CTBa, KOHTAMUHAIMIO 3CTETHUYECKUX Kareropuil. Kpome Toro, si3bIk apT-peLieH3ui OTpakaeT
TIOJIEMHKY O CTaTyce YeJIOBEUECKHX U KyJIBTYPHBIX IECHHOCTEH.

Knioueewie cnosa: apr-perieH3ns, TeaTpanbHas PELeH3Us], KHHOPEIEH3Hs, apT-CO3Ha-
HHE, S3bIKOBOE CO3HAHKE, ICTETHYECKas KapTHHA MHUPa

Beenenue

[IpoGiieMa B3aUMOOTHOIIICHUS S3bIKA, KYJIBTYPhI M OOIIECTBA, a TAKKE IPodieMa oTpa-
JKEHHSI COBPEMEHHOTO apT-CO3HAHUSI B SI3bIKE MaCCMEINa SIBIISIIOTCS 3HAUMMBIM TIOJIEM HCCIIe-
JOBaHWS, BOKHBIM U BBISABICHUS IIEHHOCTHBIX YCTAaHOBOK OOIIeCTBa W s 000CHOBAHUS
3HAYUMOCTH KylIbTypodopmupyromier Gpynknuu CMU. B coBpeMEHHOM MHUPE OTPOMHOE BJIH-
siHUE Ha (POPMHPOBAHKE COIIMOKYIIBTYPHBIX IIEHHOCTEH OKa3bIBatoT MaccMenua. M. B. AHHeH-
KOBa OTMEUACT, YTO, HHTCPIPETHPYSI TEKYIIYIO NCHCTBUTEIHHOCTb, WK MPELIeICHTHBIC (peHO-
MEHBI, HJIF TOIIOCHI KYJIBTYPHI, )KypHAJIHUCTHKA TEM CaMbIM BOJFHO WIIM HEBOJIHHO TIOBBIIIAET
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HEHHOCTb 9TUX MHTEPIIPETATHBOB U (DOPMUPYET UX LIEHHOCTHBIE XapaKTEPUCTUKHU B CO3HAHUH
aapecara [Annenkosa 2011: 89]. DTy TeHaeHIMIO XapaKTepU3yeT JBYHANPABICHHOCTh MPO-
1ecca, Tak Kak BO3AEHCTBHE MacCMeIna Ha ayIUTOPUIO B3aUMOCBSA3aHO C BIMSHUEM CaMOTO
oOrmiecTBa Ha cofiepykaHue | s3Ik MarepuanioB CMMU.

JKanp apr-penieH3un, MUPOKO MPEACTaBICHHBIN B COBPEMEHHOMN apT-KypHAJIHCTHKE,
TIPE/ICTABIISICT OOJIBIIOI HHTEPEC B CBSA3U CO CHELM(UKOHN TEM M SA3BIKOBBIX CPEICTB, HEOOXO-
JIIMBIX JUIS yCIIITHOTO (DYHKITMOHIPOBaHM MaTepraia. [To onpenenenmio A.A. CHAIKHHOMN,
apT-KypHAJIHUCTUKA — TO PETYISIpHAs U CHCTeMaTHYecKas HH()OPMAIIMOHHO-aHATMTHIECKas
JeSITEeIBHOCTD 10 ocBerieHuto B CMU coObITHIA U SIBICHUN MCKYCCTBA M XYHIO)KECTBEHHOMN
JKM3HH (B TOM YHCJIE TeaTpalbHOM, IUTepaTypHOM, My3bIKaJIbHON, KHHEMATOrpaguIecKoil u
T.JI.) C UCTIOIb30BaHUEM BCEX KAHPOB M (hOPM IO1aYH MaTepHraa, NPy HaTMINH OLICHOYHOCTH
¥ KOMITETEHTHOTO KpUTH4eckoro cyxaeHus [Cunskuna 2012: 125].

SI3BIK apT->)KypHATIMCTUKU HE TOJIBKO CTAHOBUTCS ITOKA3aTeNIeM KaueCcTBa MaTepHalIOB,
HO U IEMOHCTPUPYET OCHOBHBIE TEH/ACHIIUH, KACAIOIINECs apT-Co3HaHus »noxu. [1pu ananu-
3€ A3BIKOBBIX IPOIIECCOB, IPOUCXOISIIINX B O0TACTH apT-KypPHATUCTHKN, BAXXHO YUNTHIBATH
B3aMMOCBS3b SI3BIKOBOTO CO3HAHUS € apT-CO3HAHHEM.

B nacrosimmee BpeMs OTCYTCTBYeT €MHOE MHEHHE IO MOBOAY BKJIIOYECHHUS XyHOXKe-
CTBEHHOW KPUTHKH B MEIMIHBIN THUCKypC. K KpuTHKE 00BIYHO OTHOCST CEHAIN3NPOBAHHBIC
MyOnuKanuu 00 MCKYCCTBE, a/IpeCOBAHHBIC SKCIIEPTHOMY COOOIIECTBY, Mpo(dhecCHOHAILHOM
ayJIUTOPHH, B TO BPeMs KaK apT-KypHAJIMCTHUKA CYUTAETCS OPMEHTUPOBAHHON Ha HIMPOKYIO
aynutopHio. OTHaKo M3-3a pa3HbIX (PaKTOPOB BCE yalle HaOII0IAaeTCsl MPOIece Pa3MbIBAHHS
TPaHUIl MEXKAY XyA0KECTBEHHON KPUTHKON U apT->KYpPHATHCTUKOM.

[NonsiTne apT-peneH3nu NepuoANIECKH BCTPEYaeTCs B Ka9eCTBE 0003HAUYCHMS PEIICH-
31U Ha Pa3HOOOPA3HBIC MTPOIYKThI Xy10KECTBEHHON AESTENBHOCTH, OTHAKO TIPH 3TOM OTCYT-
CTBYET YeTKasi JeGUHHULUS TepPMUHA. B HarieM NOHMMaHWM apT-peleH3ust — 3TO He MPOCTO
pelieH3us, MOCBALICHHAs! UCKYCCTBY, HO TaKXe 3TO Pe3ylbTaT MEAUNHON KOHBEPIreHTHOCTH,
MeIMaTH3aIMN U COITyTCTBYIONIEH TpaHc(opMaImy xKaHpa TPAIUIIMOHHON pelieH3nu. Takum
00pa3oM, apT-pereH3usl, IMUPOKO MPECTaBICHHAs B COBPEMEHHOM apT-KypHAIUCTHUKE, PH-
oOperaer Bce OOJNBUIYIO NONU(YHKIMOHAIBHOCTh U BBITIONHSET CleAyronme GpyHKIMN: WH-
(hopMaTHBHYIO, aHATMTHYECKYIO, OLIEHOYHYIO, KyJIBTYpO(OPMHUPYIOILYIO, BO3/ICHCTBYIOIIYIO,
aTTPAKTUBHYIO, PEKIAMHYIO U pa3BlIEKaTeNbHy0. TeMaTHKa apT-peleH3uil B COBPEMEHHBIX
MacCMe/IMa OYeHb Pa3HOOOpa3Ha M CBA3aHA C JIMTEPaTypoil, TeaTpoM, KMHO, MYy3BIKOH, BbI-
CTaBKamH, (hDeCTUBAIISIMU H T.11.

