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B.B.baiiaa

Mockoscxui zocydapemeennvisi ynugepcumem

Bpra)KCHI/IC HCpe(pCpCHTHOCTI/I B I/IpAaHACKOM A3bIKe!

HepedepeHTHOCTD B HMPAAHACKOM f3HIKE BBIPAXKACTCA ABOAKO: KaK C
OIIPEACACHHBIM apTHKAEM, Tak U ¢ HyaeM. OaHako ompoc HH(MOPMAHTOB
IIOKa3BIBACT HEKOTOPOE PACXOKACHHE B CYHKACHHAX O IPHEMAEMOCTH
IIPCAAATAEMBIX IIPEAAOKCHHE, YTO MOXKET OBITh CBA32HO KAaK C CHCTEMHBIMI
BHYTPHASBIKOBEIMU (PAKTOpPAMH, TAK M C AHAACKTHBIMU OCOOEHHOCTAMH. B
LIEAOM, MOMKHO CKa3aTh, YTO HepedpepeHTHas HMMEHHas Ipyiia odopmasercs
OIIPEACACHHBIM ~aPTHKACM, KOLAA OHA MOKET KBAAH(UIMPOBATHCA KaK
KOHKpeTHas poAoBast (specific kind-referring B Tepmunosorun Krifka et al. 1995),
1 OTCYTCTBHEM apPTHKASf, KOTAZ OHA HEKOHKPETHAsA HepoAoBas (non-specific non-
kind-referring). OOHapyXuBaeTCA TEHACHLHUSA, B COOTBEICTBHH C KOTOPOH
HEKOTOPBIE HMMEHHBIC TIPYIIBl HPOSBASIOT HECIIOCOOHOCTb YIIOTPEOAATBCA C
OIIPEACACHHBIM APTHKAEM, 9TO, BEPOATHO, CBA3AHO C TEM, YTO B OOBIACHHOM
A3BIKOBOM CO3HAHHM OHHU HE IIPEACTABASIOT COGOH KOHBEHIIMAAU30BAHHOTO
poaa oobekroB. Tak, npearoxenne Is crann é an dair, 6yks. ,,Ects Aepeo DEF
Ay0®, TO ectb ,,Ay0 - AepeBO® IPHEMAEMO AASL BCEX HOCHTEACH, B TO BpeMA Kak [s
planda é an crann, Gyks. ,Ecte pacremme DEF aepeso®, 1o ectp ,,AepeBo -
pacTeHHE IPUEMAEMO AAA MEHBIIEIO KoAmdecTa Hocurteac. C mepedpepent-
HBIMU HMCHHBIMH IPYIIIAMU CBA32HA HMHTEPECHAS CHHTAKCHYECKAs OCOOCHHOCTD,
IIPOABASFOIIAACA B OTBETAX HEKOTOPBIX HOCHTEACH. B CBA3OYHBIX KOHCTPYKIHAX

HOAAC)KG.H.[CC—OHPCACACHHZ.SI HNMCHHaA rpynna AOAKHO COHpOBO}KAaTbCH

! Aokaaa moarorosAes mpu moasepikke rpanta PODL Ne 14-06-31247 «Kareropus AeTepMuHALIIN B
HMPAAHACKOM fA3BIKE)



COTAACYIOIMUMCA TIO POAY H UYHCAY MECTOMMEHHIO 3 A., OAHAKO HEKOTOPHIE
HH(MOPMAHTHI AAIOT BAPHAHTHI C HEOIIPEACACHHOI HepedepeHTHOH MMEHHOM
TPYIIION B IO3UIIMH IOAAEKAIIETO, KOTOPAd, TEM HE MEHEE, COIPOBOKAAETCH
COrAACYIOIUMCA MECTOMMEHHEM. Takum oOpa3om, PYHKIIMOHHPOBAHUE MECTO-
MMEHHUA B CBA3OYHBIX KOHCTPYKIIMAX MOKET BBIXOAUTH 32 PAMKH OIPEAEAECHHBIX
MMEHHBIX IPYIII, HAU — HHAYE — HepedepeHTHbIE MMEHHBIE TPYIIITLI B ITO3UITII
ITOAAEKATTIETO B CBA3OYHBIX IIPEAAOKEHHAX MOTIYT PACCMATPUBATBHCA B TAKHX

CAy9IafX Kak (baKTI/I‘-ICCKI/I OIIPEACACHHBIC.

Aureparypa
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I''B.boumaapenko

“«

Hsoamenvcmeo ,Aswixu cnasanckoi Kyssmype

A. A. Kopoaes kak Aekcukorpad: addenda et corrigenda x DIL

AOKA2A  IIOCBAIIEH OAHOMY M3 HAIIPABACHHH  ACKCHKOIPA(hHYECKHX
nccaeposanuii A, A. Kopoaesa B 00aacTm paHHETO HPAAHACKOTO fA3BIKA, 2
MMCHHO HCIPAaBACHHAM M AOIOAHEHHUSM K IIeuaTHOH Bepcuu ,,CAaoBaps
HPAAHACKOIO $3bIKA (APEBHE-, CPEAHE- U PAHHEHOBOUPAAHACKOIO IIEPHUOAR)“
(DIL). Pykomucusie raoccer A. A. Kopoaesa k DIL, cocraBaennsie B 1980-90x
IT. BKAFOYAFOT AOIIOAHCHHS, MCIPABACHUS, STUMOAOIHYECKAE KOMMCHTAPHH U
3arOTOBKH ~ HOBBIX CAOBAPHBIX  CTaTCH, OCHOBAHHBIC Ha COOCTBEHHBIX
nccaepoBanusx  KopoaeBa B obaactm  ApeBHe-, CpeAHe- U paHHe-
HOBOHUPAAHACKOH ACKCUKOTPapUM, M AEKCUKOTPAPUUICCKUX HCCACAOBAHUAX
Bropoii moaosuuasl XX B. Pabora A. A. KopoaeBa BO MHOrOM IIPEABOCXHINAAQ
I IpuAoKeHME K aAekTpoHHOMY cAOBapro® (Supplement to eDIL), cocraBaenHOE
B 2013 r., MHOrHE 3aMEYaHUA M TAOCCHI MCCACAOBATEAS AKTYAABHBI M AOAKHBI
OBITh MHTCIPHUPOBAHBI B HOBYIO 9ACKTPOHHYIO Bepcmio caoBapsa (www.dilie). B
AOKAZAE OYAyT paccmoTpeHsl mMeToAsl paborer A.A. Kopoaesa Haa caoBapem,
COCTABACHHUE U CTPYKTYPa 3aMEYAHUI B OOAACTH STUMOAOIUH M ACKCHKOTPA(DIH.
Aexcukorpacdpugeckas pabora A. A. KopoaeBa paccmartpuBaercs B KOHTEKCTE

HUCTOPHUH KCABTOAOTHHU B Poccumn.



Jacqueline Borsje
University of Amsterdam

Random Thoughts about Restless Women

The evening of 31 October 2011, a dimly lit class-room in Moscow State
University. Tatyana Mikhailova has invited me to give a talk to her students
about the connections between Samain/Halloween and human sacrifice. It gets
really interesting when I stop talking and Tatyana begins. She is a transformed
woman when she speaks Russian instead of English. I see the students watching
her ecagerly, laughing at her many jokes, enthralled by the tales she tells.
Fortunately, Elena Parina joins me and gives an English summary of Tatyana’s
words. At some stage, we are suddenly in a debate. I am inclined to take stories
about human sacrifice with a pinch of salt, at which Tatyana exclaims: ,,But

!cc

Jacqueline, you are naive!l* She has a point, of course. We only need to open our
newspapers to encounter gruesome cruelties performed by human beings. It is
just as easy to dig up horrors from history. My perspective was, however, based
on the analysis of narratives about human sacrifice. This motif has been used in
history as an instrument to create scapegoats and persecute religious, ethnic, or
other groups. We all know that strange stories about early Christians, Jews and
so-called witches slaughtering infants for peculiar purposes have led to
bloodshed and killings of those accused of this type of human sacrifice.

The intersection of the fantastic and reality is one among many interests that
Tatyana and I share. For this contribution, I will return to a cluster of dangerous
ladies from mythology: Lilith — Lamia — Allecto — the Morrigan. When Michael
Clarke gave a splendid paper at the Tiondl about the last three females (Clarke

2014), one element struck me especially: that Allecto was called ‘unstoppable,
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unceasing, incessant’ (impausabilis), which seemed to point at a parallel between
this Fury and Lilith, who is known to be restless. I never explored this further
but will now take the opportunity to return to this characteristic. As usual, the
matter is rather complicated and we miss pieces of the puzzle. I will nevertheless
describe my lines of investigation, which due to present personal circumstances
are doomed to be preliminary and somewhat random.

Lilith, Lamia, and the Morrigan have become a cluster thanks to a gloss
ascribed to John Scottus Eriugena (ninth century), in which the Morrigan is
identified with Lamia: Lamia monstrum in feminae figura .i. morigain, Lamia: a
monster in the form of a woman, that is: a morrigan’. The context is a vision of
destruction in the Book of Isaiah that gives the only biblical reference to Lilith:
ibi cubavit lamia et invenit sibi requiem (Is 34:14), ‘L.amia has lain down there and she
finds rest for herself’. In his Latin translation of the Bible, the Vulgate, Jerome
(ca. 347-420) replaced Hebrew Lilith (the proper and the sort name of a Semitic
female demon) with a similar female being from Greek/Roman mythology:
Lamia (possibly deriving from Akkadian Lamashtu;! Hutter 1999: 521). Tales tell
how these horrifying supernatural women haunt humanity: their own children
died or were killed, which is why they now murder babies and women in
childbed out of revenge. They lacerate men whom they first seduce. Like Lamia,
Lilith is a destructive, restless supernatural female, and this is the point of her
inclusion in Isaiah’s prophecy: she is always on the go but it will be in a place of
utter destruction that she will finally find rest, among hordes of demons,
monsters and wild creatures. Lilith, a long-haired woman with wings, has also
been identified with the demon-kind ‘terror of the night’ (mentioned in Psalm
90:5 and in plural in the Song of Songs 3:8). In the poem Reicne Fothaid Canainne,
the Irish equivalent of ‘nocturnal terrot’ — aidche siath — may refer to the Mortigan
as a threatening presence among the bloody corpses on the battle field. There is
yet another frightening female who may be added to the cluster. The Morrigan is
also equated with a Fury in line 955 in Recension I of Tdin Bd Criailnge, “The
Cattle Raid of Cuailnge’, in which Allecto (Allechtu), that is: the Morrigan,

prophesies about battle and slaughter, perched on a pillar-stone in bird form.

! Alternatively, lamia is explained as deriving from the same root as Greek terms for ‘gullet’, and is thus
translated as ‘she who swallows down’ (Johnston 1995: 380; Egeler 2008—2009: 166).
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The bird form, the association with battle, war and death, and the talent for
shape-shifting are general points of resemblance between Furies and Irish
supernatural women, like the Morrigan and Badb, but especially between Allecto
and the Morrigan there are striking parallels. Finally, a link between Furies and
Lilith/Lamia is supplied by Jerome when he tells us that some Jews identify the
latter with the former (for details and further literature, see Borsje 1999, 2007).
Thus we may summarize the previous research. We will now turn to
impansabilis, ‘unstoppable, unceasing, incessant’, the word that seemed to present
a parallel between Lilith/Lamia and Allecto, for an unstoppable Fury may be
compared with a restless, slaughtering supernatural woman. The first quote in
Clarke’s article, however, describes all three Furies as ‘unstoppable’. Clarke draws
our attention to Ratio fabularum, ‘The System/Explanation of Myths’, a
mythographic text compiled at Laon in the early ninth century under the
direction of the Irish scholar Martinus Hiberniensis, and largely derived from the
North-African Fulgentius (fl. late 5th — early 6th century) and other Late-Antique

authorities, which reads:

ISTAE SUNT tres furiae. Allecto. Tisiphone. Megera. Impausibiles enim interprefantur istae & semper
furendo trahere dicuntzr animas in infernu.

THESE ARE the three Furies: Allecto, Tisiphone, Megera. These ones are interpreted as ‘unstoppable’
and always by means of madness [? or ‘by always stealing’] these ones are said to drag souls into Hell
(Clarke 2014: 112).

This passage seems to etymologize furia, ‘fury, violent passion, rage, madness;
a Fury’, with both firo, ‘to be out of one’s mind, to be mad, furious’, and furor, ‘to
steal, purloin, pilfer’, and connects this with being zmpausabilis, ‘unceasing,
incessant’, which last element at first sight seems to fall outside the etymological
play, but not on closer inspection. Without a pause, Furies frantically transport
human souls to the Underworld, which may refer to Furies either killing people
or serving as demons driving souls to Hell. The plural form of impausabilis is,
however, unusual. A Google search (on 6 January 2016) resulted only in the
quote above from Clarke’s article. More common is the connection of

impansabilis with the name A(l)lecto, and Fulgentius explains here why:

Huic quoque etiam tres Furias deseruire dicunt; quarum prima Allecto secunda Tisiphone, tertia Megera;
Allecto enim Grece inpausabilis dicitut; Tisiphone autem quasi tuton phone, id est istarum vox;
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Megera autem quasi megale eris, id est magna contentio. Primum est ergo non pausando furiam
concipere, secundum est in uoce erumpete, tertium iurgium protelare (Fulgentius Mythographus,
Mitologiarum libri tres (CPL 0849, LLA 710) - LLT-A lib. 1, cap. 7, pag. 20, linea 20; exported on 6
January 2016 from the Cross Database Searchtool of Brepols Publishers).2

The Greek word Allecto means ‘incessant’ (8-Anxtog). Eriugena may have
known this; he was, moreover, familiar with work by Fulgentius (Clarke 2014:
110-111). Allecto, however, is not part of the equation in the gloss on Isaiah and
this particular connection with Lilith/Lamia suddenly seems rather weak, but it
also makes me return to Eriugena’s gloss.

Why on earth did Eriugena associate the Morrigan with a child-murderer and
sexually active slayer of men, like Lilith and Lamia, if we leave Jerome’s explanation
Lilith=Lamia=Fury aside (cf. Egeler 2008-2009: 137-42)? Was it on the basis of
the ability to change shape, as I assumed in 19992 All four female mythological
figures have individual characteristics but also share several traits, such as their bird
appearance,’ their female form, their connection with slaughter and sex, and they
occur as a single woman with a proper name and as a collective in a plural form.
The Morrigan sexually approaches the hero Ca Chulainn ‘in the form of a woman’
in the Tdin, but there is no Lilith/Lamia-like ending of the episode because of Cu
Chulainn’s refusal to make love with her. If this motif from the traditions about the
Morrigan was on Eriugena’s mind, then it should be noted that the encounter
between bird/woman and wartior has a much closer parallel with the meetings
between Allecto and Turnus (Borsje 1999: 240, 245-47; cf. Corthals 1996). In order
to understand Eriugena’s association, we need to look at the broader context of
Lilith/Lamia in Isaiah 34. Jerome’s vetsion counts motre mythological beings than
the Hebrew ground text, but all the same we get a strong visual image. All nations
(gentes) should approach; the whole earth should listen (Is 34:1), for God’s
indignation and fury (furor) have descended upon the nations and their armies; they
are killed and slaughtered (2). Everywhere are corpses and carcasses; stench and
blood fill the land (3). God’s sword is filled with blood; slaughter and judgement

2 Cf. Clarke 2014: 119, 121, but here the vital link with the Greek language is not made explicit in
Allecto’s case.

3 For Lamia or lamiai/lamiac as (nocturnal) birds (of prey), see Johnston 1995: 174-75, who adds:
“Child-killing demons are associated with birds of prey — and particularly with nocturnal raptors
such as the owl — not only in other areas of the Mediterranean basin but in many other parts of the
world as well”. Cf. Egeler 2008—-2009: 266.
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will/has come down on Bosra and Edom (5-6). The earth gets soaked with blood
from lambs, he-goats, rams, unicorns and bulls (6-7) on this day of God’s
vengeance (8). The ground is full of fiery pitch and brimstone, smoking day and
night (9-10). The desolate wasteland will be inhabited by the bittern and hedgehog,
the ibis and raven, dragons and ostriches, while the houses and fortresses are
overgrown with thorns, nettles and thistles (11-13). Demons and ass-centaurs will
meet there; hairy creatures/goat-demons/satyrs cry out to each other and
Lamia/Lilith lies down, finally resting (14). Hedgehogs and kites dwell there (15).
This is all according to the plan of God (16-17). The association between
Lilith/Lamia with the Mottigan is undetrstandable on the basis of this desolate
scene, full of corpses and blood, wild and demonic creatures. This landscape
parallels Irish battle-field descriptions, in which not only ‘monsters in the form of a
woman’ but also supernatural females, such as the Morrigan, in bird form can be
found.

The question of what was known in European medieval cultures about beings
like Lilith and Lamia remains pressing. How much exchange was there between
Christians and Jews? This needs to be further investigated in temporal and spatial
contexts. While we make our diachronic reconstructions and analyses, we remain
aware of the fragmentary nature of our evidence. We miss pieces of various
puzzles, because only some texts reflect the rich traditions of oral culture, and
many texts have gone lost. We may find clues in amulets and spells for
protection from these dread-inspiring women, and narratives may reflect popular
customs of scaring children into obedience. At first sight, an entry in the fifth- or
sixth-century First Synod of St Patrick seems to be an isolated piece in an Irish
puzzle: belief in a /amia is forbidden and accusing someone of being a /amia,
explained as s#riga, will be punished (Bieler 1963: 56 §16). Lamia was thus not
only a supernatural woman; human beings could also be called by this
name/word. Significantly, both Lilith (the first wife of Adam) and Lamia started
their biography as human women, just as destructive female ghosts who
previously died an untimely death and now deprive others of what they missed
(Trachtenberg 1939: 36-37; Johnston 1999: 164-65). The strix ot striga is a similar
flying, nocturnal, destructive creature; s#riga, ‘hag, witch, woman that brings harm
to children’, is related to s#rix, ‘a screech-owl, which according to the belief of the

ancients sucked the blood of young children’. The image of women slaughtering
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babies and appearing in various forms including birds was part of the concept of
witcheraft in Semitic, Greek and Roman cultures; the image was known in other
parts of Europe too. In the Efymologies of Isidore of Seville (c. 560—636), which
were so popular in Ireland, /amia is explained from /aniare, ‘to tear apart, lacerate’
and connected with tales about /Jamiae who snatch children and tear them apart
(VII1.102), and strigae are said to be transformed humans who can take on
various shapes by using spells or poisonous herbs in order to do crimes (XI1.4.2).4
The entry in First Synod of St Patrick is part of a larger complex, and its composers
may perhaps be compared with Plato who did not believe in such creatures,
exiling them to the context of poets, (old) women and children (Johnston 1999:
168-69). With the human dimension of the image of a dangerous, bloodthirsty
female, we have returned to our beginning: the crossover between the fantastic
and real life, horror stories, false accusations and human beings sometimes doing
disgusting, cruel things. Another of Tatyana’s favourite topics — vampires —

appeared to be part of the picture as well.?
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M.A.Boakouckasn

HUY Botrcwan wrxora sconomunu /
Mockosckuii zocydapcmeenneisi yuueepcumem

OO0 oaHOM ATTOKPHHUIECKOM CIOKETE: HMf IIEPBOYEAOBEKA OT

Bropoit kanrn Enoxa Ao ,,Opmyayma‘

B rommanmm ma Mm. 2: 12-25, gacTu CpeAHEBEKOBOH AHTAMMCKOH IIOIMBI
»Opmyaym™  (XII  Bek), BCTPEYAETCA  AAAECTOPUYECKOE  TOAKOBaHHE,
oObeAnHsIONEe H30ICePUIO HMEHH ,,AAaM®, TO €CTb  BBIABACHHE €TI0
YHCAOBOTO 3HAYCHMUSA, C PACCKA30M O TOM, KaK IICPBOYCAOBEK IIOAYIHA CBOE MM
OT IEPBBIX OYKB IpEYECKUX HA3BaHHH dacted cBeta (Anatole, Dysiss, Arretoss,
Mysimmbrion).

Pacckas o6 wmmeHoBammum AAama, pPACIPOCTPAHECHHBIH B CPEAHEBEKOBBIX
COYMHEHHAX, IPHUHAAACKAIIUX K AQTHHCKOHM, HMPAAHACKOM M CAaBAHCKON
OOrOCAOBCKOM  TPAAUIIHMH, W  AIOKPU(PHUUYECKOH AHTEPATYPE, BOCXOAHT K
IIPEAAHUIO, OBITOBABIIIEMY B AACKCAHAPHICKOH CpeA¢ B HAYAAE HAIICH OSPEL
MsI HAXOAHM €ro paHHue Bepcun Bo Bropoii kmumre EHoxa m Tperbeil kHure
OpakyaoB CuBuaa, a mospuee, B 111 Bexe, — B IHCAHHAX AAXUMHKA 3OCHMEI
[TaHOIIOAMTAHCKOTO M COYMHEHHAX, npunuchBabimnxcs Kumnpmany. Mmenso B
rocaeAnux  (De  Pascha  computes, De  duobus montibus Sina et Sion) Briepsbre
IIOABASIETCA CBf3b MEIKAY OYKBaMH B HMEHH ,,AAaM® M HX YHCAOBBIM
3HAYECHUEM.

CAeAyrommil  BaXKHBIM ~ 9Tall  Pa3BUTHA 9TOTO  CIOKETA — COYMHEHHSA
BAakenHOro ABryCcTHHA, KOTOPBIH OIHUPAACA HA OTACABHBIC ITOAOMKCHHA
ITcero-Kumnpnanma. Cpeanm mpodero, ABIYCTHH — HCIIOAB30BAA Pacckas ob

NMCHUN AAaMa IIPA HAITMCAHWU CBOEIO KOMMEHTApHUA Ha Esaureane or Moauna

16



(Tractatus in  Iohannis Evangelium), cBsizaB ero ¢ 46 ropamm — CpPOKOM, B
TE€YEHHE KOTOPOIO, KAK CKa3aAM HyAen Xpucry, crpomacs xpam (Mm. 2: 20).
OrIyAa 2TO TOAKOBAaHHE IIPOHHKAECT CHAdYaAd B TPYABl DeAbl, a mosaHee —
AAKyHHA 1 APyTUX GOrOCAOBOB KAPOAHMHICKOIO BO3POKACHUS.

XoTs CCBIAKH Ha HEKOTOPBIX H3 9THX aBTOPOB IIPEACTABACHE B KOMMCHTAPUN
PobGepra XoarTa K

»OPMyAyMy®, Bce iKe KaKeTcs MaAOBEpPOATHEIM, 4ro OpmM oOparmascs
HAIIPAMYIO K couumHeHHAM ABrycruna, beasr mam Aakynna. Ero msaomenue
AAHHOTO  CIOKETAa KOpOYEe M  AHINEHO MHOIHX  ACTAAeH,  KOTOpBbIE
IIPUCYTCTBYIOT B TEKCTE PAHHHUX aBTOPOB. Kak MBI ITOKakKeM B AOKAAAE,

ncrouaukom Opma B AaHHOM cAyaae Oviaa Glossa Ordinaria.
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H.A.Tamuna

Mockosckui zocydapemeennsti ynusepcumem

Rosc Catha na Mumhan

B roasr Cemmaernmeit sovmsr (1756-1763) B Illortaamaum um Hpaamaum
OIKHAAAH, UTO H3-3a MOPA HPHOYAET KOPOAb u3 AmHACTHH CTIOApTOB — FOHBIH
npunr Kapa Dayapa (Hapaes), cern Makosa (Askelimca), IpHHIA Y3ABCKOTO,
BHYK KATOAUKA K CTOPOHHUKa abcoarorHoil MoHapxuu Makosa II m mpaBHyK
kasHeHHOro kopoAs Anxramm Kapaa 1. B nmpoBunmum Mancrep  yxe
pasBopaunBasu OoeBble AcHcTBHA , AMKHe IycH” — HPAAHACKHE SKOOMTCKHE
rmoAkn. ITpunny YapAm moCBAIEHO HEMAAO ITOTAAHACKHX AKOOMTCKUX IIECEH
(;,,Welcome, Royal Charlie”, ,,Come o'er the Stream, Charlie” u Ap.). TakoBo
OBIAO BpeMs, KOraa HpAaHACKHE mooT [lupc Mak-Axepaabpa (ox. 1709 — ok.
1792) cospaa mecuro ,,boesot kama Mamcrtepa®. CTuap ee COOTBETCTBYET BEKY:
CIUX  ICPErpykeH  OIHCATCABHBIMH  ODOpPOTAMH M YIOMHHAHHUAMHU
MHQOAOTHYECKUX IIepCOHaKeld oT Apsameicas PeTHAH™ A0 KEABTCKHX
MH(OAOTHYECKHX IIEPCOHAXKEH, XOpoMm moromux Ha Oepery!. Tem He wmeHee,
STOT TEKCT IIPEACTABAACT HECOMHCHHYIO IIO9THYECKYIO, a HE TOABKO
HCTOPUYECKYIO IIeHHOCTh, u ,,Rosc Catha na Mumhan® craa oAHmM u3

CUMBOAOB OOpbOBI MpAaHATE 32 CBOOOAY.

! HekoTOpBIE Y€TBEPOCTHINISA B ITOM CTHAE OIIYIIIEHBI B IPEAAATAEMOM HIKE PYCCKOM IIEPEBOAE B
COOTBETCTBUM C COBPEMEHHOM TPAAHIIMEI HCITOAHEHISA HeCHN. TEeKCTB ADYIHX MPAAHACKUX TIECCH
C YIIOMHHAHHCM KOp()x\CfI B XOAC I/ICTOPI/H/I HpCTCpHCAH (@11(S 6oaee pﬁAI/IKQABHHC MN3MCHCHUA.
Hanpuwmep, nssecrHas mecHs «Oré, Sé do Bheatha 'Bhaile», nsnagaabHO TakKe ITOCBAIIIEHHASA
npurry Kapay Dayapay (Séarlas Og, @dMoaoaoit Uapam»), b magase XX B. GbA2 PAATKAABHO
riepeaeAana moatom Iarpukom ITupcom (BMecto npunia Yapan Ha pOAHHY ¢ KOPabAAMU 1
BOFICKOM B Bepcun [ Tupca, HOAyUHBIIEH IIMPOKOE PACIIPOCTPAHECHHUE, IIPUOBIBACT MOPCKAs
xopoaesa I'pamyaa (Grainne Mhaol; «Avrcas I'paiire).
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BOEBOI1 KAMY MAHCTEPA

Byitapre BeTpbl MHE BECTD ITOAAIOT,

Busy nmpopounT BasoB pasber,

PajrocTHO, 3BOHKO IITHIIBI ITOFOT:

Ckopo moii Lesaps crymur Ha Oper.

Mamncrepy 310 paAOCTb CYAUT

M Tem, B 9buX KHAAX — KPOBb CAABHBEIX BOKAEH,
Mope rpeMuT, K HAM CMEABIX CTPEMUT,

Bamsurces cras Tex kopabaeti.

CoAHIIE CHAET HAA HAIIICH 3€MACH,
AyHa u3-32 Tyd CBOH BO3HOCHT BEHELL:
Bepruasr Aepes Bossermaior 60ii,

rOpCCTHM TSAOB CKOPO KOHEM.

MamncTepy 3TO CAaBY CYAUT,
M tem, B YbuX KHAAX — KPOBb APEBHUX KHA3EH,
Mope rpeMuT, K HaM CMEABIX CTPEMUT,

bBansures cras tex kopabaeri.

Kaxaoe yrpo ¢ mpubpeKHEIX rop
51 Ha 3ape cITyCKarOCh K BOAHAM,
ITo xopabafM TOCKyeT MOII B30D,

I/IH_IQT BOXKASA, YTO ABUKETCA K HAM.

MaHncrepy 310 TOGEAY CYAHT,
M tem, B 9bHX KHAAX — KPOBb KOPOAEH,
Mope rpeMuT, K HAM CMEABIX CTPEMUT,

bBAwnsures cras tex kopabAeii.

(ITep. Hamaruu I'anunoi)
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I'I''Tpuropses

Eesponedcxua Yuueepcumem 6 Canxm-Ilemepiypee

CHMBOAM3M ITOCOXA B CPEAHEBEKOBOI MPAAHACKOI

armorpaduIecKkol Tpaannny, Ha npumepe xutuid Cp. [latprka

AoKA2A TIOCBAIIEH cHMBOAHYECKOMy 3HadueHuto rocoxa Cs.Ilarpuka (,,Bachal
Isu“ B mO3AHUX JKHTHAX) H €ro poAn B armorpacun armocroaa Mpaanaun. Ilpu-
IIEA AX CHMBOAH3M UYACCHOIO IIOCOXA B HPAAHACKYIO arrorpadpuio H3BHE HAH
HMEET KOPHU B AOXPHCTHAHCKOM mpormaoM Mpaamauu? MoixkeM AH MBI IIpOCA€-
AWUTB CBA3b ,,JT0cOXa Mmcyca® ¢ BOAIMICOHBIMH IIOCOXAMH APYITX PEANTHO3HBIX
Tpaaurmii? Kak MeHfAeTcs M 9BOAIOIIHOHHPYET CHMBOAH3M IIOCOX4 B KUTHAX C
TedeHHeM BpeMeHH? [lodemy 9TOT BaKHBIH IIPEAMET OOPETACT MMH TOABKO B
rosAHuX kutHAx Ce.ITatpuka? Orangaercsa an BoameOHsIH ocox C.ITarpuxka ot
ITOCOXOB  APYIUX MPAAHACKHX CBATHIX?

B mepBoii wacti AOKAaAA 5 OOPAIIYCh K OrPaHMYCHHOMY KPYIy HPAAHACKHX Ard-
orpacprrdeckux Tekctos: AByM skntusm Ce.JIlarpuka m3 ,Kuaurm us Apwsr, ,, Tpéx-
ugactHOMy JKurmro Ce.Ilarpuka®, 2Kurmro Cs. [arpuka us |, I1éctpoit Kuurn®, Tarxe
OYAyT YIIOMSAHYTBI SKUTHA MPAAHACKHX CBATBHIX n3 ,,Kuurn u3 Aumcmopa®. Ha ocrose
STHX HCTOYHHKOB Sl BHIAGAIO OCHOBHBIC CFOMKCTEI H MOTHBEL, B KOTOPBIX BCTPEYACTCH
YYAECHBIH ITOCOX. 3aTeM f IIEPEHAY K CIOJKCTAM, CBA3AHHBIM C BOAILICOHBIM ITOCOXOM B
Tekcrax Berxoro m HoBoro 3asera, a Takke K HEKOTOPBIM OOpasIiaM KaTaKOMOHOIT
I/IKOHorpacquecxoﬁ Tpaarmun Mraaun i @panrmm III-1V BB., paHHECPEAHEBEKOBBIM
npAaHACKIM Oapeabedam. [TpoaHaAN3HPOBAB BBIIICYKA3AHHBIC MATEPHAABI A ITOKAKY,
Kak 00pa3 II0COXa B NPAAHACKON araorpadpuaecKON TPAAUIIII HACOAOTITIECKH CBA3BI-
Baer CB.Hanm(a ¢ Mucycom u MomuceeM, TeM CaMbIM ITOATBEP/KAASl ACTHTHMHOCTD

CBATOI'O KaK IIEPBOI'O U IIOAHOIIPABHOI'O aITOCTOAQ I/Ip/\aHAI/II/I.
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O.B.Acpesa

HUNY Bworcwan mrxona sconomuru

KOPHYCHBIC HNCCACAOBAHUA CEMAHTHUKH KAYCCTBCHHDBIX

HpI/IAaFaTCAbeIX Ha MaTepI/IaAC FOI:I,A,CAI;CKHX A3BIKOB

B  dokyce osTOro HeOOABHIIOrO  HCCAGAOBAHHA —  KAYECTBEHHBIC
IIPHAATATEABHBIC HUPA., IIOTA., AP.-HUPA. 770/ “TSUKEABIIT’ W UPA. ladrom | MIOTA.
aotrom (entrom) | Ap.-MIPA. éfrom ‘AeTKHIT’, KOTOPBIE OCOOEHHO MHTEPECHBI B CBA3H
c resucom A. BexObunkoit n K. Toaaapaa o ToM, 4TO «IIOHATHE O (PUSHYECKOM
Kad9eCTBE OTHOCHTCA K BOITAOIIEHHOMY deAoBedeckoMy orrymennio» (Goddard,
Wierzbicka 2007: 765). Muade roBops, “TAKEABII’ — 5TO HE ODAAAATOIIII KAKIM-
TO CTPOTrO OIIPEACACHHBIM BECOM, a TAKOM, BO3ACHCTBHE BeCa KOTOPOTO MBI
OINYIIIAEM, HYTO IIOAHOCTBIO ITOATBEPIKAACTCA IIPOAHAAMZUPOBAHHBIM TOHACAD-
CKHM MATEPHAAOM.

Marepuan pabouero kopimyca, B koropeiii Bormanm 200 mpaasackmx, 127
ApeBHe- 1 cpeAHenpAaHACKAX 1 200 IITOTAAHACKHX IIPUMEPOB yIIOTpeOACHHA
HA3BAHHBIX BBIIIC ITPHAATATECABHBIX, OBIA COOPAaH ABYMfA PasHBIMH CIIOCODAML.
AAfl OAyYEHUSA CTOCAOBHBIX CIIHCKOB IIPHMEPOB KAKAOH M3 HCCACAYEMBIX
ACKCEM B COBPEMEHHBIX HPAAHACKOM H IITOTAAHACKOM A3BIKAX OBIA HCIIOAB30BAH
HHCTPYMEHT cAydarnoii Beibopkn Hosoro xopryca Mpaasawuu (Nua-Chorpas na
hEireann) u Koprryca motaauackoro sswika (Corpas na Gaidblig) cOOTBETCTBEHHO.
ApeBHe- I CPEAHEHPAAHACKAN MAaTEPHAA, B CBOIO OYEPEADb, OBIA COOpaH IyTeM
CIIAOIITHOH BBIOOPKK M3 APEBHEHPAAHACKHX TAOCC W HEKOTOPHIX TEKCTOB
CPECAHEBEKOBOM  HMPAAHACKOI  AHTEPATYpPHI, PA3MEIICHHBIX  3AEKTPOHHOM
oudanorexe CELT.

3HaYeHUA ITOAUCEMHYHBIX ACKCEM AKTYAAUSHPYIOTCA TOABKO B KOHTEKCTE, B

CBA3U C YEM AAA HUX OIIMCaHHA OBIA HMCIOAB30BAHBI BBIACACHHBIEC Ha OCHOBE
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HoMeHKAATYpHl mmpoekta WordNet 06o3HAUEHHA KAACCOB CYILIECTBHTEABHEIX, C
KOTOPBIMH COYETAIOTCA HCCAEAYEMBIE IIPHAAraTEABHBIE. DTH COYETAHUA OBIAU
pacrpeaeAeHsl 0 deTbpeM cemanTudeckuM cpepam (Iupimakosa 2013: 5).

1. DxcnepueHnmasbHas cepa — “TaKOH, KOTOPBII TPYAHO/ AETKO TIOAHSATB
HAU IIEPEMECTUTB; TAKOM, BEC KOTOpOro (He) oOIlymaercad. 3HadeHUs
SKCIIEPHEHITMAABHOM  CPEPBl  MOMKHO  HA3BIBATD  IIPAMBIMH,  ITOCKOABKY
BIIEYATAEHHE O (DU3NIECKOM BECe OODBEKTA M ABAACTCA PePEPEHTOM ITOHATHIA
“ISKEABI’ M ‘ACTKHIT’, 4 OCTAABHBIE — IIEPEHOCHBIMI.

{MATEPMAABHBINT OBBEKT}

{BELLIECTBO}

2. ITapamerpuueckas cdepa — ODAAAAFOIIMNA XAPAKTEPUCTHKAMMI, ITO
HEKOTOPHIM IIAPAMETPAM CMEKHBIMI C TAKECTHIO: HHTEHCUBHOCTD ACHCTBHA AT
IIPOABACHUSA IIPU3HAKA, Pa3MEpP M KOAMYECTBO, TOAINMHA U IIAOTHOCTB CAOA H
IyCTOTa IIOKPOBA, I'POMKOCTH (3BYKa) M HACHIIEHHOCTH (IBeTa) W T.A. VIHBIMET
CAOBAMH, TIPUAATATEABHBIC #7077 W {éadrom MOTYT BBEICTYIATh B KadecTBe
IIOKA3aTEACH MHTCHCUBA U AHTHHHTEHCHBA, YTO OOAEEC AU MEHEE COOTBETCTBYET
dyuaxmuam Magn u AntiMagn B Teopun M.A. Meapayka (Meapuyk 1974: 80-99).