Brarogapst paccMOTpeHHIO MPOOJIEMbI OTPayKEHUs apT-CO3HAHMS B SI3bIKE PELCH3UH
TIPE/ICTABIISACTCS] BO3BMOYKHBIM IPOCIIEANTH COOTHOIIECHUE ()EHOMEHOB «SI3bIK — YEJIOBEK — 00-
IECTBOY, @ TAKIKE PACCMOTPETh HEKOTOPBIE 0COOCHHOCTH (POPMUPOBAHMS SCTETUIECKOIT Kap-
TUHBI MUDA.

Teopust Bonpoca

[NocraBnennas mpobieMa OTPaKCHNS apT-CO3HAHUSI B CTHIIMCTHKE apT-PELCH3UI Me-
eT OoIbIIIoe 3HAYCHHE B CBSA3M C aKTyaJbHOCTBIO TEMBI B3aMMoOeHcTBU s3b61ka CMU 1 co-
BPEMEHHOI1 KyJIBTYpBI, & TAK)KE B CBS3U C MPOOJIeMOii BO3ZICHCTBUSI Ha ayJUTOPUIO U (hOPMH-
poBanus obmiectBeHHoro MHeHus. [lo cnoBam JLI'. Kaiinbl, petiensust — sxaHp, Bo3aelcTBHE
KOTOPOTO Ha YHUTATEIIsl 3aBUCHT OT MHOTHX (hakTOpOB. PEIeH3eHT BBIPaXKaeT CBOE HCTETHYC-
CKOE yBCTBO, COBCEM HE 0053aTEIbHO COBIIAAAIOIIEE C SCTETHUIECKUM «sI» PEexHUCCcepa-To-
craHoBmuKa [Kaiina 2016: 113]. B )xypHaJIHCTCKOM TEKCTE SCTETHUECKAsl CTPATErus TECHO
MEPEIUIETAETCS ¢ ITUUECKOM COCTABIIAIONIEH, YCUIINBAECTCS PUTOPHUECKOM HAITPABIEHHOCTHIO
UM U 3CCEUCTUISCKUM MadhocoM THIHOCTHOTO «s»» [Kaifma 2016: 113].
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Jnst nccnenoBanust cieu(uKA COBPEMEHHOTO apT-CO3HAHUS CKBO3b MPHU3MY S3bIKa
marepuanioB CMMU Oomblioe 3Ha4eHHE UMEET acTeKT CBA3U S3BIKOBOTO CO3HAHMSA C apT-Co-
3HanueM. B.B. KpacHbIX MuIleT, yTo S3bIKOBOE CO3HAHUE — 3TO OJJMH U3 aCIEKTOB CO3HAHUS
YEJIOBEKA, Ta «MIIOCTACh» CO3HAHMS, KOTOPas CBSI3aHa C PEUEBOU JEATENBHOCTBIO INYHOCTH,
a A3bIKOBAsi KAPTHHA MUPa — MHP B 3€pKaJie S3bIKa; BTOPUYHBIH, HICATbHBINA MUP B S3bIKOBON
TUTOTH; COBOKYTIHOCTh 3HAHUH O MUpE, 3aKpeIUIeHHbIX B A3bIKe [KpacHbix 2012: 124].

Xyno)KECTBEHHOE CO3HaHHE — ATO (opMa OOIIECTBEHHOTO CO3HAHMS, OTpaKaromias
JCTETUYECKOE OTHOILICHHE YEI0BEKA K MUPY B aCIIEKTE ICTETHUECKUX KaTerOpuil MPEeKpacHo-
r0 1 6€300pa3HOTO, BO3BBIIICHHOTO M HU3MEHHOTO, TPAarH4eCcKOro ¥ KoMHYeckoro. Peanmnu u
YCIIOBHSI OOIIIECTBEHHOM JKU3HH, CIel(rKa KOHKPETHOH ACTETUUECKON KYJIBTYPbl CTAHOBSIT-
cst (haxTopaMu, BIUSIIONIMMH Ha TpaHC(HOPMAIIHMIO XYJ0)KECTBEHHOTO CO3HAHUS PA3HBIX AIIOX.
ITo muenuto H.C. TInuxko, Xyn0:k€CTBEHHOE CO3HAHUE BBICTYAET KaK CHCTEMHOE LIECHHOCTHOE
TIPE/ICTABICHUE B CIIOXKMBIIEHCS COLMOKYJIBTYPHON CHTyallMM TIOHUMAHHSA W OTPaXEHHS B
ACTETUYECKUX KaTeropHsX MHpa, ooiiecTsa, yeioBeka [[Tuuko 2015: 58].

MBI UCTIONB3YeM TEPMHH «apT-CO3HAHME» B KaueCTBE CHHOHMMA TEPMHUHA «XyH0XKe-
CTBEHHOE CO3HAHME», HO MEPBBIH NPEACTABISAETCSA NPEIIOUYTUTENBHBIM B KOHTEKCTE COBpE-
MEHHOH apT-’KyPHAJINCTHKH, a TAKKE C YIETOM IPUMEHEHHS TEPMHIHA «apT-CO3HAHHE) B pa-
6ote B.B. brrukoBa o coBpemenHo# acteTrke [berakos 2005: 3-38].