{AEICTBUE}

{4VBCTBO}

{ITIOTOAHOE ABAEHIE}

{AEHEKHASA CYMMA}

{KOHTEVHEP}

{ABVDKEHUVE} u T.A.

3. Ilcuxodusnosorudeckaa cgepa — ‘(He) BEIBBHIBAIOIIHN (PU3HUIECKUAN
AHCKOM@OPT IIPH B3aNMOACHCTBII .

{AEATEABHOCTD}

{TTATIIA }

4. DmoruoHaABHO-OLlEHOYHAsA C¢gepa —  ‘(HE)  BHSBIBAIONIUI
SMOLIMOHAABHBIH ANCKOMMOPT IpH B3aNMOAEHCTBIN .

{ABCTPAKTHOE ITOHATHE}

{YEAOBEK}

MccaepoBaHne OKa3aA0, 9T0 002 MIPHAATATEABHBIX TOPasA0 pexe (B 2,5 — 9
pas) yrmoTpeOAArOTCA B IPAMOM «(DHIUIECCKOM» 3HAYCHUM, UEM B IICPCHOCHBIX.

YacToTHEE BCErO OKA32AMCH COYCTAHUA, TAC ‘TKEABI M ‘ACTKHM SABAAIOTCH
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BBIpAKEHHEM  Ackcmueckoll  dyHkmumu  (Anti)Magn. Bropoe wmecro 1o
YACTOTHOCTH 3aHHMAIOT COYETAHHUA C CYIIECTBUTCABHBIMH, OOO3HAYAFOIIHMU
ABIDKCHUE, IIPH 3TOM ‘AETKHMIT’ BO BCEX A3BIKAX I'OPAZAO YAIlle HCIIOAB3YETCH B
9TOM KOHTEKCTe, d4eM ‘rmKeAbiii’. Kpome TOro, B IIIOTAAHACKOM IIOHATHA
“IKEABIH’ M ‘ACTKUIT’ MCIIOAB3YIOTCH AAA XAPAKTEPHCTUKH ABIKEHHS IIPUMEPHO
B 3,5 pasa warme, 4eM B COBPEMEHHOM HPAAHACKOM. Takike GoAee JACTOTHHI B
ITOTAAHACKOM codeTanus co caoBamu kaacca {YEAOBEK}, rae ‘rmxeantii’ n
‘AETKHIT’ OIIICHIBAIOT Ybe-AUDO 9MOIIMOHAABHOE COCTOAHUE.

[ToAygeHnHas KapTHHA AOBOABHO CHABHO OTAMYAETCA OT TOTO, YTO MBI BHAUM
B CAOBApPAX; CACAOBATEABHO, B HEKOTOPHIX IIPAKTHYCCKHAX IIEAAX HMEET CMBICA
PAaHKIPOBATH 3HAYCHHUA BHYTPH CAOBAPHOIN CTATBU IIO YaCTOTHOCTH COYCTAHHIH,

B KOTOpI)IX OHU HpOHBAHIOTCH.
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A.A.EBgpokumoBa

Hucmumym asvikosnanus PAH

Oram — HaACOI‘panI/I‘ICCKI/IC %8 3HHFpaCquCCKI/IC 3aMCTKI

B AamHOM AOKA2AE TIOA OraMOM MBI OYAEM IIOHHUMATB, OCOOBIH aAdaBUT,
cocrosimuit n3 20 3HaKOB, OOBCAUHEHHBIX B 4 Ipymmer, aicmi, 10 5 B KAXKAOM
u 5 aobasounbix (forfeda), m HaAmcH Ha HeM HE3ABUCHMO OT S3bIKA, Ha
KOTOPOM HAITMCAH MaMATHUK. Kak ITOKa3seIBaeT aHAAN3 CAMHX 3HAKOB TO, 9TO B
KAACCHYIECKOI IPEYECKON HAM AATHHCKON ITaAcorpadpuu OKa3pIBaeTCA B IICHTPE
BHIMAHUA UCCACAOBATEACH, PAA OCOOEHHOCTEH HAYEPTAHNA TEX HMAU HHBIX OYKB
M HUX BO3MOMKHBIC BAPHAHTHI H3MCHCHHA CO BPEMECHEM, 3aTPYAHHTCABHO B
ITOAHOH Mepe IPHMEHHUTb K 9TOMY aAaBHTY, TAK KAK OCHOBHBIC 3HAKM, aicmi,
IIPEACTABACHBI B BHAC UYEPTOYCK, 4 AODOABOYHBIC, PACIIOAATAIOIIHE K
rmaAeorpapU9ecKOMY OIIMCAHUIO, BCTPEYAIOTCA B IIAMATHIKAX PEIKE.

Yo Ke TOrAa OCTACTCA AAS ITAACOTPAUEIECKOTO aHAAN3A? TOAIIIHA IIITPHXa
v rAyOnHA HaHeCeHUs, OCOOEHHOCTH COCAMHCHHSA C OCHOBHON AMHHCH HAAIIICH
(JTOA, AAMHA OTAEABHOM HYEPTOYKH W3 MACCHBA), PACIIOAOKCHHE HAAINCH Ha
mamMATHUKE 1 (opmMa OCHOBHOH AHHHH. [10 HEKOTOPHIM M3 9THX IIPHU3HAKOB
BEIACASIFOT  HECKOABKO BHAOB HAYECPTAHHA OTFAMHUYCCKHX CHMBOAOB: 1)
KAACCHYECKUI CTHAB Orama (OTCyTCTByeT OCHOBHaA AmHnA (stemline), raacHbre
ITEPEAAHBI TOYKAMM), 2) OCHOBHAA AMHIA €CTh, TAK/KE €CThb 3HAKH AAA TAACHBIX, 3)
= BTOPOMY, TOABKO AAABHHE KOHIIBI Bcex Oyks casamel (bind ogams), 4)
AAABHIE KOHIIBI OYKB CBA3AHBI y HEKOTOPBIX M3 HHX. PAA HAAITHCEH COACPKHT
COrAACHBIC, HAYEPTAHHBIE IIOA YIAOM K OCHOBHOHM AMHNN, HAH TAKHE IKE
IAACHBIE, WAM PEAKHE HAYEPTAHHA OYKB, B HEKOTOPBIX BCTPEYAOTCA
HEIPHUBBIYHBIE AASl MOHYMEHTAABHON 3MHUrpapUKH 3HAKKA etc. DTH M Apyrue
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0COOEHHOCTH OYAyT HOAPOOHO IIPEACTABACHBI B AOKAGA€ Ha IIPHMEPE aHAAH3A
maseorpapun u snurpadpuku  caeayromux mamaATHukoB: Newton In The
Garioch, Bimaken Friary Stone I, Knoc y Doonee Stone (500-550 (Kermode
1910-1911), 466-500 (Jackson 1953), 500 (Thomas 1971)), Maughold Stone
(800-899 (Jackson 1953) - with an initial feather mark, which is unusual for
monumental inscriptions, and indicative of a late date). Kirk Michael Stone
(1099-1200 (Kermode 1907), 1000-1099 (Sims-Williams 2003)), Bimaken Friary
Stone I (400-500 (Ziegler 1994)), Bimaken Friary Stone II (800-1199 (Kermode
1907), 550-900 (Ziegler 1994)), Ballaqueeney Stone I (466—533 (Kermode 1907),
500-550 (Ziegler 1994)), Ballaqueeney Stone II (466—533 (Kermode 1907), 400—
550 (Ziegler 1994)), Speke Farm Keeill Stone (900-1100 (Forsyth 2007), 550-900
(BabelStone 2008)), Lewannick Stone I (400-799 (Okasha 1993), 500-533

(Thomas 1994)), Lewannick Stone II (400-799 (Okasha 1993), 500-566
(Thomas 1994)), Lewannick Stone IIT (400-700 (Thomas 1994)), St Kew Stone
(400-799 (Okasha 1993), 550-599 (Thomas 1994)), Worthyvale Stone (400-799
(Okasha 1993), 533-566 (Thomas 1994)), St Endellion Stone (500-799 (Okasha

1993), 566-599 (Thomas 1994)), St Clement's Stone (500-799 (Okasha 1993),
500-533 (Thomas 1994)), Penwith Stone, Roborough Down Stone (400-799
(Okasha 1993), 533—-566 (Thomas 1994)), Fardel Stone (400—799 (Okasha 1993),
500-550 (Thomas 1994)) Llanfaelog Stone (400—-533 (Nash-Williams 1950), 400—
599 (Edwards 2010)), Aberhydfer Stone, Crickhowell Stone (500-599 (Nash-
Williams 1950)), Defynnog Stone (400-533 (Nash-Williams 1950)), Trecastle
Stone (400-533 (Nash-Williams 1950)) Crai Stone (400-533 (Nash-Williams
1950)), Trallong Stone (400-533 (Nash-Williams 1950), 500-550 (Jackson 1953)),
Pontsticill Stone (400-599 (Nash-Williams 1950)), Ystradfellte Stone I (400-599
(Nash-Williams 1950)), Brynkir Stone (500-599 (Nash-Williams 1950)), Llanarth
Stone (400-533 (Nash-Williams 1950)), Llandysul Stone (500-599 (Nash-
Williams 1950), 525-575 (Jackson 1953)), Rhyddlan Stone (400-533 (Nash-
Williams 1950)), Castell Dwyran Stone (540—-550 (Nash-Williams 1950), 550-550
(Jackson 1953), 533-566 (McManus 1991)), Eglwyscummin Stone (400-533
(Nash-Williams 1950), 466—499 (Jackson 1953)), Llandawke Stone (400-533
(Nash-Williams 1950), 400-450 (Thomas 1994)), Llangeler Stone (466—599
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(Nash-Williams 1950), 475-525 (Thomas 1994)), St Ishmael Stone, Llanwinio
Stone (400-599 (Nash-Williams 1950), 500-533 (Jackson 1953), 500-533
(McManus 1991)), Clocaenog Stone (400-533 (Nash-Williams 1950), 466—499
(Jackson 1953)), Tirphil Stone, Kenfig Stone (500-599 (Nash-Williams 1950)),
Loughor Stone, Brawdy Stone I (400-533 (Nash-Williams 1950)), Brawdy Stone
I (500-599 (Nash-Williams 1950), 500-599 (Thomas 1994)), Bridell Stone
(400-599 (Nash-Williams 1950), 420-430 (Thomas 1994)), Caldey Island Stone
(400-599 (Nash-Williams 1950)), Cilgerran Stone (500-599 (Nash-Williams
1950), 600-633 (Jackson 1953), 600—633 (Thomas 1994)), Clydau Stone I (400—
533 (Nash-Williams 1950), 500-533 (Jackson 1953)), Clydau Stone II (400-533
(Nash-Williams 1950), 500-566 (Jackson 1953)), Jordanston Stone (400-533
(Nash-Williams 1950), 466-533 (Jackson 1953)), Llandeilo Stone (400-533
(Nash-Williams 1950), 500-566 (Jackson 1953)), Llanfrynach Stone (400-533
(Nash-Williams 1950), 500-566 (Jackson 1953)), Llanfrynach Stone (400-533
(Nash-Williams 1950)), Nevern Stone I (400-533 (Nash-Williams 1950), 500-540
(Thomas 1994), 450—-499 (Jackson 1953)), Nevern Stone II (400-533 (Nash-
Williams 1950), 400-499 (Jackson 1953), 466-533 (Thomas 1994)), St
Dogmaels> Stone (400-533 (Nash-Williams 1950), 466—-533 (Jackson 1953)), St
Dogwell's Stone (500-599 (Nash-Williams 1950), 500-533 (Jackson 1953)),
Steynton Stone (400-533 (Nash-Williams 1950), 466—-499 (Thomas 1994)),
Lochnaw Stone, Blackwaterfoot Cave Inscription I (500-799 (Forsyth)),
Blackwaterfoot Cave Inscription II (500-799 (Forsyth)), Blackwaterfoot Cave
Inscription III, Dunadd Rock Inscription (700-833 (Forsyth)), Inchmarnock
Stone (750 (Lowe)), Lochgoilhead Stone (600-799 (Forsyth)), Poltaloch Stone,
Scoonie Stone, Wemyss Cave Inscription, Abernethy Stone I, Abernethy Stone
II, Dupplin Cross (789-820 (Forsyth)), Inchyra Stone, Auquhollie Stone (400—
700 (Forsyth), Brandsbutt Stone, St. Fergus Stone (833—866), Fordoun Stone
(700-799 (Jackson)), Formaston Stone (775-1000 (Forsyth)), Logie Elphinstone
Stone, Altyre Stone, Brodie Stone, Ackergill Stone, Latheron Stone (700-850
(Forsyth)), Birsay Stone I, Birsay Stone IIT (600 (Forsyth)), Burrian Stone,
Bressay Stone (meoObrumpie 3makm orama), Cunningsburgh Stone 1,

Cunningsburgh Stone II, Lunnasting Stone (700-900 (Forsyth)), St. Ninian's Isle
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Stone I (700 (Forsyth)), Whiteness Stone (900-999 (Forsyth)), Silchester Stone
(350-425 (Fulford et al. 2000)), a Takxe psiaa ADYTHX AAS CPABHCHHSL.

Hcrounukn:

http://www.ucl.ac.uk/archaeology/cisp/database/

http://babelstone.blogspot.ru/2013/06/ ogham-stones-of-scotland.html

http://archacologydataservice.ac.uk/archiveDS /archiveDownload?t=arch-352-
1/dissemination/pdf/vol _010/10_134_141.pdf

https://archaeologydatasetvice.ac.uk/archiveDS/archiveDownload?t=arch-352-
1/dissemination/pdf/vol _026/26_263_351.pdf
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M.A.2Kusaos

Poccuckui zocyoapemsenneii cymanumapneri ynusepcumem |
Poccuiickan akademun napodnozo xo3aficmea u 20cydapcmeennon ¢aynwos

O ABYX BHAAX BHYTPEHHEH PEKOHCTPYKITHH

IToA ,,BHYTpEHHEH PEKOHCTPYKIHEH B CPABHUTEABHO-UCTOPIYECCKOM A3BIKO3HA-
HUH OOBIYHO IIOHIMAFOT ,,JIOCTPOEHHUE THITOTE3 O IIPAA3BIKOBEIX IIPOTOTHIIAX TEX HAN
WMHBIX f3BIKOBBIX DSACMEHTOB Ha OCHOBAHHM AAHHBIX OAHOro sseika™ [Bypaak,
Crapoctur 2005: 178]. OaHAKO peaABHO 32 3THUM TEPMHHOM CKPBIBAFOTCA ABA
PA3AMYHBIX METOAQ, HE TOABKO HCXOAAIINX H3 PA3HBIX METOAOAOTHYECKHX ITPEA-
ITOCBIAOK, HO H AQFOIIUX 3a9ACTYIO HECOBMECTHMEBIC pPe3yAbTaTel. OOO3HAYHM HX
YCAOBHO KaK ,,BHYTPEHHIOFO PEKOHCTPYKIIHEIO 1 1 |, BHYTPEHHIOFO PEKOHCTPYKIIHEO 2,

,»BHYTPCHHAA PEKOHCTPYKIHA 1°, 110 cyTH, IIpeAcTaBAser coO0i MOPOHOAOTH-
YCCKHI aHAAWS3, IIPOBOAMMBIN C AMAXPOHIYCCKHMHE LIEAAMH. VICXOAHAA TIPEAITOCHIAKA
5TOTO METOAQ — IIOCTYAQT, YTO BCE HE CYIITACTHBHBIC aAAOMOP(BI OAHONW MOP(EMBI
BOCXOAAT K OAHOH CYITICCTBOBABIIIEH B IIPEABICTOPUH AAHHOTO A3BIKA HCXOAHOMN pop-
Me. Pasarrdus MeKAy HEME, OCOOEHHO PeryAfpHbIe (IIOBTOPAIOIIHECA B aAAOMOpdax
ApYTHEX MOp(peM) UepeAOBaHUA (POHEM, ABAAFOTCA PE3YABTATOM ACHCTBHA PEIYAAPHBIX
e (POHETUYECKNX HM3MEHEHHUI. AHAAU3 YEPEAOBAHHI ITO3BOAAET BBIABUTH ITH
M3MEHEHUS UK ,CHATH HX AcHcrBHe. B  pesyaprate MBI Ioaygaem HaOOp
PCKOHCTPYHPOBAHHBIX MOP(EM M IIPaBHAA HX IIEPEXOAA B  HAOAFOAAEMBIC
aaromMopdbr. KAroweBsM TpeOOBaHIEM AAA 3TOTO METOAA ABAACTCA IIOAHOTA OXBATA
MAaTEPHAAA: B MACAAC HEOOXOAUMO PaCCMOTPETh BECh KOPITYC MOP(DEM AAHHOTO A3BIKA.

,»BHYTPEHHAA PEKOHCTPYKIMA 2 ycrpoeHa cymectBenHo nHade. Ona onmpaercs
HA OTACABHBIC HEPEIYAAPHBIC (DOPMBI U ABACHHS, PACCMATPUBACMBIC KAK APXAU3MBI

(Cp. POAB pezyaapipix IEPEAOBAHHIL BO ,,BHyTpeHHEH pekoncrpykrmm 1°). Ha ocxopa-
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HUH 9TUX POPM ,,AOCTPANBACTCA  BCA PEKOHCTPYHPYEMas CUCTEMA (,,IIPH BHYTPEHHEH
PEKOHCTPYKIIH BOCCTAHABAMBAIOTCA T€ IAEMEHTHI A3BIKOBOI CTPYKTYPEI, KOTOPBIE OT-
CYTCIBYIOT B HBIHCIIHEM COCTOSIHFH, HO OKHAAAHCH OBI ITO CHCTEMHBIM COOOpPaKEHI-
am* [bypaak, Crapocrur 2005: 178]), a BcE, ITO He YKAAABIBACTCA B ITOAVYCHHYIO
PEKOHCTPYKITHIO, OOBABAACTCA HHHOBAIIMEH, IPHYEM IPHYMHEI M MEXAHHU3MEI
ITOABACHUA TAKIX HHHOBAITUI MOIYT OCTaThCA 0€3 OOBACHEHHA.

CormocTaBuTh ABa BHAA BHYTPEHHEN PEKOHCTPYKIIMH MOKHO HAa IIpUMEpe
obAacTH, TA€ IPUMEHAANCH OHH 00a. Takoi 0OAACTBIO ABAAETCS MHAOEBPOIIECH-
ckad akneHToAorud. [lpuMenenue ,,BHyTpeHHEH peKOHCTPYKIHH 1% K MaTepHaAy
OaATO-cAaBAHCKHX A3BIKOB [AptOo 1981] u apeBremuamiickoro [Kiparsky 2010]
IIPUBOAHT K BBIBOAY, 9TO MECTO YAAPEHHUA B ITHUX A3BIKAX OIIPEACAACTCA TAYOMH-
HBIMH aKIICHTHBIMH XaPaKTEPUCTUKAMH (,,BAACHTHOCTAMI ) OTACABHBIX MOP(eM.
Ilpm sTOM HET HEIMOCPEACTBEHHOH CBS3H MEMKAY PEKOHCTPYHPYEMBIM MECTOM
YAApEHUSA U CTYIICHAMHI a0AayTa.

,»,BHYTpEHHAS PEKOHCTPYKIHUA 2 Ha MaTepHAAC HHAOECBPOIEHCKON aKIIEHTO-
AOTHH A2€T COBEPIIEHHO HHEBIE PE3YABTATHI (cM., Hampumep, [Meier-Brigger
2010: 336-353]). OHa HCXOAUT U3 APXAMIHOCTH TOTO (PPArMEHTA APEBHEUHAHII-
CKOH AKIIEHTHOM CHCTEMBI, B KOTOPOM VAAPEHHE KOPPEAHPYET C abAayToM.
ITpeArroaaraercs, 9TO BCE CAyIad OTCYTCTBUA TAKOH KOPPEAAIINH, KaK B APEBHE-
MHAHWHCKOM, TaK U B APYTHX MHAOCBPOIICHCKHUX A3BIKAX, BTOPHYHBL. AAS PEKOH-
CTPYKIINN AKIEHTHBIX ITAPAAUTM ITPAMHAOEBPOIIEHCKOTO IIPUMEHACTCA HE CTOAD-
KO CPaBHEHHE AKIICHTHBIX ITAPAANIM, 3aCBUACTEABCTBOBAHHBIX B AOYEPHHX A3BI-
KaX (APEBHEMHAHICKOM, APEBHEIPEYECKOM, ODAATO-CAABAHCKIX), CKOABKO AAHHBIE
006 abAayTHBIX depeAOBaHUAX. [lOAyIEHHAA PEKOHCTPYKIHA ,,AKIICHTHO-a0AAyT-
HBIX ITapaAnTM® (CYIIECTBYIOIIAA B HECKOABKHIX, CHABHO PAa3AHMYAOIINXCA MEKAY
cODOM, BaPHAHTAX) BXOAHT B HEPA3PEIIHMOC IIPOTHBOPEYHE C PE3yAbTATAMU
,»BHYTpeHHEH pekoHCTpykmuu 1% KopHm sTOro mpormpopedus — B METO-

AOAOTHYECKOM PASAUTINN MEKAY ABYMS BUAAMU BHYTpCHHCI\/'I PEKOHCTPYKI M.
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H.IO. Kusaosa

Mockosckui zocydapemeennsii ynusepcumem

CraoBbsa Huaaaa AeBsati 3aA0KHHKOB:

CCAL 6paT Ha IATBACCAT ACT CTAPILIC

DopmaabHO cpeaHeBeKoBas MpAaHAUA OBIAQ XPUCTHAHCKON CTPAHOMH, HO TEM
HE MEHEE, HPAAHACKHE KOPOAU MOTAHU JKCHHTHCA HEOAHOKPATHO (JETHIpPE pasa
UAX  OOABIIIE), MOTAH Pa3BOAHTBCA H AQKE HMETb HECKOABKO IKEH
oAHOBpeMeHHO. AereHaapHOMY KOpoAro Hmaaay Aessitu 3aA0KHUKOB Takxe
IIPUIIICHIBAIOT HECKOABKO OpPAaKOB M MHOKECTBO CHIHOBEH — OT BOCBMH AO
ABaATIATH YeTHIPEX. OAHAKO AaTBI cMepTH ero chrHoBer — 440 (Maiine) n 510-¢
roabl (Pmaxy) 3acTaBASIOT HCTOPHUKOB COMHEBATHCSH, UTO PEUb ACHCTBHTEABHO
HACT O OpaThAX: BBICKASBIBAAMCH IIPECAITOAOKCHHA, YTO PASAMYHBIC AMHACTHN
BIIOCACACTBHH CTAaAH BO3BOAUTB CBOIO POAOCAOBHYIO K Hmaaay, m dro,
BO3MOJKHO, HE BCe ,,CBIHOBbsA® HmaaAa AENCTBUTEABHO HMEAM OTHOIIEHHE K
poay Yu Heianos.

B Hamrem AOKA2A€ MBI ITOIBITAEMCA IIOCMOTPETh HA 9Ty IIPODAEMY ITOA
APYIHM JIAOM: HACKOABKO BO3PACT U ACATEABHOCTH ChIHOBeH Hmaaaa orpamxaror
obIIre TEHACHIINN, XAPAKTEPHYIO AAA IOAUTHIECKOTO yCTporcTBa Mpaanauu B
paHHeM cpeAHeBekoBbe? Ilpu aHaamse Guorpaduu M3BECTHBIX IIEPCOHAAHH X-
XII B. (bpmam bopy, AHapMaﬁA mak-Masa-ma-mBo, kopoam m3  poaa
O’KoHHOPOB) CTAHOBHTCH OYEBHAHEIM, UYTO HEPEAKO KOPOAH MOTAH BCTYHATH B
BBITOAHBIH AAAl HAX OPaK AOCTATOYHO ITO3AHO U CBIH KOPOASl OT 3TOTO Opaka MOT

AOCTHIATh BAACTH CIIYCTA MHOITC ACCATHACTHA ITIOCAC CMCpTI/I oTma.
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John Carey
University College Cork

Connlae and the filid

In his in-depth study of the tale Echtrae Chonnlai, in which an Otherworld
woman defies a royal druid and predicts the defeat of the druid hierarchy by Saint
Patrick,Kim McCone has pointed to structural parallels between this story and
Muirchd’s account of Patrick’s contention with Loéegaire and his druids at Tara,
tacitly suggesting that the former may have been modelled on the latter (McCone
2000, 86-8). A featute of Muirchi’s natrative that lacks an obvious analogue in
Echtrae Chonnlai is the role of the chief fili (poeta optimus) Dubthach moccu Lugair,
whose respectful greeting to Patrick contrasts with the saint’s hostile reception by
the druids, and foreshadows the preeminence which the fifid were to enjoy in
Christian Ireland after the druids’ downfall (Bieler 1979, 92-3). In this connection it
is interesting to look at two further texts in which the name Connlae appears in
association with druids and the Otherworld.

The version of “The Pseudo-historical Prologue to the Senchas Mdr in Dublin,
TCD 1336 (shelf-mark H 3.17) contains a list of pre-Christian legal authorities that
includes ‘Connlae of the Fair Judgements, the sage (s#7) of Connacht’, whose
wisdom derived from the grace of the Holy Spirit. There is an anecdote describing
this Connlae’s refutation of the claims of the druids to have created the universe
and the heavenly bodies, together with the statement that with the Holy Spirit’s
assistance he never uttered a false statement, and the attribution to him of a lost
legal treatise Immard nAirechta (CIH 1654.14-23; 1655.5, 23; cf. Breatnach 2005,
262-3).

31



The watery soutce of supernatural inspiration or zbas, usually called the well of
Segais in stories about the Boyne, appears as the undersea ‘spring of Connlae’ in the
dind$enchas of the Shannon (Gwynn 1903-35, iii.286, 292; Stokes 1892, 497; iden 1894,
456). E. J. Gwynn saw this designation as being ‘in memory of Condla Coem’s
adventure’ (i.e. of Edhtrae Chonnlas;, op. cit., 1ii.529); Séamus Mac Mathuna, by contrast,
has suggested that it may represent ‘a remarkably old tradition which might have
provided the motivation for linking Condla(e) with an Otherworld voyage’ (Mac
Mathina 1985, 273).

In these three sources, we find the name Connlae linked with conflict with
druids (Echtrae Chonnlai, ‘Prologue’) and with access to the Otherworld (Echtrae
Chonnlai, Shannon); while possession of the imbas that came from the well of
Connlae was one of the marks of a master fi/z, who could be designated su7 like
Connlae of the Fair Judgements (see especially Breatnach 1987, 36.4-5; also CIH
348.25). More than a coincidence of name seems to be involved.

A single scenario can accommodate all of these elements. The emergence of a
Christian society in Ireland witnessed the eclipse of the authority of the druids,
and also the rise of the fi/id as a new cultural elite distinct from the bards. Neither
process was complete in the eighth century, when Uraicecht Bece still included
druids among the skilled professions (CIH 1612.8), and bards and fi/id could still
figure together in a list of poetic ranks in Bretha Nemed (Breatnach 1987, 34-5, 82,
99). I suggest that the name Connlae was associated with the early propaganda
whereby the filid sought to consolidate their ascendancy. This propaganda had
two principal themes: the fifid, unlike the druids, had a place in the Christian
future; on the other hand, they were also masters of iwbas, with access to the
native Otherwotld from which it flowed. If I am correct, Echtrae Chonnlai does
indeed originate from the same background that produced Muirchid’s portrayal of
Dubthach moccu Lugair: a pagan poet who welcomes the new religion, and (in
the ‘Pseudo-historical Prologue’) a vehicle of the Holy Spirit like Connlae of the

Fair Judgements.
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AAKopoaes

Lleprosno-nayunsii yenump ,Ilpasocaasnas snyuxasonedus ™

,»AOyCTaBHOE  MOHAIIIECTBO B pAHHECPEAHEBEKOBOI KpAamamu

Bompocsr, cBAsammBIE C©  OpraHH3alUMEH HPAAHACKOM IIEPKBH B  3ITOXY
PAHHEIO  CPEAHEBEKOBBf,  OCTArOTCA  AHMCKyccmoHHBIMH.  Hecmorps  mHa
KaKyIeecs n300MAMe HMH(OPMAIIHH, IIOIBITKH IIOCTPOHUTH IIEAOCTHYIO U
HEIIPOTHBOPEUNBYIO KapTHHY IIEPKOBHOTO yCTpOMCTBA ~ HEHM3MEHHO
3akaH4ImMBaroTCA  HeyAadei!.  Ordactm  9TO  CBA3AHO  C  HEAACKBATHBEIM
OTPAKEHUEM HCTOPUYECCKAX PEAAMH B HCTOYHHKAX, OTIACTH — C PASAMIHAMU
B CIPYKIype M (DYHKIIMOHHPOBAHUN IIEPKOBHBIX HHCTUTYTOB B VpAamaum un B
KOHTHHEHTAABHBIX CTPaHaX. OTH PA3ANYIHA OCODEHHO 3aMETHBI B TOM, 9TO
KACAETCA MOHAIIECTBA. Y HU(PUKAIINA HOPM JKU3HI €BPOIIEHCKOrO MOHAIIIECTBA HA
OCHOBE OEHEAMKTMHCKOro ycraBa, mporekapmiad B VII-VIII BB. ma pankckux
M 3aITAAHOTCPMAHCKUX 3eMAAX, B MrTaamm m aHraocakconckodl bpurannmm, me
sarponyAa  Mpaasamro. B XII B, BHemHme HaOAIOAATEAM — OTMEYAAH
VAHBHTCABHOE HECXOACTBO 00pasa JKH3HH HMPAAHACKHX IIEPKOBHHKOB U
IIPUBBIYHBIX UM KAHMPHUKOB M MOHAXOB OCHECAMKTMHCKOM Tpasnnumm. Tak,
COTAACHO IITOTAAHACKOMY CKa3aHHIO O Xpame CB. AHApes, MECTHBIE KAUPHUKH
»»’KHAH HE CTOABKO II0 YCTAHOBACHHAM CBATBIX OTIIOB, CKOABKO IIO0 COOCTBEHHOMY

pasyMeHHIO U AFOACKOMY mpeAanuio?.  Cp. Depnapa 0OBHHSA HpAaHACKOE

! Hanp.: C. Etchingham, Church Organisation in Ireland, A.D. 650 to 1000 (Maynooth, 1999).
2W. F. Skene (ed.), Chronicles of the Picts, Chronicles of the Scots (Edinburgh, 1867), pp. 188-9.
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AYXOBECHCTBO B PACHYINCHHOCTH H IOIPAHHH KAHOHHYECKOH AHCIHIIAMHBL, a
I'mpaapa KamOpuiicknii paccMaTpuBaA HPAAHACKHE PEAAHH KAK 9K30THKY?.

B wmmmepun Kapoamnro mo kpaiiHeidr Mepe ¢ Hadaaa IX B. ycraB
Beneauxra paccmaTpuBaAcsd Kak HOPMATHUBHBINA CBOA OCHOBHBIX IIPEAITHCAHUIM,
peryAnpoBaBmux KusHb MoHAcThIped. Ho B Mpaamamm mu ycrap Bemeamkra,
HU KAKOE-AHOO APYroe MOHAIIIECKOE ,,IIPABHAO™ HE IIOAVYHMAH  CTATyC
HOPMATHBHOTO AOKyMeHTa. Her cBeAeHmMiT He TOABKO 00 VHHMHKAIINM, HO
AK€ O KOAMMPHUKAIINM MOHAIIECKHMX OOBIYAEB B pPaHHEE CPEAHEBEKOBbE. Tak
Ha3bIBACMBIC HPAAHACKHE ,,yCTaBBI™ (tfagla)® ABAAIOTCA HE CTOABKO CBOAAMH
AVICITUIIAMHAPHBIX 1 AHTYPIUYECKHX ITPEAITHCAHHH, CKOABKO AMAAKTHYICCKHIMUI
TPaKTaTaAMH H AK€ TOMHAMAMH. IX OCHOBHOE COAep:KaHHE — PACCYKACHUSA
O IOpPOKaX U AOOPOAETEAAX, BOCXBAACHUA ACKETHYECCKOTO ITOABHIA, ITPHU3BIBBI K
IIPABEAHOH KH3HH 1 CODAIOACHHMIO OOf3aHHOCTEH MOHaxa. B Tekcrax,
CBA3AHHBIX C ABkeHmeM Keam Ae, OTAeABHBIE HOPMBI ~ CBODOAHO
KOMOMHHPOBAAUCH W AQKE HE BCETAd CUHMTAAUCH ODA3ATCABHBIMH  AAA
ncnoAseHuA’.  OOMmMUI  IPHHINI HPAAHACKOH 4ACKETHYECKOH AWCIIMITAMHBL
BeIpakeH B ycraBe cB. KoaymOer: ,,[loBuHOBEHHE AIOOOMY OOBIYAIO, AHIIL OB OH
6e1A  mpaseausiM (Comus fo réir neich nach aili bescna bus craibdech)’.
VYauTeBag  BEPOATHYIO — 3BOAIONMIO  (POPM  MOHAIIECKOH — AHMCIIHIIAIHEL
(5,CEKYASPUBAIHIO” KPYIIHBIX OOIIEKHTEABHBIX MOHACTBIPEH, PACIPOCTPAHEHUE

obmun ,amaxopeToB”, mosBAeHHe Keanm Ae, cmemmaansmpoBaBimxcs Ha

3 Cwm., manp.: D. Scully, “The Portrayal of Ireland and the Irish in Bernard’s Life of Malachy’,

D. Bracken, D. O Riain-Raedel (eds.), Treland and Europe in the Twelfth Century: Reform and
Renewal (Dublin, 2006), pp. 238—56.
4 Topographia Hiberniae, c. 27-32: J. J. O’Meara, ‘Giraldus Cambrensis in Topographia Hibernie Text
of the First Recension’, Proceedings of the Royal Irish Academy, Section C, 52 (1948/50), pp. 169—
71.
.. Gougaud, ‘Inventaire des régles monastiques irlandaises’, Revue bénédictine 25 (1908), pp. 167—
184, 321-333; J. F. Kenney, The Sources for the Early History of Ireland: An Introduction and
Guide (New York, 1929), pp. 315, 474—475; P. O’Dwyer, Céli Dé: Spiritual Reform in Ireland, 750—
900 (Dublin, 1981), pp. 122-39; W. Follett, Céli D¢ in Ireland: Monastic Writing and Identity in the
Early Middle Ages (Woodbridge, 20006), pp. 142-156, 225-230.
6 Harp., mpeAmmcanms OTHOCHTEABHO PAIIHOHA MOHAXOB B TpakTarte ,,MomacTeps Taaraxr"
(E. J. Gwynn, W. J. Purton (eds.), “The Monastery of Tallaght’, Proceedings of the Royal Irish
Academy, Section C, 29 (1911/2), p. 152).

7 K. Meyer, ‘Mitteilungen aus irischen Handschriften’, Zeitschrift fiir celtische Philologie 3 (1901),
p- 29.
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OOrOCAYIKEHHH CYTOYHOIO Kpyra), IIOAO)KEHHE MOHAIIECTBA B paHHECPEAHEBE-
KOBOI VIpAaHAHH € TPyAOM IIOAAACTCA OITHCAHUIO.