B cBsi3u ¢ nonm@pyHKIMOHAIBHOCTBIO apT-PEIeH31H BaXKHO IPOCIIETUTh 0COOCHHOCTH
peanm3ayy B TeKCTax PEleH3UH Pa3IMYHbIX aBTOPCKUX MHTEHINH, TaK KaK «ICTETHYECKUE
aBTOPCKUE CTPATETHUH — >KUBBIE KaTErOPHH, MOABEPKECHHbBIC BESTHUSIM BPEMEHN M COLMAITb-
HBIM YCIIOBHSIM, U BEIOOp X 3aBUCHUT OT MHOTHX (akTopoBy [Kaiina 2016: 126]. CymectByeT
MHEHHE, YTO BO BCSIKOM KPUTHYECKOM OTKJIMKE Ha CIIEKTaK/Ib YUTATEIb BCTPEUaeTcs C MHAU-
BH/yaJIbHBIM BOCIIPHSTHEM aBTOPA, a YEPE3 HETrO C KyJIBTYPHBIMU NPUMETAMH, B TOM YUCIIE
— BKycamu u npenyoexaenusiMu snoxu [Tapmmie 2011: 165]. Otmernm, 910 Takast 0coOeH-
HOCTh KPUTHKH XapaKTepHa JUIA PEeLeH3Ui He TOIBKO Ha TeaTpajbHbIC MOCTAHOBKH, HO U Ha
(WIBMBL, TUTEPaTypy, My3bIKY H T.1I.

B cBoe Bpems emie JI.C. BeiroTckuii nuca, 4To HCKYCCTBO €CTh BaXKHEHUILIEE CPEAOTO-
Y1e BceX OMOIOrNYECKUX U COLMAIBHBIX MPOIECCOB JINYHOCTH B OOIIECTBE, TIOTOMY YTO OHO
€CTh croco0 YPaBHOBEIIMBAHUS YEIOBEKA C MUPOM B CaMbIe KPUTUYECKHE F OTBETCTBEHHBIC
MUHYTHI xku3HH [Beirorckuii 2017: 405]. OqHako cOBpeMEHHBIC Tearp U KuHeMarorpad Bce
Yale JUMIAI0TCS T'YMAHUCTUYECKOTO COAEPIKAHMs M MPEKPAIIAOT HECTH MUCCUIO TAPMOHH-
3aIMX KU3HHU YEJI0BEKa, BXKHYIO JUIS HCKyCcCTBA. B cOBpeMEHHOI Xy/10)KECTBEHHON KYIBType
HEepeKO BO3HHUKACT TEHJCHIMS K JACTYMaHM3AI[MH MCKYCCTBA, KOTJA KaTeropys BO3BBIIICH-
HOTO CTHPAETCsl, a KaTeropusi HU3MEHHOT0, HA000POT, BEIXOAUT Ha MepBblii m1aH. B.B. beru-
KoB B pabote «IIpobiembl 1 “O0JieBble TOYKH™ COBPEMEHHOM SCTETHKN» TaK XapaKTepu3yeT
apT-CO3HaHUE COBPEeMEHHOCTH: «CO3HATEIBHO OTKA3aBIINCH OT OCHOBHBIX PUHITUITOB KJIac-
CHUYECKOTO 3CTETUYECKOTO OIBITa — MPEKPACHOTO, BO3BBIIIICHHOTO, TPAarHYeCKOr0, MUMETH3-
Ma, UJIeaJIN3alU1 U T.II. — KaK U3JIUIITHE MaTeTUUYECKUX U HEe KOPPEIUPYIOIIUX C COBPEMEHHBIM
COCTOSTHHEM YEJIOBEUECKOIO CYIIECTBOBAHUS, HOHKIIACCUKA AKIIEHTHPYET BHUMAHUE Ha Map-
TMHAJIBHBIX JUIS KJIACCHUECKON 3CTETHKY MPUHIMIIAX UTPBI, UPOHU3MA, 6€300pa3zHOTO, TOHH-
Masi UX B KauecTBE 0a30BBIX NMPHHIIUIIOB MHHOBAIMOHHOTO apT-CO3HAHUSA COBPEMEHHOCTI)
[BerukoB 2005: 27]. Dnoxa moCTMOAECPHU3MA TPAHCPOPMUPYET TOHUMAHUC KATCTOPHIA Tpe-
KpacHOTO ¥ BO3BBIIIEHHOTO, KOoTOphIe, 1o FO. KpucTeBoi, siBisitorest pesynbratoM MeTaduzu-
YECKOTO OIBITa a0CypAa, CUTYaIllH ISTPECCHN M MEJIAHXONUH [IHT. 10: Tapacos 2009: 184].

O4eBUAHO, YTO TOCTMOMEPHU3M (C XapaKTEpPHBIM JJISI HEro CMEUICHWEM CTHICH u
YKaHPOB) KapIUHAIBHO U3MEHMJI KaK CaMO MCKYCCTBO, TaK U €ro BOCIPHATHE, H, COOTBET-
CTBEHHO, SI3bIK KPUTUKHU.
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Kpurika mpomomkaeT Oka3plBaTh BIMSIHHE HAa ayJUTOPHIO, HO B 0COOOM HarpaBiie-
HHUM, TaK KaK 3HAYUTENIFHYIO POJIb HAYMHAET UTPaTh pekiamMHas QyHKIusS mMarepuayios. [Ipu
9TOM KyJIbTypohopMuUpyrommas GyHKIUS apT-peleH3nH, KaK 1 aHAINTHYeCcKasl, BCTpeyaeTcs
BCE pexKe.

AHaJIM3 MaTepuaJa

ApT-pereH3ns npeAcTaBiIsieT co00i aKkTyanbHBIH OOBEKT AJIS MCCIEIOBaHUS COBpE-
MEHHOT'O apT-CO3HAHMUS B TOM YHCIe Oiarofaps Npucymel JaHHOMY aHpy BBICOKOI crerie-
HU OLIEHOYHOCTH. DTO CBA3aHO BO MHOTIOM C T€M, YTO OLIEHKA MOCPEICTBOM KPUTUYECKOTO
aHaNM3a MPEJIoaracT BOBJICUCHNE B ANAIOTMYECKO-PE(IEKCHBHBIN MpoIiecc dnTarench
(3pureneii) [CaenkoBa 2014: 290]. TearpayibHble U KHHOPEIIEH3UH — TEMATUYECKUE Pa3HO-
BUJHOCTH apT-peLeH3uu. KiuHo u tearp — CHHTETHUYECKUE BUABI UCKYCCTBA, a PEIICH3UU Ha
(UIBMBI M CHIEKTaKIIN JICMOHCTPUPYIOT MOIU(OHHIO Pa3IMYHbBIX 3CTETHUECKHUX OIEHOK, I10-
3BOJISIFOLIMX TIPOAHAIN3UPOBATh HEKOTOPbIE OCOOEHHOCTH COBPEMEHHOTO apT-CO3HAHMS, 3a-
(DMKCUPOBAHHOTO B sI3bIKE. ABTOP PELICH3UH, TOMUMO aHaIi3a paboThI pexKuccepa u akTepoB,
MOXET CTaBUTh CBOEH 3a/jaueil CpaBHUTH JUTEPATypHBIN MEPBOMCTOUHHUK C dKpaHU3AIMEN
WM TeaTpalibHOM TIOCTAHOBKOM, a TAaKXKe OLIEHUTHh MYy3BbIKAJIBHOE, BU3yanbsHOE o(opmieHue
CTIEKTAKJIIS Wik (PUIIbMA | T.11.