ITo-BuAMMOMY, 9TO AOAKHO CBHAETEABCTBOBATE OO OTCYyTCTBHH IICHTpA-
AM3OBAHHBIX MEXAHHU3MOB 3aKOHOAATEABHOIO IIPOIIECCA B HPAAHACKOH IIEPKBHL
QopMaAbHO B CTIpaHE MOILAH CYIIECTBOBATH AHAAOTH KOHTHHEHTAABHBIX
MUTPOIIOAHH, IPOBOAHUAHCH CHHOABI, MHOIHE IICPKOBHBIC OOIIMHEl OBIAH
oObeAMHEHB B OCODOrO POA2 OPraHUBAIMH BO TIAABE C  KPYIHCHIIHMHI
nepkBamu. OAHAKO  CHCTEMAa OTAHYAAACH HECTAOMABHOCTBIO:! H3MEHCHHSA
ITOAUTHYIECKON CHTYAIINN IIPUBOAMAN K PACIaAy OAHHX H BO3BBIIICHHIO APYTHX
mepkoBHBIX mHCTHTYTOB. B VIII-X BB. MOHameckme obureAn PEAKO HMEAH
CAMOCTOATEABHOE 3HAUEHHE; YAIIE BCETO OHHM HAXOAMAWCH B 3aBUCHMOCTH OT
KPYIHBIX I[EPKOBHBIX OOINMH HEMOHACTBIPCKOrO TuIa. [losTOMy YACHBI
Ka)KAOH ODIIIMHBI MOTAM CAMOCTOATEABHO OIIPEACAATH CBOH ,,yCTABHBIE HOPMHBI.
Taxum obpasom, Ao XII B. B Mprasauu dakrnaeckn cOXpaHAAOCH ,, AOyCTaBHOE
MOHAIIIECTBO, ~KOTOPOE Ha KOHTHMHEHTE OBIAO AABHO yXKE€ BBITECHCHO
KOAYMOAHOBCKOH M OCHEAMKTHHCKOH TPAAHIIUAMHU, KOTOPHIE CIIOCOOCTBOBAAH

CHAYaAd KOAUUKAIIHH, 2 32TEM U VHIMUKAIINNI HOPM MOHAIIIECKON OOCEPBALIHH.
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M.B.Kopoaesa

Mockoscxui zocydapemeennvisi ynugepcumem

[TorepaHHbI TIEPEBOA BbubAnm Ha MTOTAAHACKHIT I3ABCKIAIL

ITepea0 MHOM AEKHT KAACCHYECKOE, B UEPHOM KOMKAHOM IIEPEIIACTE C
30A0TBIM OOpe30M, H3AaHHE IIABCKON bubAann, man An Leabhar — the Book, xak
ee C YBa)KCHHEM HA3BIBAIOT I9ABL VI3paHme mpeaBapseTcsi IPEAHUCAOBHEM Ha
I'9ABCKOM f3BIKE, TAC IIOAPOOHO OIIHCBHIBAIOTCA JTAIEL IIepeBoAa: crepsa Hosoro
(1767), a 3arem u Berxoro 3aseros (1801), ux mocaeAyromue MHOTOYHCACHHEIE
mnpaBku 1 nepeusAanus. Hu B oaToM mpeaucAoBun [2], HU B KAACCHYECKOM TPYAE
Aomnarbpa Maccona [4], xoTopomy moTpebGOBaAOCH ceMb CTaTed, YTOOBI
pacckasaTe 00 3TAIlaX CO3AAHHSA ,,HAIIECH I9ABCKOH buOAmu®, He ymommHaeTcs
TOT DaKT, YTO, IOMHUMO H3BECTHOLO BCEM IIEPEBOAA, OBIA H3AAH €IIE OAMH
mepesoA Hosoro 3asera B 1875 roay. Pacckasy o6 stom 3a0bprrom m3paHmH A
IIOCBATHAA B CBOE BpeMsf OTAeAbHOE BeIcTynAeHme [1]. UecTHble ImoraamAckue
IIPOTECTAHTBl YMAAYNBAAU O BTOPOM IICPEBOAE HE CAYYaiHO, ACAO B TOM, YTO
9TO OBIAQ KATOAMYECKAS, TO €CTh ,,He Hama“ raabckas bubawmsa. Karoandveckuii
mepeBoA HoBoro 3aBera, BEIITOAHEHHBIH CACAOM 32 IPOTECTAHTCKUM, OBIA HE
Cpasy OIyOAHMKOBaH, a IIOCAC CMEPTH IIepeBoAdmKa — oria FOama Makoxana
(1769-1849) — maaoaro morepsasca. Pykonwmcer Hamea Koamm I'pant m msaaa
mrepeBoA [6]. Cxoxas, HO ropasAo OOAee IIAAYEBHAA CYAbOA ITOCTUTAA TPETHH M3
HMMEBIIUXCA IIEPEBOAOB brnbanm, koTopomy m Oyaer mocssiieH Mo AokAaAa. Ha
CETOAHAIIIHUHA ACHb AAHHBIH IIEPEBOA CYIIECTBYET AUIID B PYKOIIMCH, BO3MOKHO,
yrepaunoi [3]. OAHAKO OOIIMpHAA IIEPEINCKA IIEPEBOAYHKA, IIPEITOAOOHOTIO
Tomaca Pocca, co CBOMMH OIIIOHEHTAMH X CIOPH O fA3BIKE IIEPEBOAA

HpCACTaBAHIOT AAA I/ICTOPI/IKa A3bIKA, BOBMOXKHO, HC MEHBILIINI I/IHTCPCC, YEeM CaM
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Maayckpunt [5]. Bompockr, moaHATEIE AOKTOpOM POCCOM OKOAO ABYXCOT A€T
Ha3aA, HE TOABKO IIPOAHMBAIOT CBET Ha HHTEPECHBIC (DAKTBl PA3BHTUA H
HCTOPUYECKOTO  CTAHOBACHHA  IIOTAAHACKOIO — I9ABCKOTO — f3bIKA, HO M
IIPEACTABASIOTCA OOAECE YEM AKTYAABHBIMH B CBETE TOTOBSIIErOCA HOBEHIIIETrO

repeBoaa brubauu Ha COBpeMEHHEBIN I9ABCKUH A3BIK.
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K.M.Kyaenko
Ulster University

HOSOP, ITOHOIIICHMC 11 HpOKA}ITI/IC B HpAaHACKOfI aFI/IOFpa(pI/II/I

Ilecup-ronomenue (Ap.-HpA. @ér) IIO IIPaBy MOMKHO HAa3BaTh OAHHM U3
BaXKHEHIINX (PEHOMEHOB AOXPUCTHAHCKOH Vlpaamaun. 3akoHHas IIECHb,
HCIOAHEHHA (DUAMAOM B COOTBETCTBHH C YCTAHOBACHHON IIPOLEAYPOH,
pPEIyAHpPOBAAd OTHOIUCHHUA MEKAY IIO3TOM U €ro IHaTPOHOM; HE3aKOHHO
IIPOU3HECEHHAsA IIECHb IIPUPABHUBAAACH K IIPOKASTHIO U MOTA2 ODPATUTHCA
LIPOTUB CBOEro aBTOpa. Tem He MeHee, U Ta, U APyras BOCIHPUHHUMAAUCH KaK
OIlACHAsA yrpo3a B OOIIECTBE, STHYECKHH 0A3MC KOTOPOrO COCTABASAHM IIOHSITHS
gectn u creiAa (honour-shame society), 1 ITOCA€ XPUCTHAHH3AIUK OCTPOBA IIO-
HOILICHUS U IIPOKASTUS COXPAHHMAU 32 COOOH BamHYIO (DYHKIUIO, C TOH AHIIb
pasHHIICH, YTO COLCPHUKAMH (DUAMAOB-XYAUTECACH CTAAM IIPOKAUHAFOLIUE
CBATHIC.

B HacrosfilieM AOKAAAE PACCMATPUBAIOTCA OOIIME AAS IIPOKASTHI CBSTBHIX
(Ap.-upA. mallach?) m moHOIIEHNIT IPOECCHOHAABHBIX ITOITOB (aér) SIACMEHTHI, 4
TAKKE CACAAHA IIOIBITKA IIPOBECTH ITAPAAACAD MEKAY PUTYAABHBIM zallacht,
3aPUKCHPOBAHHBIM B HMPAAHACKHX JKUTHAX CBATBIX, W OOpAAOM glam dicenn,
HCHOAHSBIIUMCS (PUAHAAMU.

Kpome Toro, obpaser, ceaszarnsie ¢ ACIT ApeBHEMPAAHACKAX IIOHOIICHUI
TAKIKE HAIIAM CBOC OTPAKCHHE B IIPOKASTHAX CBATHIX, 4 CIOKCTHBIC CTPYKTYPBHI,
accormupyrorueca ¢ PEHOMEHOM @€/, OBIAM IIEPEOCMBICACHEI M HHTEPIIPETHPO-
BAHBI B COOTBETCTBHH C HOBOH 3aAadcii, CTOSIIEH IepeA KOMIIMAATOPOM — IIPO-

CAABACHHEM KOHKPCTHOFO CBATOIO.
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Or1H 0ocobeHHOCTH OYAYT IPOKOMMEHTHPOBAHEI Ha IpuMepax npokatrusa Cs.
IMatpuka nporus xopoast bekana (Acallam na Sendrach); wutua Cs. Pyasana (17ita
Ruadani); wwrnsn Cs. bBepaxa (Betha Beraigh) n npoxastus Cs. Pomana mporus

xopoas Cyubne (Buile Shuibhne).
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A.B.Kyxro

Mockoscxui zocydapemeennvisi ynugepcumem

Peaykninsa peayknmm po3Hb

B mpeasaraeMoM  AOKA2A€  PACCMATPHUBACTCA OAMH — Y4aCTHBIH  BOIIPOC
(POHOAOTHHE OAHOTO MYHCTEPCKOTO AMAACKTA COBPEMEHHOTO MPAAHACKOTO A3BIKA,
a nmenHo Gaeilge Chorca Dhuibhne (GCD), — Bompoc, KOTOpBIil 3aHHMAET
MBI KEABTOAOIOB OOABIIIE CTA AET — H IIPEAAAracTCa (OUYEPEAHOE) PEIECHUE
9TOrO BOIIPOCA.

Emé K. Aor B cratee 1913 roaa (Loth 1913) oOpamaer BHuMaHne Ha
ABYCAOJKHBIE CAOBA THIIA c(ailleach ‘kapra, BeabMa’ HAU fuirseach ‘YCTAABI, TAC B
GCD, Bompeku OOBIKHOBEHHOMY AAfl ABYCAOMKHBIX CAOB C KPATKUMH TAACHBIMI
IIPaBHAY, YAApEHHE CTOHT HE Ha IIEPBOM, 4 Ha BTOPOM CAore. BmocaeActBuu
OBIAO IIPEAIIPUHATO HEMAAO IIOIBITOK OOBACHUTH 9TO OTXOMKACHHE OT CTPOIHX
3aKOHOB BBIOOpa yaapHoro caora B GCD, KOTOpHII BcerAa OCHOBBIBACTCA HA
OTHOCHTEABHOM Bece cAoroB B caose (oM. Sjoestedt 1931; Jackson 1955;
Blankenhorn 1981; Doherty 1991 u ap.).

B AokAase mpeAcTaBAGH 0030p B3TAAAOB Ha 3Ty IPODAEMY, a TaKike
BBICKA3BIBAIOTCA ~ BO3PAXKCHHA IIPOTHB IIOAXOAOB, TAC ACBHAHTHASA —CXeMa
YAAPEHUs BBIBOAUTCS M3 HCKAIOYUTCABHBIX CBOMCTBO coderanwms /ax/. Pakrsl us
pasueix  obaacreit  ororormn GCD  ykassBaroT Ha TO, YTO IPUYNHA
HCCACAYEMOH 4HOMAAHH KPOETCA B CBOMCIBAX IIEPBOTO CAOIa ITOAOOHBIX CAOB,
coacpKaIUX (DOHOAOTMYECKH pEAYLIMPOBAHHBIN TIAAcHBI 1mBa /9/, a He
(pOHeanecm PEAYLIIPOBAHHBIN KPATKIM TAACHBIM.

VIrmopupoBaHue IIPOTHBOIIOCTABACHHA HCTOPHUYECKUX IIPHYHH, KOTOPHIE
MOTAM IIPHUBECTH K BOSHHKHOBCHHEIO TAACHOIO /9/ B IIEPBOM CAOIE IIEpPEA

/ax/, m Aammbix cospemennoro cocrosums GCD, samerHoe BO MHOIMX
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paboTax, VACASIOIIMX BHHUMAHHE STOH IIPOOAEME, CYIIECTBEHHO 3ATPYAHACT
AHAAM3  BOIPOCA UM  IPEHATCTBYeT  (DOPMYAHMPOBAHHMIO  COAEPKATEABHBIX
06001eHuii o Marepuase. Hanporus, npunaTre €ro BO BHHUMAHHE MOXKET AATh
ITOAE3HBIE  PE3YABTATHI, KAK, HAIPHMED, BBIABACHHE  PASAHYUA  MEKAY
doHeTHIECKOH PEAYKIMEN TAACHEIX ¥ (DOHOAOIMYECKH PEAYIHPOBAHHBIM

T'AACHBIM IIIBA.
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Séamus Mac Mathuna
Ulster University

The first half of the Irish Life of St Brendan, edited from the Stowe
version MS RIA A iv 1!

There are two recensions of the Irish Life of Saint Brendan, one unconflated
with the Navigatio sancti Brendani (NB), the other conflated. They have been
designated as the First Irish Life and the Second Irish Life respectively.? Whitley
Stokes edited and translated the unconflated recension from The Book of Lismore
but was not aware at the time of writing of all the manuscripts containing it.” It
has an account of two voyages made by Brendan. It was a very popular text,
copied in each century between the fifteenth and twentieth. *

Domhnall O Duinnin's copy in Royal Irish Academy A iv 1 (formerly Stowe
9), pp. 175-204, represents a more modernised copy of the Life than those
contained in some of the other manuscripts and has not hitherto been published.
Since space does not permit us to give the text in its entirety, I have given an

extract from it up to the end of the first voyage and Brendan’s return home. It is

1T have great pleasure in presenting this small token of my esteem and appreciation to Professor
Tatyana Mikhailova who has made a number of important contributions to vatious aspects of Celtic
Studies. Tatyana has also worked selflessly for the maintenance and development of the subject in
the Russian Federation and the Slavic countries in general and has been most hospitable in fostering
and caring for young scholars.

2 See Séamus Mac Mathuna, “The Irish Life of St Brendan: Textual History, Structure and Date’. In
Glyn S. Burgess and Clara Strijbosch (eds.), The Brendan Legend: Texts and 1 ersions. Brill: Leiden .
Boston, 20006, 117-158.

3 Whitley Stokes (ed.), Lives of Saints from the Book of Lismore, edited with a translation, notes, and indices,
Oxford 1890 (Anecdota Oxoniensia, Mediaeval and Modern Series, part 5), 99-116, 247-61; Chatles
Plummer edited the conflated version in Bethada naem nErenn, vol. 1, 44-95; vol. 2, 44-92.

4 For the MSS, see Mac Mathina 2006:119-25
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a diplomatic edition in which the MS readings have been followed as closely as
possible. The usual expansions have been carried out and are identified in italics
but length marks have not been editorially entered. Paragraphing is editorial.

The manuscript was written in 1627 in the Fransciscan House at Cork for
Proinsias O Mathghamhna (Francis O Mahony), provincial of the Irish
Franciscans at the time. At a much later date, it was taken along with other MSS
of Chatles O Conor of Belanagare to the library of the Duke of Buckingham at
Stowe in England. It was purchased by the Government of the United Kingdom
of Great Britain and Ireland in 1883 and placed in Royal Irish Academy.

While the scribes of some of the other MSS also modernise the language,
they also retain more original forms than O Duinnin. (References are to the lines

of Stokes’s edition):

L St.
3307 accobras codermair lenab mian go dithcheallach
3308 i canoin petarlaice a gcanoin an tseanrachta
3313 cridibh croidhedhaibh
3329 cuna ria gona roithfi
3374 roscennset roscinnsidar
3384 cech tan gach uair
3396 is tualang Dia is camachtach Dia
3403 do proicept Dé do shenmoir breithre
3403 luidseom dochuaidh
3410 cidh dod-fucc cread do tug ale
3414 dogensa dodhéansa
3415-16 cu torussa cugat go ttora misi chugad
3442 gonait ro gonadur
3444 isin lucc cetna isin ait cedna
3561 cu tarda go ttugadh
3623 rofhethnaig an mhuir rochitunaigh an mhuir
3625 a ndeilbh shenta a ndeilbh senduine

Beatha Breanainn

Beatus uir qui timet dom/n#m in mandatis eius uvolet nimis. Is firen 7 is foirfe
an fer forsa mbi eagal 7 iomomhan an Coimdhe cumachraigh 7 lenab mian go
dithcheallach aithne 7 foirchedal Dé do coall, amhail luaighter a gcanoiz an
tseanzrachta 7 an nuafhiadhnaisi an t-aithesg so.

Sochaidhe trz do wuasalaithsbh 7 do faidhibh 7 do absdalaibh 7 do
deisgioblaibh an Coimdhe cumachzaidh, frisa ndubhradh an t-aithesg-so a

senznracht 7 a nuafhiadhnaisi .i. a mbeith firen forasda foirfe ara mhian 7 ar ailges
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leo aithenta 7 foircedal Dé do chomall ar sireagla an Coimdhe do ghnaith ana
gcroidhedhaibh 7 iona menmanwaibh gin sgrudaiz oile ach? madh sin nama.

Aon iaram don lucht sin .i. Brenainz mac Fionzlogho mic Alchon mic
Fionzcadha mic Gosa mic Gaibhli mzr Ecne mic Talanz mic Ithachazr mic Alta
mic Aganrain mic Fidhchuire mic Uasalaigh mic Delbna mic Eona mic Uasalaigh
mic Asdamaiz mic Madhatadi diar ba hainm Ciar o n-abartur Ciarruidhe mac
Fergusa mic Rosa Ruaidh mic Rughraidhe mir Sithge do sliochs Ir mic Mileadh
Easpainre.

Cenz creidmi 7 crabhaidh iartasr domzain ana aimsir fein an ti naom Brenainz ..
ambhail Abraham n-irisech; sailmcedlaigh priomhfhaitheachdha amhail Dazbid mac
Iese; eagnaidh déarscaidhtech amhail Solamh mac Daibhit; fer rechra ambhail
Mhaoisi mac Ambhra; inntleachfach amhra amhuil Auguisdiz; 6g ¢ amhuil Eoin
bruinzedalta an Coimdhe; suibhiscel amhai1 Mhatha; foirchedlaig amhail Phol
priomabsdal; cenn diolgadha 7 maithfidhe amhail Phedar n-absdal; dithreabhach
ambhail Foin Baisdidh; trachsain glic mara 7 tire amhail Noe mac Laimiach, uair
ambhail ro thogaibh Noe an airc tas tonzaibh na dilenz an airde, is amhluigh sin
toigebhas mac Fionzlogha a mhancha 7 a muinztera an airde os tinigh bhratha go
na roithfi dé na detach céo na crethir fad tre cumachfaibh 7 chaoincrabhadh
Breanainnz mic Fionslogha.