SI3bIK apT-pelieH3uil He TOJIKO OTpaykaeT 0COOCHHOCTH apT-CO3HAHHs BPEMEHH, HO
TaKKe CIOCOOCTBYET (DOPMUPOBAHMIO ICTETHYECKOI KapTHHBI Mupa. VcKyccTBO, Kak U ero
BOCIIPUSITHE, 3aBUCHT OT SIIOXH B LIEJIOM: OT BKYCOB U IIPEATIOYTEHUI ayTUTOPHH, OOIIECTBEH-
HBIX HACTPOCHUH, SIBICHUH COIMATBGHOW JKU3HHU, UCTOPHUCCKUX, MOTUTHICCKUX COOBITHH.
JL.T. Kaiina numer o HOBOM IOJIE MCCIIEAOBAHUS MPOOIEMbl «UUTATEeNh — aBTOPCKHUMA TMOJI-
TekcT»: «Haso BEIUUTATh HE TOJIBKO ACTETUUYECKYIO OIICHKY PELEH3UPYEMOTO KypHAIHCTOM
CIEKTaKJIsl, HO ¥ MOHATH NPHUHIUIBI BOCOPUATHS €r0 B KOHTeKkcTe BpeMenu [Kaiina 2013:
123].

1.B. AHHEHKOBa pacCMaTpUBaeT TaKoe SBJICHUE, KaK «TeJOHUCTUYECKUN TEKCT», 3a-
Jlada KOTOPOro — BbI3BATh SMOIMH, TOCTaBUTh HACIAX/CHUE, PA3BIIeUb, UCITYTaTh WIN IIOKH-
poBarh. BexynmiMu depraMu TeJOHUCTHYECKOTO TEKCTa SIBJISIFOTCS MHAWBHUTYAIN3M, TITyM-
TUBOCTH U necakpanm3anus [Arnenkosa 2011: 195]. E.E. [Ipornna B cBoeii paboTe MHIIIET,
YTO TIyMJICHHE HE M3HAYaJIbHOE Ka4eCTBO I'eOHICTHUECKOTO TEKCTa, a CBOMCTBO CHEIHAb-
HOE, NIPUBHOCUMOE CO3HATENILHO /IS JOCTHXKEHHS MaHUMYJIATUBHBIX d(pdekroB [[IponnHa
2003: 172]. Ilo muenuro B.U. [1laxoBckoro, B pe3yibTare npeoOpa3oBaHuil, TPOUCXOISIINX B
SI3BIKOBOM TIPOCTPAHCTBE, U3MEHSETCSI XapaKTep SMOIMOHAIBHON KOMMYHHUKAIINH B MEKIIY-
HOCTHOH, TPYIIIIOBON M WHCTUTYIMOHAJIBHON cepax. Bee ciokHel CTaHOBUTCS BBIpaXKaTh
CBOM ITO3UTHBHBIC YyBCTBa, HO MOSIBIISIIOTCSI BCE HOBBIC M HOBBIE CPEJICTBA JUIsl 0003HAYCHHUS
HETaTUBHBIX SMOIMH ¥ OTPHULATEIBHBIX SIBICHHUMN, TIOPOXKICHHS SMOIMOHAIIBHO OTPHIATEIh-
HBIX cOOOMIeHM 1 11enbIX TekeToB [[laxoBckuit 2014: 19].

SI3BIK apT-pereH3ui OTpakaeT AUCKYPCUBHBIE MPOIECCHI, IPOUCXOAAIINE B MaccMe-
qua. CTpareruy Aecakpaln3aliy, KyJabTypHOTO II0Ka, FeJOHM3aliU BOIIOUIAIOTCS U B ATOM,
HEeKorJa padUHUPOBAHHOM, CYryO0O MHTEIICKTYaJbHOM XY/I0)KECTBEHHO-aHAINTHIECKOM
xaHpe. CHIDKEHUE KyJIBTYPHO-PEUEBOTO CTaTyca U TeaTpaisbHOTO, M KHHOIIPOIYKTa, M CaMOH
perieH3un B coBpeMeHHbIX CMI MOXXHO MTPOCIIEANTH yKe Ha YPOBHE JIEKCHKH.

SI3bIK pereH3uit oTpa)kaeT MPOLECCHl, MPOUCXOAAIINE B Tearpe M KHHO, MO3TOMY
MOKA3aTeNIbHO, YTO CPEAN OIEHOYHOH JIEKCHKM YacTO YHOTPEOISETCs JeKCeMa «IIOoK». M
HA0o oYeHb NOCMapamsCs, 4modvl yeuUoems 30ech He4mo dnamupyiowee u Wokupyiouee
nocie mozo, 4mo Mol 8UOUM 6 NOBCEOHes Ol dcusHu [DexkTponHslid pecype: URL: https://
rg.ru/2017/12/10/reg-cfo/v-bolshom-teatre-sostoialas-premera-nureeva.html (/lara oOparie-
Hus: 16.08.2018)].
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B kadecTBe OlLIEHKM B Mareprajiax O COBPEMEHHOM Tearpe ¥ KWHO pacinpoCTpaHEHO
TIOHSTHE IIOIUIOCTH»: [1AMYPHO-NOWLLAS KUHOWKA C NpemeH3Uuell Ha 20IIUGYOCKULL WIUK He
obnaoaem cmonv paspywumenvHou cunou [DnexTpoHHbd pecype: URL: http: //zavtra.ru/
blogs/uragan matil da ([lara obpamenns: 12.08.2018)]. Taxke, koraa peusb HACT O KOMMEp-
YECKOM, PA3BJIEKATEIIbHOM KUHO, YAaCTOTHOM OLICHKOM, aKLEHTHUPYIOLIEH IUIOX0e KayecTBO,
SIBJIsIeTCS BhIpakeHue «dactdymubiii Guinesmy», «pactdynnoe kKuHo»: B kunomeampax ouens
MHO20 hacmdhyOH020 KUHO, KUHO 01151 HOOPOCHKO8 U ayOUmopuu, OIU3KoL K 3mMomy 803pachiy
no ypoguto cos3nanus [Inextporusiid pecype: URL: https: //rg.ru/2018/05/3 1/pochemu-iurij-
grymov-znakomilsia-s-devushkami-v-tretiakovke.html ([{ara oopamenus: 20.07.2018)].

CoBpeMeHHOE apT-CO3HAHNE 3a4aCTyI0 XapaKTepU3yeT MTPEKIOHEHHE Mepe]] TeM, 4TO
YCIICIITHO, YKCKIIFO3UBHO, MOIHO, SBJSIETCS XUTOM H T.O. [109TOMY B TEKCTHI apT-perieH3ui
MIPOHUKAET MHOTO PEKJIAMHOM JIEKCHKH (XHUT, Cynep3Be3la, TPeHM, OpeH[, IKCKIIO3NBHBIN
U T.IL.).

B HeKoTOpBIX citydasx 9Ta JIGKCHKA MPHOOpPETacT MPOHUYECKOE 3BydaHHe: 10abko
ckanoan eoxpye «Hypeesa» He nossonun npemvepe « CHe2ypoukuy 60321a6ums Xum-napao
npooykyuti_bonvuozo _meampa [Inexkrpounsiii pecypc: URL: http://zavtra.ru/blogs/pod
krishej russkogo repertuara (/lata ooparenus: 20.08.2018)].

DcreTnveckne KaTeropuy TParndeckoro 1 KOMHYECKOTO «Pa3MbIBAIOTCS Kak B CAMOM
HCKYCCTBE, TaK U B KPUTUIECKOM TEKCTE, KOTOPHIi, HECMOTPS Ha CBOIO «BTOPHYHOCTHY, IIPH-
3BaH BOBJIEKATh YUTATEIS B ICTETHUECKOE OCMBICIICHHE JCHCTBUTENBHOCTH. B coBpeMeHHOM
Tearpe U KuHeMarorpade 4acto npeodsajatoT UpOHHs, capKasM, CTeO, YTO CBA3aHO C JAeryMa-
HU3anuen uckyccrsa. To ke camoe MpoenupyeTcest ¥ B TEKCTHI perieH3uil. [IpuBenem MHeHUE
KypHanucta AHnpes MakcIMOBa O pacpoOCTpaHEHUH cTeba B TeaTpaIbHOW M OOIIECTBCH-
HOM »kn3HU: [lymaro, Korna-HuOy/Ib TOTOMKH HAa30BYT HAIlle BPEMSI «3M0Xa OOIBIIOro cTe0ay.
WponusupoBarhk 1 crebarbcsi MOXKHO HbIHUE Hano BceM. [leBn3 Bpemenu: «He nado mens
epysums, 5 He atipon!y [Inexrponnsiid pecype: URL: https:/rg.ru/2017/01/15/maksimov-
rimas-tuminas-prizyvaet-igrat-dlia-teatralnyh-angelov.html (Iata obpamenus: 14.09.2018)].

B cBs131 ¢ Temoii BBIpayKeHNSI HPOHUU U cTe0a OTMETHM TaK)Ke YaCTOTHOE HCIIONIB30-
BaHHUE B TEATPAIbHBIX U KWHOPEIIEH3HMX 3aMMCTBOBAHHBIX JIEKCEM «TPOJUIUTD, «TPOJUIMHIY:
Tponnune 6onvuwion opmul<...>Powun, noxosce, mpoiium 6 ceoem cnekmaxie npeocma-
sumenell camvlx PasHblX meampanvHuix Hanpasienutl [InexTpoHHbit pecype: URL:http://
oteatre.info/trolling-bolshoj-formy/. (dara obpamenus: 10.09)]. Eciu ombépocums payuo-
HabHble CO0OPAdICEHUs, KOMOpble NOMO2IU 8bIOPAMb 0amoll peiu3d UMEHHO Nepeoe UloHs,
MO MOJICHO NOYYECMBE08aAMb MOHKUEe subpayuu mpouiuxea [Dnekrponnsrii pecypc: URL:
http://seance.ru/ blog/nelyubov-review/ ([lata obpamenus: 6.08.2018)].

TpaBecTHpOBaHUE HICTETHYECKOTO Hayaa BJIeYeT 3a COO0H HEe TOIBKO CHIKEHUE KyITb-
TYpPbI pe4H, HO U yTpaTy CTaryca TPaJUIMOHHBIX [IEHHOCTEH, IIPUHSATHIX B OOIECTBE HOPM,
B TOM YHCJIE HOPM SI3BIKOBBIX. JleMOKpaTH3amus myOIuICTHYECKOro CTHIIS IPHUBEIia K pac-
MIPOCTPAHCHUIO PAa3TOBOPHOM, CHI)KEHHO JICKCHKH, CIICHTa. 3a9acTyI0 pa3rOBOPHAs JICKCHKA
HCTIONB3YETCS TSI peasu3aliii aTTPAKTUBHON (DYHKIIMH PELICH3UH, IS BRIPAKCHUS UPOHUU
WITH K€ JUISl MMHUTAIMU MHEHHS «IIPOCTOTO YelIOBEKay», MPHOIMKEHHOTO K aynuropun: Om-
OeNbHbLIL U, NOJCATYU, 2IAGHbLL PECHEKH A8MOopam pexcuccepckoll konyenyuu (Mockosckuil
rxomcomoney, 4.03.2015). [060ps MON0OeIHCHBIM CIIHEOM, A OH MOMEHMAMU NPOCKAIb3bl8AEM
6 cnekmaxkie boeomonosa, Yeoymuixun-Cemues — «bombay [dnextponnsiii pecypc: URL:
http://vm.ru/news/ 498957 html ([lata obparenus: 24.08.2018)].

Wponus (Ha rpanu co cTeOoM) SIBISIETCS OJHUM U3 CaMbIX PACIPOCTPAHEHHBIX Olle-
HOYHBIX M aTTPAKTUBHBIX CPE/ICTB.
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PacripocTpaHeHHBIM CTAaHOBHUTCSI 00O3HAYEHHE CHTYallMH TBOPYECKOTO COTEpPHUYE-
CTBa, KOHKYPEHIIMH KaK «0aTTiia» MO aHAJIOTHH C «p3M-0armiamm»: B amom e OeHb co-
cmoumcst ooHoumenHas npemvepa bocomonosa. [leno naxwem npsamo-maxu, Kax 2060psam
Monoowie, bammaom [Inekrponnsiii pecype: URL: https:// iz.ru/749295/vladimir-borisov/
strastoliubtcy-i-slastoterptcy ([lara obpamenns: 02.09.2018)].