A n-aimsir tra Aongusa mic Nad-Fraoich, ri Muman, rogenair an t{ Naom
Brenainn. Do Ciarraidhe Luachra dé.

Do bfher sdor sochinelach craibtech cridhechair athair an mic siz .i
Fionnlogh. Is amluigh badar an lanamain siz fa smach? & riaghail dlighthigh do
riaghail Esbuidh Eirc. Adchonmairc dona mathair Brenainz aislingthe ria sin
rogenair Brenainz . lan a hochta d’theor glan do beith aice 7 a ciocha do
taithnemh ambhail tsneachfa . Iar n-inzisin na haislingthe sin do Espud Eirc
adubhairt go ngeizfedh uaithi gei# cumachbfach bud lan do raith an spiorada
naoimh .i. Brenainzn.

Aroile fer mor saidhbhir bui a n-aitzibh go fada og toigh Fionzogha .i. Airge
mac Fioghaidh a ainm. Taizic priomfaidh na hEirens an tan sin go tech Airge mic
Fioghaidh .i. Beg mac D¢ eisidhe. Iar sin ro fiarfaidh Airge de ‘Ciadh is mesa
duinz anosa’. Adubhairt Beg mac Dé fris: ‘Ginfidh do 1f diles diongmala féin
edrad 7 muir anocht 7 budh sochaidhe do rioghaibh 7 do ruirechaibh aidheores

De 7 bhéras lais dochuw nime Isin oidhche sin geize Brenainz. 7 rugsad triocha
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bé triocha laogh do Airge mac Fiochaidh an oidhce sin. Iarsin ro éirigh Airge
mac Fiodhaidh 7 ro baoi ag iarraidh an tighe a rugadh an mac beg 7 fuair tech
Fionzlogha 7 an naoidhe ann 7 ro slechs go duthrachrach iona fiadhnaisi 7 ro
iodhbhair an triocha lailgech gona laoghuibh dé 7 ba hi siz céd iodhbhairt 7 ced

almsa Brenainz anuil adbert an file an rannso dia dhearbhadh:

Triocha bé bithbliocht ni senaim
o mac Fiodhaig do Brenainn
céd crodh Brenaing buidhnig bhil
an brughaidh a gCiarraidibh

Iar sin rogabh an brugaidh an mac ana laiz 7 adubhairt ‘biodh dalta damhsa
s0,” ar sé, ‘trza bhithe na bethadh’.

An oidhche ghine Brenainz adconnairc Esbudh Eirc an tir uile fo donlasair
dermair amhail nd facas riamh roime 7 timtirecht examhail na n-aingel a n-etaighib
glegheala uman ttir umaccuaird. Eirghes Esbudh Eirc go moch arna marach 7
taizic go teach Fionzlogha 7 roghab in mac iona laiz & adubairt fris: ‘A dhuine
thoighenas do Dhia, gabh misi chugad amhail manach ndileas. Agus giodh
forbfhaoiligh gach don romad is mé mu luthghdirsi 7 m’fhorbfhailtechus romad
om croidhe 7 om anaw,’ ol Esbudh Eirc. Iar sin rosliacs Esbudh Eirc ’na
fiadhnaisi 7 ro chaoi go trom a gcomarta failte. Is iarsin ro bhaisd Easbudh Eirc
hé 7 Mob{ a ainz ar tds 6 na thuisdedhaibh. Iar sin ro ferastsr brien fionn .i.
ciazzair thionz ana go no lion an talamh uile 7 is desin ba Braenfhion# a ainmsium.
Fionn umaro do radh fris ar ba fionz a chorp 7 a anwmain é. Iar gcriochnughadh an
bhaisdidhe do# Esbudh ro scinzsidar tri muilt chorcra asan ttobar feich baisdidhe
Brenaing.

Iar siz rugsat a muinzuter fein 1éo é go mbaoi bliadaiz acu. Iar siz rug Esbudh
Eirc leis é ar amas a buime .i. go hlta, a hainm 7 bui choig bliadhna aice. Is iarsiz
tug an caillech Iota gradh dermair do# mac uair ad ciodh tizthirech na n-aingel
uassa 7 rath an spiorada naoiz fair go follas. Is anwsin do biodh Brenainn ag
siorghaire frisan gcailligh gach uair ad ciodh hi. Ar oile 16 ro thiarfuidh Iota de
‘ciodh do gni féilteach samluigh, a naoidhe naomtha,” ol si. Adubhazrt an mac beg.
“Tusa’, arsé, < 7 6ga iomdha oile amhail tusa adcim ag labhra frium 7 iad agam

comaltros as gach laim dia chéile’. Aingil a ndealbhaibh na n-6g badh ansizn.

46



O raizic aos a coig mbliaghan ro leig la hEsbudh Eirc a shalma go gresach. O
baoisiuz tra ion aroile 16 ag larraidh bainze fora oide, nf raibhi bé bithbliochs ag
Esbudh Eirc uair ni ghabhadh almsana o nech ach? began 6 dhaoinibh riaghalta.
‘Is cumachtach Dia uime sin do tabhazt duit’, a mhic, ‘ol an t-esbudh. Is iar sin
tigedh an t-agh allaigh gach ldoi do Sleibh Luachra gana laogh 1é go mblidhti
désum hi 7 teidhedh a haonwrisan sliabh iarna bleghan.

Ar oile 14 do chuaidh Esb#dh Eirc do senmoir breithri Dé, luidh Brenainz lais
isin charbad. Is anzsin ba slan deich mbliadhna désus. Factar Brenainz na a aonar
isiz carbad iar ndul do# chleirech do# proigept. Suidhis Brenainz isin carbad 7 bui
ag gabhail a shalm. Iar sin tra tig ingen miz macach/a mhongbhuidhe go cinel
riogha go nuige an carbad. Sillis fazsiu, fechaidh a ghnuis ro-alainn. Fuabhrais
leim chuige isin carbad fo cedoir 7 a cluithe do dhenam frss. Is anwsin adbertsum
fria: ‘Imthigh 7 bezr / bur mallacht cread do tug ale 7 beirigh ar iallaibh an charbaid
7 gabhaidh fora sraoilledh go ger go raibhi ag cdoi 7 ag diugazre go riacht go hairm
a raibhi a mathazr 7 a hathair .i. an righ & an riaghan. Tompois iaram an t-esbudh
fair & gabhaidh forin crechadh fa/r go mor fa bualadh na hoighe
nemhurchoididhe siz. ‘Do dhensa aithrighe ann,’ olsé, “7 abairsi hi’” “T'air annsan
uaimso go maidin,” ar Esbudh FEirc, 7 bi at aonar inste go ttora misi chugad
amarach’. lar sin trz shuidhigh Brenainz isin uamaidh & gabhaidh a sailm 7 a
ionma molta don Coimdhe innte. Oirisigh trath Esbudh Eirc a bfarradh na huama
ag cisdechr fria Brenainnz gan fhios d6. Ad cluinti tra foghar ghotha Brenainz a
gabhail a salm mile ceizenn for gach leith.

Jar sin tra adconnairc an cleirech buidhne aingel sdas go nem 7 anuas go
talamh 6s an uamaidh go maidin. On 16 sin amach riaz nior thed nech gnuis
Brenainnz do fhaicsiz ar iomad na ruithnedh ndiagha bdoi fair achs Fionan Cam a
aonur ar ba lan do raith an Spiorada Naoim an ti Fionan.

Aroile 14 badur ag im thech na slighe .i. Brenainz 7 Esbudh Eirc. Tegmuidh
aon oglach ana gcuidechrain for an slighe. Tegmuidh namaid badur aige dé .i.
moirseisior ldoch. Gabhais eagla mor an t-oglach ar n-aithne a namad cuige 7 ad
bert ‘muirfid sid misi anois,” arsé. ‘Eirg began ar sgath an chartha cloiche ut’, ar
Brenainz, 7 sin ta fora sgath.” Do ghnisiuz tra amhluigh sin 7 togbuidh Brenainn
a lamha do iornaighthi friz Dia go ro choisrig an t-6glach gor chuir a riochs an
chartha cloiche é 7 an cartha a riochz an oglaigh. Iarsin tegaid na namaid gus an

geortha 7 benaid a cens don chartha a riochs an oglaigh. Ro gonadwr an cartha
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iona taobh 7 fagbhaid an cloch iarna dichenzadh 7 berid an cen# 1éo a riocht cinn
a nazad 7 masrigh bheds an cloch siz isin 4it cedna siz. ‘Denaidh aithrighe,” ar
Esbudh Eirc, ‘uair cenz na cloiche fil agaibh 7 ro imthigh bur nama daibh.” Do
gniad iarsin aithrighe ndiochrz fria Dia 7 dobadh fo riaghail Esbuidh Eirc 6 sin
amach trza bithe.

Iar bfoghluim tra Chanoize an tSennrachra 7 an Nuareachra go 1éir do Brenainz
robadh ail d6 riaghla naom Eirenn do sgriobhadh 7 do fhoghluim. Cedaides tra
Esbudh Eirc désum dul do foghluim na riaghla siz oir rofhidir gurab 6 Dhia
robhui désum an comaitle siz 7 adubasit Esbudh Eirc fris: “Tar chugamsa do
ridhisi 7 na riaghla sin lat go ro ghabha ta gradha uvaimse’. 7 iar ndul désuz do
agallaiz a buime .i. Iota, asedh adubhasrt an ni cedna f7ss .i. riaghla naomh Eirenn
do foghluim 7 ad bert fris fos: ‘Na dena foghlaiz ag mnaibh na ag ogaibh ar na
deintar t'égnach’ ‘Imtigh,” arsi, ‘maille re bennachfain 7 teigemhaidh ldoch
soicizelach duit for an slighe 7 budh é mac Leinziz an laoch sin’. Iar n-imthech?
trath do Brenain tarla mac Leinzin d6. ‘Dena aithrighe,” ar Brenain frss, “Gair ata
Dia agad torgairm cuige 7 biodh ad mac diles d6 o sunz amach.” Ro iompa tra
Colman mac Leinniz annsin docam an Coimdhe 7 cumdaighter eaglais lais do Dia
fo cedoit.

larsin ro siacht Brenain# crich Connacht fo cld aroile fir chraibhtigh bui an# .i.
Tarlaithe mac Logha mic Trena mic Féig mic Machfa mic Bresail mic Fiacha Finn
7 rofhoghluiz Brenainz na huile riaghla Eirenn aige. Is anmsin adbertsum fria
hlatlaithe: ‘ni ba hansso bias t-eiseirgisi idir’, arsé. Is annsin ad bert Iatlaithe: ‘A
mic naoibh’, arsé, ‘ciodh ara bfailge forainz ratha diadha an Spiorada Naoiz filid
filid (sic) ionnad go follos 7 cumachta diairme an Coimdhe cumachtaigh fil go
hincleithe ad mheanmaiz. Tusa tra do aizic cogamsa do foghlaiz agam 7 misi bias
agadsa,” ar Jarlaithe, ‘o sunz amach, ach? geibh misi at maizncize tré bithe na betha,’
ar larlaithe. ‘Acht abairsiom cait a mbin m’eiseirge! Adbert Brenainn fris: ‘Dentar
carbad nua let, ar is senoir ti 7 eirigh in# foran slighedh 7 an t-ionad a mbzisfe
firtais an carbaid is anssin bias d’eiseirge 7 eiseirge sochaidhe maille fr7ut.” Iarsin
tra teid an senoir isiz carbad 7 ni fada do chuaidh an tan robhris da fhertais an
charbaid 7 asé ainm an ionaid sin Tuaiz Da Ghulanz 7 robenznaigh Brenainz an
chill 7 rofagaibh larlaithe innte.

Tar bfagbail Iarlaithe annsin gabhais Brenainz roime fhoramas Muighe Moir.

Teagmaig aingel d6 for an slighe 7 as edh adbert fris: ‘Sgriobh,” arsé, ‘briathra an
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crabhaidh waimisi’. Sgriobhais tra Brenainz annsin on aingel an uile riaghail n-
eglasda nemhdas 7 mairigh bheds an riaghail sin. In tan iaram badur ag imteachs an
muighe go n-acadwr an crochar 7 duine marbh fair 7 a charaid aga chainedh.
‘Cuiridh bur ndochus go daingen a nDifa 7 budh béo in duine siz fil agaibh’. Iar
ndenamh urnaighthe tra do Brenainz focedoir eirgis an t-oglach on bhas sin 7
berid a muinnter leo hé go bfhailte nderbair. larsiz tra gabhais cach for a
thegadhsum go moér 7 berid 1éo é go du a mbaoi 1i an muighe siz 7 tairgis an tf
feranz do6 san ait in budh 4il d6 isin mag uile 7 nior ghabh Brenainz uadha uair
nior b’ail leis comnuidhe isin maigh siz lar sgriobhadh trz riaghla na naomw 7
riaghla an aingil gona mbesaibh 7 gona gcrabhadh do Brenainz ro iompa go
hEsbudh Eirc 7 gabhais gradha uadha. Is iar sin trz rofhas gradh an Coizdhe ana
croidhe go diochra 7 ba toil d6 a thir 7 a thalamh, a athair 7 a mhathair 7 a
athardha do fhagbhail 7 ro sir go duthrachzach foran gCuimde go ttugadh talamh
diamair deroil alainz a bfad o daoizibh dé. Iar gcolladh do Brenainz an oidhche
siz do chualaidh guth an aingil an oidhche si# do niw 7 ad beiredh fris. ‘Eirg,” a
Brenainn,” or sé, 7 taradh duit an nf roshiris .i. Tir Tairngaire’.

Eirghes Brenainz 7 ba maith lais an t-aithesg ro chualaidh 7 teid a aonur a
Sliabh nDaidhche .i. Cnoc mBrenaizn aniu 7 fechais in aigiaz nderbhair
ndothulachta uadh for gach leth 7 is annsin adconnaircsiumh an inwsi n-alainz n-
oiredha go ttimtireach? na n-aingel fuirte. larsiz tra do roime Brenainz aoine 7
urnuighthe anssin 7 collais do righisi. Tig iarsiz aingel an Coimzdhe dia agallaim 7
ad bert fréis: 'Biadsa', arsé, 'o sunz amach maraon rut tria bhithe na bethadh 7
muinfedsa duit', arsé, 'an in#usi n-4lainn ad connarcais 7 is mian lat do rochtain 7 ro
caoi Brenainz iarsiz ara failte lais aitheasg an aingil frss 7 doghni altughadh buidhe
fria Dhia iarsiz. Eirgis Brenainn iarsin assin sliabh 7 tig go a muinstir 7 adbert
friu: 'Dentar tr7 longa méra libh,' arse, '7 t77 stetha do ramaibh for gach luing 7 tf
seolta do croicnibh 7 triocha fer in gach luing.'

Tarsin tra seolais Brenainz Mac Fionnlogha for tonzaibh an mara mongruaidh
7 for trethan na tton# ttaobhuaine 7 for béolaibh an aigeiz aghuathmbhair, 4it ana
bfuaradur iomad na bpiasd mbelderg muiridhe 7 do geibhdis oilena aille
iongantacha 7 ni fhedaidis dul a ttir ion#ta bheos. Bad#r trd amhluigh siz go cenn
coig mbliadhan for an aigen n-iongantach n-aizeolach doibhsium 7 nf tada duine
doibh fris an résin 7 ni raibhe esbuidh duine dia muinntir forta f7is an re sin 7 ba

hiongnadh an nf sin oir nir léig Brenainz doibh lon na lanbetha do breith 1éo.
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Asedh adbert ba tualaing Dia biadh 7 betha do tabhairt doibh in it a mbedais
amhuil ro shésaigh na céig mhile dona tri haranaibh 7 don da iasg. An tan traz ba
comfhoghas an Chaisg d6ibh bad#r a mhuinntir aga iarraidh for Brenainz dul a
ttir do cheileabhradh na Casga. Is eidir la Dia talamh do thabhairt in gach ionad
bus ail dé. Iar ttiachzain tra na Casga togbais bledhmiol mér muitridhe a thorzna 7
a slinzein an airde 6s tonzaibh an mara gur b6 talamh comtrom comard amail
budh faithche choimreidh comalainz 7 tiaghaid a ttir foran ttalamh sin &
ceileabhraid an Caisg an#z 7 badar aonla 7 da oidhchi anz Iar ndul déibh ana
longaibh sginzis an bleidhmhiol fon muir fo chedéir. As edh ata ni chena do
cheileabhradais an Chaisg amluigh sin gacha bliadhna go cen# seacht mbliadhan ar
druiz an bleidhmil muiridhe sin uair an tan ba comthogas an Caisg doibh gacha
bliadhna do thogbudh an miol mér a cenn 7 a druim go mba talam tirim
teachraidhe doibhsium é. Aroile 14 dhoibh forsan aigen n-iongantach go bthacadxr
srotha doizne diamhora in mhara mongruaidh 7 is beg nachar bhaitheadh a
longa le méid na hainsfine. Gabhais cach diobh ag fegadh an aghaidh Brenainn
oir ba hadhbhal med an ghadhbhaidh a rabhadr. Togbhas Brenainn a ghuth go
hird 7 as bert: ‘as 16r duit, a mhuir morso’, arsé, ‘misi am aonzr do bhathadh 7
léig Gait an luch? so oile’. Is anzsin ro chiunaigh an muir 7 nf ro urchoidighsi
doibhsiuz na do neoch oile.

Aroili la badursum foran muir tainig diabhal a ndeilbh senduine eaduathmair
iofrenndaighe gor commaigh for sheol na loinge a bfhiadhnaisi Brenainz 7 ni
fhacaidh aon nech acusum é acht Brenainnz nama. larfaidhes Brenainz iarsiz don
diabhal ciodh uza ttaizic riana aimsir chéir .. ria n-aimsir na heiseirghe méire. Ad
bert diabhal ‘is aire thanag’, arsé, ‘d’iarraidh mo fianta a gcuasalaibh doibhne an
mara moirso ina bfhuil dorus 6 bel iofrzinn. Iarfaighes Brenainz dorighisi de
ciodhon cait a bfuil an log iofrannda sin. “Truagh sin’, ar an diabhal,” ni heidir 1é
haon nech a fhaicsiz 7 e béo ina churp. As edh atd nech a fhaicsin & e béo ina
churp.