ITo muenuto H.B. VumiieBoii, kauecTBEHHAsI CTPYKTypa S3bIKOBOTO CO3HAHHS PYC-
CKHX TIpeTepIiesia BeChbMa CyIIeCTBEHHbIE n3MeHeHus. Co3HaHNe PyCCKUX U3 «MOHOJIOTHYE-
CKOTO» CTaJIO «IOJIMJIOTOMY, B HEM 00HAPYXHBACTCSI MHOXXECTBEHHOCTD ITOJXO0/I0B, TO3UIINHA,
OLICHOK, YTO CO3/Ia€T OCHOBY JUIsl 0OMEHA Pa3HbIM COAEPKAHUEM U CITYXKUT 3aJ10T0M, 10 M.M.
BaxTuHy, BO3MOXXHOCTH pa3BUTHs, CO3MaHUS HOBOTO comepykanus [Ydummesa 2011: 233].
TenneHIMM COBPEMEHHOTO MCKYCCTBA CBSI3aHBI KaK C MaKCUMAJIBHBIM «YIPOIICHUEM», 10-
CTYITHOCTBIO MaTepHalla, TaK 1, HAIPOTHB, C AJIFTCPHATHBHBIM SIBIICHHEM — aKIIEHTAIMEH HH-
TEJUIEKTYaIbHOCTH, IIUTAPHOCTH NPOU3BEACHUN. JIekcuKa, CBS3aHHasl ¢ SCTETUYECKOM KarTe-
ropHveil BO3BBIIIEHHOTO, UCTIOIB3YETCS B apT-PEICH3MsIX, HECMOTPsI Ha MPOLECChI aKTHBHOTO
pacnpocTpaHeH s CHUKEHHOMN JICKCHKH.

B marepnanax apT-KypHaIMCTHKH MeTadopu3aiys W o0pa3HOCTh peUM SIBISETCS
OYCHB CyIIECTBEeHHBIM actiekToM. [1o muenmro [Ix. Jlakopda u M. /xorcona, metadopa He
OIpaHUYMBACTCS OJTHOM JIUIIL Chepoil sI3bIKa, TO €CTh CEepoil CIOB: CaMy MTPOLIECCHI MbIIILIE-
HUS YeJIOBEKA B 3HAUYUTEIIBHOM cTeneHu Mmetapopudnbly [Jlakodd, Txorcon 1990: 389-390].
Takum o6pazoM, MeTaophl TaKXKe MOTYT OTpaXkaTh MPOIECCHI, KAaCAIOMINECs apT-CO3HAHUS
BPEMEHH U BOCTIPHATHS HCKYCCTBA.

Meradopuueckuii 00pa3, Kak OLEHOYHOE CPEICTBO, MOXKET COJICPIKATh XapaKTEPUCTH-
Ky ¢unsma: Mup «/Ib0a» — napanienbhas peanbHocmy, coCmoauan U3 NOKPLUMbIX cla0KUM
sapenvem enynocmeti [InexrpoHusiid pecype: URL: https://rg.ru/2018/02/11/melodrama-led-
nasmeshka-nad-zdravym-smyslom.html ([lara o6pamenuns: 10.08.2018)]. A MoxeT xapak-
TEpH30BaTh CaMy JICHCTBUTEIILHOCTh Y€pe3 OLIEHKY MOCTAHOBKH: TOBOPSI O MTPOTUBOPEUHBOM
nocranoBke K. boromosnoBa, perneH3eHT akIEeHTHPYET ee «OecoIaHOCThY, opa3syMeBast
371000/JTHEBHOCTD, @ TAKXKE YKECTKOCTh Mojiaun Marepuana: Cnexkmakias bocomonosa — kpam-
Kull, maiaumaugslii u 0ecnouaonblll, KaK ckaavnens xupyped [InekTpoHHsN pecype: URL:
http://vm.ru/news/498957.html ([lara oopamienus: 4.09.2018)].

MsHorouucieHHble MeTadoprdeckue o0pasbl B TEKCTaX PELEH3UH JIEMOHCTPUPYIOT,
YTO ACTETHUECKHE KaTETOPHH TPEKPACHOTO M BO3BBIIIIEHHOTO COXPAHSIOT CBOE 3HAYEHHE, He-
CMOTPsI Ha CIIOXKHBIE ITPOLIECCHI B UCKYCCTBE U KYJIBTYPE, TOITOMY KPUTHKH HEPEKO CO3/IAf0T
MO3TUYECKUE, XyTOKECTBEHHBIE 00pa3bl, OLIEHUBAs UTPYy aKTepoB: Kpome Heana Bopomus-
Ka 6ce UCNONHUMENU USpaiom no HecKoNIbKy polell, Hadpacvleds ux MoYHLIMU epaPuiHbLIMU
wmpuxamu. Iasnwiiil sice eepout Iopvkoeo — Kapamopa — nopmpem maciom, ¢ pemopanmos-
CKOUlL_c8emomenbio U HedockazanHocmuio [ InekTpoHHbiid pecypce: URL: http://www.teatral-
online.ru/news/21759/(J1ata ooparmienus: 16.08.2018)].

B TO ke Bpemsi Ipy aHaM3e MOCTMOJEPHUCTCKOM MOCTAHOBKH PELCH3CHT HEPEIKO
caM cozaaeT mMeradopryeckue oOpasbl C MOCTMOICPHUCTCKON AcTeTHKoH. Tak, B ciemyro-
IIEM TIPHMEPE aBTOP aKIEHTUPYET UACI0 YHHUTOKEHHSI KPACOThI, XapaKTEPHYIO JJIsI MHOTHX
HOCTMOJEPHUCTCKUX MPOU3BEACHHUIL: Bce konuunocs nioxo. Kpacomy ¢ xpycmom coxcpanu
«uemocmu Bpemenuy. Becuyecmaue eocmopocecmsosano, k oodujeli padocmu cozoamenei
cnekmaxis u npoosunymolx 3pumenei [Onexrponnsiii pecype: URL: http:// www.mk.ru/
culture/2018/05/24/rezhisser-bogomolov-potrenirovalsya-na-ubitykh-detyakh.html (Jata 06-
pamenus: 27.08.2018)].