As edh ata ni chera ro fhoillsigh diabhal anzsin dorus iofrazinz do Bhrenainn
& fechais an gearcair ngazbh ngrainemhail sin lan do brentaibh, lan do lasir, lan
do mhosaibh, lan do longphorhaibh na ndemhan ndodhealbha ndobésach, lan do
ghol & d’eighemh & do urchoid & guirthe moéra & golfortach gher & basgaire
brémach na bpecach a cridhedhaibh na bpian 1 gcargraibh teineadh & i
gcaithiribh tromlasrach in iomud broiz & bais & riaghadh & cuithreib
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ndiocumaing forsléibhtibh siorthinedh gin anadh gin oirision ach# slugh demhan
ic ttarrang a gcarcraibh salca senbhrena sirifrinn sios. & chomha croma
cenzramra & piasda buidhe bélmora & leoain lonna lanluatha aga ledrodh & aga
langerradh unz Griobha garbha gobremhra & seabaic gera guilbnecha & cuile
gotzza grainemhla & crabhair caoacha cnamghobacha aga gcnamhchognamh ann.
Coin ar confadh. Madaidh eg morthafanz Cait ag comcognamh na n-anam
neimfiren anz & farchadha troma tinstidhe. Suiste senzda seangharbha &
cloithimhe gera grodmarbhtach ga gcombhuladh anz Badar ann f6s sleibhti arda
adhfuara & glennta doibhne doeolais & cairge cr#adha comloma & srotha serbha
siorbrena. Linnti lethna loisgneacha. Uisgeadha dubha dobhlasda & mara
teachraidhe tuaithbhrena. Gaoethe géra gesmreta. Sneachta secdha siorshilteach.
Lanna troma tinstidhe. Gnuisi ddora dorchaidhe. Deamhna luatha leidmecha.
Piana aidhbhle examhla.

Is anusin rofhiarfuidhsid a muinzter do Bhrenainn ‘cia aigiller’ ar iat. Roinnis
Brenainn gur bo hé an diabhal baoi aga agallaim & ro inzis doibh began do na
piantaibh ad chonnairc amhail adubhramair. Is an#sin ad bert fer dfa muinntir fria
Brenainz: ‘leigh damhsa,’ arsé, ‘go n-acair ni dona pianaibh siz. Iarna chedughadh
dé ifreann gona ilpianaibh do fhegbadh ba masbh fo chedéir & sedh adbert eg ég
dé. ‘Mairg, mairg, mairg’, ar sé, ‘taizic & tiocfa & tig isin charcair so.” Iar sin do
ghni Brenainz urnaighthe diochra go Dia & taithbheoaidh an fersiz bui marbh dia
muinnter.

Nior bthada do chodar ar sin an tan fuaradur inghen min macachza
mongbhuidhe gilither snechza no cubhar tuinze gach ball di & si marbh iar
ttabhasrt buille do gha fuirte iona druim go ndechaidh idir a dha cioch amach. Ba
hiongnadh med na hinghine sin .i. ced troighidh ina fhad & naoi ttroighthe idir a
dha cioch. Secht traighthe fod a méoir medhoin lar siz ro fhaithbhéoaidh
Brenainz hi & baisdidh do cedour. Fiarfaidhis Brenainz a chinel di. Do
aitreabhaibh an mara damhsa’, olsi, “.i. don luchs oilit & iornaidhit eiseirgi d6ibh.’
Rofhiarfaidh Brenainn di cred budh 4il 1é .i. ‘an docum nimhe ragha’, arsé ‘no in
dochu t’athardha’. Do freagair an ingen dé tre berla nar tuiged#r cach & as edh
adbert: ‘docum nime,” arsi, ‘radhad oir do ciz & do chluinim gotha na n-aingel &
na haingil féin ag moladh an coimdhe cumachraigh’. Iar gcaithemh tra curip
chriosd & a fhola fuair bas gan guasach? gan gabhadh & ro heidhnaicedar go

hanorach la Brenainz hi.

51



Ar oile 12 badur foran muir go soizmhech & iad ag iomramh go bfacadur in n-
inzsi n-alainz ar a n-urcomair 6s i ard uraibinz & port reigh rofairseng da rochrain.
Acht ata nf chena, badur go cenn triocha 14 impe ioma gcuaird & nior fhedsad dul
a ttir inte fris an ré sin. Ad cualadur gothe daine innte ag moladh an coimdhe & ad
conncadar eglais n-ard n-oredha n-aoibhinz innte. lar gcloisdechs doibhsium
foghar lochfa na hinnsi collaidh Brenaizz gona muinstir fo cedéir an sdan
spioradalta uair nar leigedsum tra docum na hinnsi; curthar clar ciartha do6ibh
anuas & ¢é sgriobhtha & as edh baoi ann: ‘Na denaidh saothar frisan innsisin do
thiachzain air ni tiocfaighe innte tre bithe, ach? an n-inuse iarrthai foghebhthai, &
ni hi so hi, ach? eirg do ttir feiz & do talamh uair ataid sochaidhe an# agat iarraidh
& lenab maith dfhaicsin dfoillsiughadh an sgriobtura tzadha? D6ib amhuil bidh
eadh ad beiredh: as iomzdha ait & adhbhadha eile ag an gcoizdhe an egmais na
hinzsiso. larsin tra iompdid on inmsisin & beirid 1éo an tabhuill cfartha sin a
gcomarta failti & muinnterais luchfa na hinzsi tug déibh & no airleghtha acasum
gach laoi amhail biodh o Dhia do bertha hi.

Aroile 14 badur ag iomram an mhara. Gabhais iota dermair fad gur bho
comthochraibh bas déibh. Is anusiz ad conncadur gur bho comfhochraibh bas
déibh. Is annsin ad conncadur na srotha aille eochairghlana uisge ag sile & ag
siorthuitiz as an gcaraig. Fa aoibhnesa dé6ibh nar-(la) faidhid (?) a fhoiren» do
Brenainz: ‘an iobham uisge’, ar siad. ‘Bennachaidh ar tds ¢ ar Brenainz, ‘go
bfhesam cfa ttig’. Iar mbennachadh tra uisge traothaid iarsiz na srotha fo cedoir.
Is anusin ad conncadur diabhal ac sciordudh na n-uisgedh uadh & ag marbhadh in
lochta nosebhedh. Saorthar iadsum anmsin tré breithir Brenainz & rosguir a n-
iotasum fo chedoir. Foiriatar trz an locsin for Dhiabhal go nd derna olc fria duine
na fria hanmann eile riamh o siz amach.

Iar mbeith trith do Brenainn seacht mbliadhna for loinges forsan bfhairge ro
iompa do ridhisi go a tir & go a talamh féiz ambhail ro fularadh fair isiz n-inusi. Is
annsin do dechadsr lucht a thire & a thuaithe féiz ana aghaidh & badur aga
thiarfaidhe de cia tarbha bidi d6 dia loinges. Do rinze senmoir brethre Dhé doibh
iarsiz & lenaid moéran diobh Criosd o sin amach. Dognisiumh ferta iomdha &
miorbuile mora o siz amach & do shlanaighedh aos galair & gur eslainte & ro

ionzarbadh demhna & dubhailce a crzdhedhaib na n-iriseach.
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A.P.Mypaaosa

WUnemumym aswrxosnanus PAH

Opdorpacdugeckas HOpMa B OPETOHCKOH AUTEPATYPE BTOPOIT

IOAOBHHEI XX BEKA

Bropas moaoBuma XX Beka - Bpems, KOLAZ 30HA PaCIPOCTPAHCHHUA
OpPETOHCKOIO fA3BIKA CTPEMUTEABHO COKPATHAACH, OAHAKO HMEHHO B 3TO BpeMs Ha
OpPETOHCKOM A3BIKE CO3AAECTCSA OOABIIIOE YHCAO OPHUTHMHAABHBIX AHTEPATYPHBIX
IPOU3BEACHUH H IIEPEBOAOB AHUTEPATYPHBIX TEKCTOB C APYIHX A3BIKOB.
CBoeobpasue CONMOANHIBUCTIYCCKON CHTYAIlHH, CAOKUBIIICHCA 110 OKOHYAHNN
Bropoit MEpOBOH BOMHEI 3aKAIOYAAOCH BO B3aMMOACHCTBHH ITPOTHBOPCYHBEHIX,
ITOPOH B3aMMOMCKAIOYAIOIINX TEHACHITHH.

Crrertprka IIOCACBOCHHON CHTYAIINN 3AKAFOYAAACH B TOM, YTO OTHOILICHUE
K ATODOM ACATEABHOCTH, CBA3SAHHOH C BO3POKACHIEM OPETOHCKOTO fA3BIKA, CTAAO
HACTOPOKCHHBIM B CBA3H C AGATEABHOCTBIO OTACABHBIX aHTH(PAHIIY3CKH
HACTPOCHHBIX AKTHUBHUCTOB ,,0PETOHCKOTO ABMKEHHA™ . OAMO3HBIM IIEPCOHAKEM
CTaA TAAAHTAMBEIA mmcaTeAb Pomaps Omon, ykpeBmumiica B Mpaamamu or
IIOAUTHYECKHX IpecAcAoBaHuil. OAHako, nmMeHHO B 310 Bpemsa, B 1946 T,
BEIXOAUT IIEPBBI HOMEp AHTeparypHOro :xypHara Al Liamm (Cpsss),
IIPOAOANKAIOIIETO TPAaAUIUN, 3aAokeHHEIE P. OMmonom. JKypHaa cyrmectByroer
ITO CIO ITOPY, TEKCTBI MyOAHKYFOTCA B opdporpadpun peurunvan u peAaKTHPYIOTCA
COTAACHO IPHUHIHNIIAM A3BHIKOBOH HOPMEI, IPHHATON B yHuBepcuTeTe PeHH-2 I
yHACAEAOBAHHOM oT mypuctos XIX — XX BB.

Ocuosuori  1meapto Al Liamm  crana nyOAHKAnmsa — KaYeCTBEHHEIX
AHTEPATYPHBIX TEKCTOB. ITOCKOABKY KOAMYECTBO INHINYIINX HA OPETOHCKOM

A3BIKE BECbMA OIPAHUYIECHO, 4 TAAAHTAHUBO IIHIIYIINAX — TEM 60/\66, KypHaAA
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YAEASieT OOABIIIOE BHHMAHHE IIEPEBOAAM COBPEMEHHON Amtepatyphl. Hcam
ITOHAYAAY IIEPEBOAYHKH, KAK IIPABUAO, ITEPEBOAMAN HE C OPHUIMHAAA, A C YiKe
HMMEIOITETOCA IIEPEBOAA HA (DPAHIY3CKHH MAHM AHTAMHCKHN A3BIKT, TO K KOHILY
XX Bexka BO3PACTAET KOAMYECTBO ITEPEBOAOB HEITOCPEACTBEHHO C OPHTHHAAA,
BBIITOAHEHHBIH B TOM YHCAE U MHOCTPAHIIAMH, U3YIHBINUME OPETOHCKHI A3BIK.
IIpeaiouTeHre  OTA2ETCA  IIPOM3BEACHHAM, HE  IIEPEBOAUBINHMCA  Ha
paHITy3CKHUIA, UTO CO3AAET Y YUTATEAA CTHMYA 3HAKOMUTHCA C HIMH HMEHHO Ha
OPETOHCKOM fA3bIKE.

Takum 00pa3som, OPETOHCKHI YHUTATEAD ITOAYIAET BO3MOKHOCTD PACIIHPUTH
CBOII KPyro3op, BBIMAfl 32 IIPEAEABI POAHOM AHTEPATYPHL. OAHAKO AAA
OoAbIImHCTBA HOCHTeAeH fA3pika B 50 — 70 roaax (AO MaccOBOrO HCXOA2 U3
CEABCKOH  MECTHOCTH)  Takad  ,MHTCAAHICHTCKaA  AHTEpaTypa  OBIAQ
MaAOIIOHATHA, 2 AAACKHUH OT KUBBIX AHAACKTOB A3BIK, HA KOTOPBIM CO3AABAAUCDH 1
OPUTMHAABHBEIC IIPOM3BCACHHSA, M IIEPEBOABI, AAl HOCHTEACH AMAACKTOB OBIA
9YIKA M BBI3BIBAA ¥ MHOTHX OTTOPIKEHHE.

BoAee moHATHONW HOCHTEAAM KUBBIX AHAACKTOB OBIAA OBITOIIHCATEABCKAA U
MeMyapHasd AHTEpPaTypa, IIOBECTBOBABINAA M IIOBCEAHEBHOH xu3HH B Hinxmaen
bperann.

VIMeHHO B 5TO BpeMf HAMEYAETCA CEPHE3HBIN PA3PEIB MEKAY ,,TOPOACKHM* 11
»ACPEBEHCKIM ", OBITOIINCATEABCKIM HAIIPABACHIEM B OPETOHCKOH AHTEpATypE.

AAf ,,ACPEBEHCKOR AUTEPATYPHI OBIAN XAPAKTECPHBI CACAYIOIIIIE ICPTHL:

- McroAp3oBaHuE AMAAEKTH3MOB (MHOTAA C HOACHEHUAMU OTAEABHBIX CAOB H
CAOBOCOYETAHHUI B BUAEC CHOCOK MAH AOCCAPHA),

- HMcroap3oBaHua IpenMyInecTBeHHO ,,yHuBepcurerckon (Bpecrckoir)
opdorpacdun, B cAydae BAHHCKIO AHAACKTA — PA3AHYHBIX BAPHAIUI BAHHCKOM
opdorpacumn.

- [ToaaBAsrOIIIEE OOABIITMHCTBO aBTOPOM TOBOPHUT IIO-OPETOHCKH C ACTCTBA.

- OrpaHMYeHHBI KPyr KaHPOB M CIOKETOB: BOCITOMHHAHHA O AETCTBE B
CEABCKOH MECTHOCTH, IIePecka3 (DOABKAOPHBIX CIOKETOB, FOMOPHCTHYECKHE H
ITAPOAMIHEIE TIPOU3BEACHHIA.

CaMbIM APKHM OOPa3sLOM ACPEBCHCKOH AHTEPATYPHI U CAMHCTBCHHBIM
IIPOM3BEACHHEM Ha OPETOHCKOM f3BIKE, H3BCCTHBIM 3a IpeAciamu Ppannnum
craAa kuura ,, Kous aobaectn™ (Marh al lorch) IMsepa-7Kakesa Damaca (Pierre-
Jakez Helias).
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AASL,,FOPOACKOM® AHTEPATYPBI XAPAKTEPHO CACAYIOIIICE:

- Peakoe  mCIIOAB30OBaHHME — AHAACKTH3MOB M 3aHMCTBOBAHHH U3
dpanIy3cKkoro, HCIIOAB3OBaHIE HEOAOrH3MOB (pellgomzer, urziataerezh u T .11.)

- McnoapsoBanme  mpenmyiecrseHHO — opdorpadum  peurunvan
(5, peHHCKOH )

- ABTOpPEI HE BCErAa rOBOPAT HO-OPETOHCKH C AETCTBA, AAS MHOIHX OH HE
ABASICTCS POAHBIM.

- Tlomck HOBEIX OPETOHCKONW AHTEPATYPHI AAA JKAHPOB: ACTCKIUB, ,,HOBBII
poMaH® (AaHTHPOMAH), AHTHYTOIIHA U T. A.

ITombITKa CO3AAHIA EAMHON AAA BCEX AHAACKTOB Oporpadpneckoil HOPMBI
ObiAa mpeanpruaATa B 1960-X € IIEABIO IPUMHPHTH IIPUBEP/KCHIIEB OPECTCKOM U
peHHCKOH HOpM. ,,Pernckas” opdorpadus peurunvan BHZEHBAAA MAAOIIPHUATHBIC
ACCOIHAIINN C KOAAADOPAIIMOHUCTAMA H ACATCABHOCTBIO P. DMOHA, K TOMYy ke
HEITUMOAOTMYHOCTh M HEHAYIHOCTh Opdorpaduu peurunvan BEI3BIBAAL MACCY
Hapekannit. HecmoTps Ha KpPHTHKY, OHa CTaAa IIPUBBIYHOH AAf MHOTHX
IAIIYIOAX W YUTAIOIINX IT0-OPEeTOHCKH.

Boaee strmorormuecku oOocHOBaHHOI crasa HOBasg opdorpadpua Pamrra
Mopsauny (Fanch Morvannou), HcmoAp30BaHHYIO B ero camoyuureae Le Breton
sans peine, BeimeArieM B nsaareactse Assimil. [Tluapokoro pacrmpocrpaneHnus ota
opdorpadus He IOAYIHAL, XOTA OHA H YIHUTHIBAAA AAHHEIC STHMOAOTHH. AMIIb
m3aateApcTBO Skol Vreiz cucremaTmyaeckn MyOAMKyeT KHUTH C HCIIOAb3OBAHHIEM
9TOH HOBOH MEKAHAACKTHOI opdorpacdun. AByaserdHeil cAaoBapp Paspo
(caMBIlf IIOAHBIM Ha AAHHBIH MOMEHT OpeTOHO-PaHIY3CKHH K (paHKO-
OPETOHCKHI CAOBAPbH) BBHIIICA HUMCHHO B 3TOM H3AATCABCTBE U HMCHHO B 3TOM
opdorpadugeckom BapHaHTeE.

Cospaanme HOBOW opdorpacdun B 1975 roAy He yIPOCTHAO, 4 YCAOKHHAO
CHTYaLlMIO: EAMHOTO MHEHHA IIO ITOBOAY TOTO, Kakod u3 opdorpaduecknx
BAPHAHTOB  ABAfICTCA  HAaHAy4IIHM, Her. Hamboaee pacupocTpaHEHHBIM
opdorpacuueckuM BAPHAHTOM ABAACTCA pEUrunvan, IpUYEM CBA3AHO ITO
HCKAIOYHTEABHO C TEM, YTO HAHOOABIIEE KOAHYIECCTBO OPETOHOTOBOPAILIHX MU
IHUINYIITHX Ha OPETOHCKOM IIPOIIAO OOydeHHE B cTeHaX yHuBepcutera Penn-2 n
rmoAb3oBasacek yuedbuukom I1. Aenn Brezhoneg buhan hag aes. ITocae toro, mmo
nuaumuatuse 1. Aemm B 1981r craro BO3MOMKHBIM IIOAYYHTH AHIIAOMBI BCEX

CTyIEHEH, O0yJaACh IO CHEIHAABHOCTH ,,OPETOHCKMN A3BIK, MCIIOAB3OBAHHE
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peurunvan crar0 HEOOXOAHMBIM YCAOBHEM AAf ITOAYYCHHSA AHIIAOMA B 3TOH
obaactu. B 1976 roay B Dperann HaYHMHAIOT OTKPBIBAOTCA IIKOABI Diwan, rae
oOyueHIEe IMOAHOCTBIO BEACTCH HA OPETOHCKOM fA3BIKE. B 9THX IIKOAAX TaKiKe
ucroan3yercsa opdorpadpus peurunvan. Takum o0Opa3soM, HOBOE IIOKOACHHE
OpETOHOIrOBOPAIMUX YK€  HE  CTOMT  IIEpeA  IpoDAeMOR  BEHIOOpa
opdorpadugecKoro BapuaHTa.