AHanu3upysl pajMKalbHbIE TPAKTOBKM KIIACCHKH, aBTOPBHI HEPEIKO HCIOJIB3YIOT H
Metadoprieckue o0pasbl ¢ YIOTpeOJIeHHEM arpecCUBHON M BOCHHON JICKCHKH, YTO JEJIaeT
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OLICHKY 0oJ1ee JkeCTKOM. TakiuM 00pa3oM, KECTKOCTh U KATCTOPUYHOCTD BBIPAKCHUS MBICIICH,
XapaKTepHBIC IS COBPEMECHHOTO CO3HAHUSI, MPOSBIISIOTCS M B TAKOM ICTETCKOM JKaHpE, KaK
apT-perieH3ust. B TearpaibHbIX PELEH3UAX YaCTO BCTPEUAIOTCS MeTadOphl MOJ0OHOTO THIIA:
«Ibeca UCKPOMCaHa, B30pBaHa», «aBTOPCKasi 3cTeTHKa youtay: [llexcnupoeckas nveca uc-
Kpomcana, nepenonayena u ezopsana usnympu (Teamp, Ne 13-14, 2013).

JenpeccuBHOE MUPOBOCIIPUSATHE, UACs OC3HAIC)KHOCTH CTAHOBATCS OYCHH 3HAYH-
MBIMH JIJIsl TOCTMOJIEPHUCTCKOTO MCKYCCTBA U JUISl APT-CO3HAHUS ATIOXH, YTO OTPAXKACTCS B
MHTOHAIIMSX U JIEKCHYECKOM HAIOTHEHHHM MHOTHX TearpalibHbIX U KHHOpeleH3 il. B moctmo-
JICPHUCTCKOM MHUPE YEJIOBEK HE BOCIIPUHUMACTCS KaK JIMYHOCTD, IPOOJICMBI IeTyMaHH3aIUN
CTAHOBSITCS aKTYAJIbHBIMHU KaK JIJIsl HCKYCCTBA, TaK W JIIs MeHa. AHAJIU3UPYs 9Ty Mpodiiemy,
B.B. CnaBkuH 3ameuaet: «Eciu ceifuac nmomneitarbest ¢hOPMYITUPOBATH HAMOIHEHUE KOHIIETITA
«YEJIOBEK», OMUPAsCh Ha )KYPHAINCTCKUE TEKCTHI, TO, K COXKAICHHIO, Ha aDCOJIIOTHOM Mepu-
(dbepuu OKaKyTCs CIIOBA, OTPAXKAOIIME AYXOBHOCTh, MOPSIOYHOCTh, HPABCTBCHHYIO Kpaco-
Ty 4enoBeKa (a He MHAUBUAYYMa). <...> Co3macTcs BIICUATIICHUE, YTO CPEICTBAM MACCOBOM
uH(OpPMAIMY WHTEPECHBI T€ MPOSBICHUS YEIOBEKa, KOTOPbIE MOTYT ObITh BOCTPEOOBAHBI,
MIPEXJIe BCETO, B MOTPEOUTENBCKOM IU1aHe. [IpOHCXOMUT «KOHChIOMEPH3ALUsh OTHOLICHHS K
nmuuHoctH [Craskus 2010: 8].

Ecnu xunemarorpad TpaJUIIMOHHO MPEJIOCTABISET ayJIUTOPUH HEMaio (UIBMOB ¢
«XEMIHU-PH/IOM», TO B COBPEMEHHBIX CIIEKTAKISIX BCE PEXKE PEan3yeTcsi KOMIIEHCATOPHAs
(byHKIHS, TO €CTh HCKYCCTBO KaK yTEIICHHE, Mpe/Jiaraioliee KarapCHCHOEe COIIepPEKUBAHHUE.
[TocT™MOEpHUCTCKUE TOCTAHOBKH YacTO HE OCTABIISIIOT HAJIEKAbI, ACKIapUpys UICI0 pa3py-
MICHUS U TIECCUMHICTHYCCKOTO BOCTIpUATHS Mupa. [1omoOHbIe Hen npeodiagaroT U B COBpE-
MEHHOM apTXayCHOM, (peCTUBAIILHOM KUHO. B CBSI3M C 3THM KPUTHKH HEPEIKO MOJIEMU3HPYIOT
C peKUCCepaMH, UCTIONb3YS PA3IUYHYIO JIEKCHKY (PHUIIOCOPCKOTo TUCKypCa /ISl CTETHUECKON
U 3THYCCKOHM OICHKH. [ yMaHUCTHYECKash KOHIICIIIHMSI COXPAHSIET CBOK 3HAYUMOCTH JIJISI HC-
KyCCTBa M OOIIECTBA, YTO OTPAXKAETCS B MaTepUaliax apT-KypPHAJIMCTHKU O Tearpe U KuHo. B
poccuiickux CMUW MHOTO TMCKYCCHii HA TeMy HAJIeXK/Ibl U €€ OTCYTCTBHS BBI3BAIH IPEMbEPbI
¢uapmoB A. 3BsrunieBa «Hemro6oBe» 1 b. XneOHnkoBa « AputMus»: ¥V 3eseunyesa — neccu-
MU3M, ROMHOJNCEHHBIL HA ABMOPCKOE BbICOKOMepUE U mexHudecKuil nepgexyuonusm, y Xneo-
HUKOBA — 8pO0€ Obl HEKAZUCMbIL PeaiuzM, OOHAKO ¢ MOUJHOU Memaghopuieckoli nOOK1a0Kou
[Onexrponnsnit pecypc: URL: https://rg.ru/2017/11/02/boris-hlebnikov-aritmiia-nachinalas-
kak-televizionnyj-proekt.html ([{ara obpamenus: 10.08.2018)]. Hawnocy nemano arooet,
Komopwvie 00ba8UIU PUIbM CIUULKOM O0OPbIM U OYUECRACUMETIbHBIM — MOJ, OJa20CMHAS
CKA3Ka 0151 UHMELIUSEHYUU ¢ 3A00PHbIM Xennu-3noom [DnekTporusiid pecypc: URL: https://
rg.ru/2017  11/02/boris-hlebnikov-aritmiia-nachinalas-kak-televizionnyj-proekt.html (/lara
obpamenus: 17.08.2018)]. MHTepecHO OTMETHTH, UTO JIEKCEMBI «JIOOPBI», «I00pOTa» JI0-
CTaTOYHO YaCTO MCIOIB3YIOTCS B PEIICH3USAX HA (DUITBMBI M CTICKTAKIIN, TIPHYEM CaMU [TOHSTHSI
BO MHOTHUX CITy4asiX aKICHTUPYIOTCS KaK YTO-TO OCOOCHHOE M HETIPUBBIYHOC JIJIS HAIICH CO-
BPEMEHHOM PearbHOCTH M MPOTUBOMOCTABIISIOTCS «IEPHYIITHOCTI U KECTOKOCTH: /i1 MeHs
npuHyunuanbHo eadcHo: Koznoseckuil cusin 0obpoe kuno. Kmo-mo rozda-mo pewin, umo
npasoa 6 KUHO MOJbKO Mo20a HACMOosWasl, Ko20a ona Yepuywnas. Ilovemy max? Koznosckuti
CHAL KapmuHy 0 mom, umo 0obpoma, eciu oHa OECKOPbICMHA, 8 KOHYe KOHY08 nobedcoaem
[Onexrponnsnii pecype: URL: https:// rg.ru/2018/05/06/andrej-maksimov-ob-otnoshenii-k-
rezhisserskomu-debiutu-danily-kozlovskogo.html ([lata obpamenus: 14.09.2018)].

BoiBoabI

Hamre wcciieoBanne 0COOCHHOCTEH COBPEMEHHOTO apT-CO3HAHHS CKBO3b IPU3MY
SI3bIKA MEIUATEKCTA MMOKA3aJI0, YTO CTHIIMCTUKA COBPEMEHHOM apT-pPeleH3nH OTpaXKaeT Mpo-

182  Bonpocs! ncuxomuarsucruxu 2(40) 2019



I'pysneBa M.M. CoBpeMeHHas apT-pelieH3Hs KaK OTPAKEHHUE apT-CO3HAHUSL. ..

LIECChI, IPOUCXOSIINE, C OAHOU CTOpOHbI, B si3bike CMMU, a ¢ apyroii — B cdepe KyiabTy-
PbI, OOIICCTBEHHOIO CO3HAHMS U SI3BIKOBOIO CO3HAHUS. SI3BIKOBOC CO3HAHUE OKAa3bIBACTCS
B3aMMOCBSI3aHHBIM C apT-CO3HAHUEM U HAXOJUT CBOE OTPAXKEHUE B CTUIMCTUKE MaTepHaliOB
Maccmenna. Kpome Toro, Ha mpuMepe S3bIKa apT-pereH3nii MOYKHO HaOIIFonaTh HEKOTOpHIE
0COOEHHOCTH (POPMHUPOBAHUS ICTETHUECKON KapTHHBI MHUPA, TPAHCIAIHMN 3CTCTHYCCKUX U
9TUYECKUX LIEHHOCTEeH. OLEHOYHOCTD, TIPUCYIIAs JKaHPy PELEH3UH, CII0COOCTBYeT Oojiee Ha-
ISITHOMY TIPOSIBIICHUIO B TCKCTE CIICIIM(DUKN apT-CO3HAHHUS IITOXH.

JMCKpETHOCTh, Pa30pBaHHOCTH MMOCTMOJCPHHUCTCKOTO CO3HAHUS OTpa)kaeT M JKaHp
apt-petien3un. CTpemJIeHHE K pa3BIIeKaTeIbHOCTH, K Mep(HOPMATUBHOCTH U JMATaxy (4TO
CIIOCOOCTBYET aKTUBHOMY INPHUMEHEHHIO aTTPAKTHUBHBIX PEYEBBIX CPEACTB), UPOHHYECKOE
BOCIIPUSTHE JIEHCTBUTEIBLHOCTH, IPOTUBOPEUUBOCTD ICTETUUECKUX OLEHOK, BAPUATUBHOCTh
WHTEPIPETALNI CMBICTIOB HCKYCCTBa, KOHTAMHHAIIAS OCHOBHBIX 3CTETUYCCKUX KaTErOpHid —
BCE 3TO YEPTHI apT-CO3HAHUS ITOCTMOJCPHUCTCKOM KyIBTYPBI, IPOSBISIIONIETOCS B TOM YHCIIE
U B SI3bIKE TE€ATPAJbHOW W KMHOPEUEH3UH (TeMaTUYeCKUX Pa3HOBUIHOCTEH apT-peleH3un).
Wnes 6e3HAIEKHOCTH, IECCUMU3MA, TIOCTYIIUPyeMasi BO MHOTAX COBPEMEHHBIX ITOCTAHOBKAaX
" punpMax, oTpakaeTcsi B ONPENSIICHHOM BBIOOPE JICKCHKH, B CTHIIMCTHUKE apT-PElCH3HA,
(hopMHPYIOMINX JETPECCUBHYIO ICTETHUECKYIO KapTHHY MHpPa, OJHAKO MHTEPECHO IMpOCIie-
JIUTh 00PaTHYIO TEH/ICHILIUIO, CBSI3aHHYIO C ITOJIEMHKOH I10 MTOBOAY CTaTyca HallMOHAJIbHO-ap-
XETUITMYECKUX, COLMOKYJIBTYPHBIX LHEHHOCTEH €BPOMEHCKON M PYyCCKOM KyNIbTypbl. Takum
00pa3oM, apT-pereH3un Ha (PUITBMBI U CIICKTAKIU JIEMOHCTPUPYIOT MHOKECTBEHHOCTH ACTe-
THYECKUX M ATHIECKHUX OIIEHOK, KOTOPBIE MO3BOJISIOT IPOAHAIN3UPOBATh HEKOTOPHIE 0COOCH-
HOCTH COBPEMEHHOI'O apT-CO3HAHMUS, 3a()UKCUPOBAHHOIO B S3BIKE.
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This article deals with stylistic peculiarities of theatre and cinema reviews which
are thematic varieties of art-review and reflect specificity of modern art-consciousness. The
art-review genre is analyzed in the study as a result of media convergence, mediatization
andtransformation of traditional genre review. The article is devoted to the actual problem
of the interaction of the mass-media language, modern culture, social consciousness and art-
consciousness. The studyof modern art-consciousness through the prism of the language of
mass-media materials has a great importance as the language consciousness is interconnected
with art-consciousness. The aim of the article is to disclose in brief the phenomenon of art-
consciousness and to ground its influence on the stylistics of modern art-reviews. Language
means which form and reflect certain perception of art and also contribute to the formation of
aesthetic view of the world, transmission of aesthetic and ethical valuesareconsidered in the
article. The film and performance reviews show the polyphony of different aesthetic values
which allow to analyze certain peculiarities of modern art-consciousness which is fixed in the
language.

The complex method with interdisciplinary approach is used to solve the problem. One
of the main methods is discourse analysis. The article analyzes theatre and cinema reviews
published mainly in Russian mass-media in 2015-2018.

The analysis of the material shows that the language of art-reviews reflects the
following peculiarities of modern art-consciousness: desire to entertainment, performativity
and epatage which promote the active use of attractive language means, ironic perception of
reality, controversy of aesthetic values, varieties of interpretation of the implication of art,
contamination of the main aesthetic categories. Besides the language of art-reviews reflects
the controversy in society about the status of human and cultural values.

Keywords: art-review, theatre review, cinema review, art-consciousness, language
consciousness, aesthetic picture of the world
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