Criopsl BOKpyr OpeToHCKOM opdorpadun He yTHXaIOT, TaK KaK paspbB
MEKAY YCTHBIM A3BIKOB B €O MHOT'OYHCACHHBEIX PA3HOBHAHOCTAX W ITHCbMEHHBIM
MHOTHMH HOCHTEAAMH BoCHpuHHMaeTcA OoAaesHeHHO. [TocaeaoBarean I1. Aenm,
B gactaoct A. Keproar, HacTanBaroT Ha HEBO3MOKHOCTH YHH(DHUIIHPOBAHHOTO
IIICbMEHHOTO A3BIKA OTPAkaTh BCE OCODECHHOCTH YCTHOIO, a opdorpadum —
ITOAHOCTBFO ~ COOTBETCTBOBATH IpomsHOIIeHHIO. OAHAKO paspblB  MEKAY
IIMCBMEHHBIM W YCTHBIM fA3BIKOM IIPUBOAHT K TPYAHOCTAM AAfl HEO(HUTOB, B
PACITOPA/KCHUH KOTOPBIX ~OKa3BaCTCH ,,IIMKOABHBIH BapHMaHT OpPETOHCKOTO,
HEITOHATHBII HOCHTEASM AMAAEKTOB. BO3HHKAarOT CIIOpPBI O TOM, KAKOH MMEHHO
OPECTOHCKHE CAEAYET CYHTATh ,,HACTOAIIUM M KOTO CAEAYET CUHTATH

,»HACTOSIIIHIM OpeToHIeM .
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A.C.Hukoaraes

Poccuitcxui zocydapemeennetii cymanumapnetii ynusepcumen |
Poccuiickan akademun napodnozo xo3464cmea u 20cy0apcmeennoti cayxwls

IToastmaeckme TEKCTHI B ABYX ITEPBBEIX peAaknnAx ,,[loxmmmenms

Obika 3 Kyaapare™

B ,Jloxumenun Opka u3 Kyaapmre® COAEPIKHTCA ABa THIIA ITOITHYECKHUX
BcraBoK. C OAHOW CTOPOHBI, 3TO HEOAHOKPATHO IIPHBACKABINNEC BHHMAHIE
HICCACAOBATEAEH ,PETOPHKH —  apXamdeckue (MAM HAPOYUTO apXau3u-
POBAaHHBIE) MOHOAOTH, HEPEAKO O(POPMACHHEIC KaK aKIeHTHBIH crux. C Apyroit
CTOPOHEI, 9TO CTUXOTBOPEHMS, HAIUCAHHBIC KAACCHYECKHM CHAAAOMYECKHM
pasMepoM, TAKKE IIPEACTABASIOIIHE COOOH MOHOAOILH IIEPCOHAXKEH, HO HE
OTAHYAIOIINECA IO A3BIKOBBIM IIPH3HAKAM OT OCHOBHOIO IIPO3AMYECKOIO TEKCTA.

TpasuIHOHHAA TPAKTOBKa, IpeasokenHasd P. Typmaiisemom B Hadase XX
BEKa, TAACHT, 4YTO BTOpad peaakiua lloxumennua” mpeacraBager cobon
PEAAKTOPCKOH IIPABKH K PACIIHPEHHSA IIEPBOH PEAAKIINM, KOTOpasg, B CBOIO
OdYepeAb, ABAACTCA AHUTEPATYPHOH OOpPaOOTKOH COBOKYIIHOCTH HAPPATHBHBIX
parMeHTOB M CTHXOTBOPHBIX TEKCTOB HE COBCEeM sAcHOro remesmca. CpaBHeHmE
CHAAAOHYECKHX CTUXOTBOPECHHUII B ABYX PCAAKITHAX IIOKAa3BIBACT, OAHaKO, (1) uro
COCTABUTEAD BTOPOH PEAAKIINH, CKOpEe BCEro, paboTas ¢ APYIMM OTBETBACHHEM
TPAAUILIAN, HEKEAH TO, K KOTOPOMY IPHHAAACKHT IepBad peAaknusd; u (2) 4910
AAfl HEKOTOPBIX TEKCTOB HEODOXOAMMO ITOCTYAHPOBATH STAIl IIPOMEKYTOYHOI
ycrHOH  TpaHcAAnuu. Aokaap OyAer mOCBAIIEH OOOCHOBAHHMIO STHX ABYX

TE3UCOB.
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Natalia O’Shea

The role of traditional and performance strorytelling in education of

multilingual/multicultural children

To start with, this paper deals with the question of raising of multilingual and
multicultural children and inspects a particular case of two Irish-Russian girls
being brought up in Suisse Romande and therefore being exposed to Russian,
English and French languages. We pay special attention to the aspects of
migration and adaptation and outline basic principles of raising of multilingual
children.

First, the principle of neurolinguistic anchors states that one language should
be associated with one parent or milieu, and this rule should be implemented
with religious consistence. It goes without saying that each parent should speak
his or her mother language to the children from birth. It is equally important to
agree on the common language of the family, so as not too create confusion.
Cases where parents do not speak each others’ language and communicate
through the means of a /ingua franca which is not native to either of them are not
desirable.

The migration aspect of the life of modern ,,third culture children also
implies that they usually have a language associated with the country that they are
living in at a particular stage, therefore a milieu anchor.

We will then bring the aspect of storytelling as a typical and prominent
feature of the Irish cultural tradition into discussion.

This ‘oral literature’ — much of which has been transmitted in forms and
patterns that are expressly designed to assist its further transmission - is found

throughout the world. Classed by UNESCO as ‘intangible cultural heritage’, it
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originates in (generally) anonymous tradition, and consists of numerous distinct
genres such as folktales, jokes, fairytales, epics and myths. Although this
repertoire of traditional narratives is oceanic in its scope, it is a repertoire with a
range that is possible to contend with over a lifetime.

In Britain and Ireland, the storytelling sector with a principle focus on the
oral retelling of traditional tales is fairly well developed and varied. Because the
medium of oral storytelling is extremely versatile, the sector includes storytellers
working in a rich range of contexts such as education, mental health, literacy
development, second language attainment, social inclusion, heritage
interpretation, prisoner rehabilitation, entertainment, refugee settlement, business
training, retirement, community cohesion, etc. Storytellers working in these
vatious 'sub-sectors' of the ‘storytelling sectot’ therefore need to develop skill-
sets that match the specific contexts in which they work. The storytellers range
from keen amateur enthusiasts for whom it is an entertaining pastime; to those
who use it as a secondary adjunct to a main profession (such as a teacher,
librarian or psychotherapist); to those whose full time professional career is
telling stories. It should be stated that the vast majority of professionally paid
storytelling work that happens today is invisible to the broader public because it
occurs in closed community, educational or private settings. However
professional performance storytelling, because of its obvious need to attract the
attention of a public audience, is rendered much more visible through the work
of promoters and the professional marketing and publicity departments of the
venues in which it occurs.

‘Performance storytelling” is a term coined by Ben Haggarty in the early
1980’s, and since then the term has gradually come to differentiate performance
storytelling from ‘folk and community’ storytelling. Folk and community
storytelling generally occurs in a range of less formal contexts and often in
venues where there is a pre-existing sense of social community within the
audience (such as in community centres, pub club rooms, village halls or indeed,
educational establishments). Such storytelling tends to be carried out on an
amateur basis or by professional or semi-professional folk and community arts
animateurs who deploy skill sets appropriate for contexts which often necessitate
different aims, emphases, values and aesthetics (both marked and nuanced) than

those demanded by a more formal performance storytelling context. In practice
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though, very many professional storytellers work in both contexts, (particularly in
terms of educational work) and although there are large areas of expertise where
the skills demanded by both sector contexts clearly overlap, nevertheless the
particular exigencies of each contrasting context sometimes call for significantly
different, additional skills.

As opposed to this, the tradition of folk storytelling as a community activity
is largely lost in post-Soviet Russia. Therefore, I, as a mother, a scholar and a
performer, find myself faced with a tricky problem - in order to bring my
children and their friends all the gems of traditional epic and folk tales from
various parts of the world, I have to use the skills and media which belong to the
realm of the rapidly developing art of performance storytelling, rather than to the
realm of folk storytelling, the skills of which I do not possess.

We will then introduce an Old Irish epic text called ,, The Death of Celtchar,
son of Uthechar® as an example of my practices and study the ways to adapt it to
modern storytelling art for children. The Irish lore is undoubtedly one of the
richest mines of unbroken folk storytelling tradition, especially in way that it does
not differentiate between ancient epic tales and later folk sources - everything
from the birth of Cu Chulainn to the heroic deeds of Kerry fishermen ends up in
a magic cauldron which produces tales so often heard in schools, pubs and folk
festivals. Working with a lesser known epic text provided a somewhat
unexpected challenge. All classical translations of Old Irish texts, be that into
German, French or English, follow the generally accepted rule of the use of high
speech register throughout the text. This results in somewhat pompous
translations which do not bear any stylistic resemblance to the original. For
instance, where the protagonist shouts at his opponent: ,,Bugger off, you

I3

plonker!* in good colloquial Old Irish, Kuno Meyer’s very academic translation
goes as: ,,Be gone, oh evil onel” etc. We will emphasize the importance of the
correct use of speech register in performance storytelling. We will also analyze
such aspects of adaptation as translation of personal names, working around
anachronisms and incorporation of a smaller story into a bigger one,
Upanishada-style.

Thus, we aim to show the importance of an early introduction of diversity of

tradition as part of cultural adaptation for children of multilingual back ground.*
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E.A.Ilapuna

Unemumym ssvixoswanus PAH | YVuueepcumem Mapbypea

Baaawuiickue mepeBoABI B pa3HbIE 3IIOXH

B coBpeMEeHHOI KEABTOAOTMH YaCTO IIO-IIPEKHEMY MOMKHO BCTPETHTD
MHEHHE O ,,BTOPOCOPTHOCTH IIEPEBOAHBIX TEKCTOB IO CPaBHEHHUIO C
,,OpUIHHAABHBIME ‘. OAHAKO IIOIYASPHOCTb 3TUX TEKCTOB B CPEAHECBEKOBBE, O
KOTOPOH CBHAETEABCTBYET KOAHYECTBO COACPKAINMX HX PYKOIMCEH, MAM HX
AOASL  cpeAn  TekcroB  HOBOro BpemeHH — 3aCTAaBAfET  YCOMHUTHCA B
HEECTECTBEHHOCTH HX S3blKa M IEPEHTH K OOBEKTMBHOMY H3YYCHUIO
OCODEHHOCTEHl HX CHHTAKCHCA, ACKCHKH UK CTHAA. TaTefAHa AHApeeBHA
MuxafiAOBa HEOAHOKPATHO OOPAIaAdch K IIEPEBOAAM U KaK HMCCACAOBATEAB, U
KaK IIEPEBOAYMK, YTO IIO3TOMY MOM AOKA2A IIOCBAIICH ABYM IIPOCKTAM,
OOBEAMTHEHHBIX 3TOI TEMOI.

[MepBbrit, HAXOAATIHICS B HawaAbHOI craamm mpoekt ,,Ubersetzungen als
Sprachkontaktphinomene — Untersuchungen zu lexikalischen, grammatischen
und stilistischen Interferenzen in mittelkymrischen religidsen Texten®!
IIOCBAIICH ~ BAMUSAHHIO  A4THHCKOIO  f3BIKA HA4  PEANTHO3HBIC  TEKCTHI,
IIpeAcTaBAcHHBIE B pykormcn Koura ormeapHEKAa n3  AAaHACBHOpPEBH
(1346 roa). IlpoekT mccAeAyeT CHHTAKCHC, ACKCHKY M CTHAB AAHHBIX TEKCTOB.
OreHnBaeTCA  PACIIPOCTPAHEHHOCTh OIIPEACACHHBIX THIIOB IIOPAAKA CAOB,
cocobo0B  OOpa3soBaHUA ~ OTHOCHTEABHOIO  IIPEAAOKEHHS,  YHCAOBOTO
COrAACOBAHHUA IIO CPaBHEHHIO C ,,OPUIMHAABHBIMH® TEKCTaMH. TaKKke

paCCManI/IBaCTCH HMCIIOAB30BAHUE 3AMMCTBOBAHMII U KaA€K. AHAAU3 CTpaTCI‘I/II/I

! OcymectBasiercst mpu moaaepiske Fritz Thyssen Stiftung, pykoBoaureas Dpux ITormme (MapOyprexit
YHHBEPCHUTET).
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IIEPEBOAYHKA IIPECAITOAAIAECT OIPEACACHHE IIPECAIIOAAraEMOIO OpHruHaAd. Ha
AQHHOM 9Tale pabOTHl Ha IIPHMEPE HCCACAOBAHHA TEKCTA BHACHUSA CBATOrO
ITaBAa CTAHOBHTCH SICHBIM, YTO AATHHCKHI TEKCT, ACKAIIUI B OCHOBE IIEPEBOAA,
HE COOTBETCTBYET HH OAHOMY M3 COXPaHHBIIIHXCH TEKCTOB, OAHAKO CPaBHCHHE C
HMMCIOIIUMUCSH HCTOYHUKAMU ITO3BOAAECT CACAATH PAA BBIBOAOB OO HM3MCHEHHIAX,
IIPOU3OIIEALIINX B IPOLIECCE IIEPEBOAA.

Bropoil mpoekT — NHAOTHOE NAPAAACABHOC OHAAWH-H3AAHHE BAAAHHCKHX
repeBoA0B X VI-XIX BekOB U UX aHTAUHACKHX OPHUTHHAAOB.?

B dokyce BHIMaHNA HAXOAATCA YETHIPE TEKCTA.

Perl mewn adfyd ,, Kemayxura B mesroaax™ (Lewys 1595) — mepeBoa
aurAniickoro Ttpakrata A Spirituall, and most Precious Perle (Wermvllervs 1574), B
CBOIO OYEPEAD ABAAIOIIETOCH IIepeBOAOM Hemenkoro texkcta Ein Kleinot Von Trost
und Hilf in allerley Triibsalen (Werdmiller 1551).

Berr hanes o'r pethan mwyaf hynod ym mywyd James Albert Ukawsaw Groniosaw,
tywysog o Alfrica ,,Koporkas ucropus HanboAee ITOPA3UTCABHBIX BEIICH B MKU3HHI
Nketimca  Aapbepra  Vikaco I'pomrmoco® (Groniasaw 1797), mepeBoa
arraniickoro A Narrative of the Most Remarkable Particulars in the Life of James Albert
Ukawsaw Gronniosaw, an African Prince, as related by Himself (Gronniosaw 1772).

Crefydd mewn  bwthyn; nen, Hanes Jane Bach ,Bepa B aauyre mam wmcropus
maseHbpkol Ameiin® (Richmond 1819) — mepesoa momnyaspeiimneir The Young
Cottager; a true story (Richmond, ca. 1814).

Caban fEwythr Twm ,,Xwmxuna moero asau Toma® (Cadfan 1853) — oaun us
MHOTOYHCACHHBIX BaAAMICKHX IepeBoaoB suameHnrtoir Uncle Tom's Cabin
T'appuer Bruuep-Croy (Stowe 1852).

Tpu IIepBBIX TEKCTa B3ATHI C paspelleHusa aBTOpoB m3 Kopmyca Historical
Corpus of the Welsh language, Tekcr Xmxuusr aAsan Toma OBIA ITOAyYEH OT
AosBrpa Yuaauca AmdasO. VICIIOAB30BAHIE TECTOB M3 9TOTO MCTOYHHUKA CACAAAO
IIPOCKT PEAAU3YEMBIM B KPATKHE CPOKM, HO HAAOXKHAO OTPAHHWYCHUA Ha OOBEM
MarepraAa — IEPBBIE M YETBEPTBI TEKCTBl BOIINAM AHINb (DParMEHTAPHO,
ucrroab3yrorcss nepsere 100 crpammir kaaoro us mspsaHmi. Bcero oOwem

BAAAMMCKON 9acTH Kopiryca cocTtaBafeT 95792 caos, anramiickoi 96939 caos.

://www.online.uni-matburg.de/welshtranslations/. Beimoanen B pamkax npoekra «Die
semantische Entwicklung von Adjektiven im Kymrischen unter diachron-sprachtypologischen
Gesichtspunkten» mpur moaseprkke Alexander von Humboldt Stiftung.
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Bce derpipe BAAAMHCKHX TEKCTa OAHM3KO CACAVIOT CBOUM aHIAHHCKHM
OPHUTHHAAAM, YTO CACAAAO BO3MOKHBIM X aBTOMATHYECKOC BRIpaBHUBaHUE. AAd
OCYIIECTBACHHUA OTONH 3aAa9H OBIAA IIPUMEHEH pa3padoTaHHBN TrModeem
ApxaHreAabckum uHTepdeiic Euclid 3, B OCHOBE KOTOPOIO AEKHT IIPOrpaMma
bunalign (Varga et al. 2007).

C rexcTamMu Ha caiiTe MOKHO pabOTATh B ABYX PEKHMAX: YHTATh IAPAACABHOE
H3AAHHCE KAJKAOTO M3 TEKCTOB AHOO IIOAYYHTB CIHCOK IPHMEPOB AAfA
HHTEPECYIOIEH CAOBOMOPMEI (Ha AAHHOM 9Talle MOP(POAOTHYECKAsA PASMETKA H
AEMMATH3AaTOp OTCyTCTByOT). 'Takike Ha caifiTe IIPHBOAUTCA IIOAPODOHASA
nH@OPMAIHA O KaKAOM U3 TCKCTOB.

Taxkum 0OpasoM, IPOEKT CO3AAET YHUKAABHYIO BO3MOXKHOCTb CpPaBHUBATDH
A3BIKOBBIE CTPYKTYPHI HA PA3HBIX YPOBHAX: OT OpOrpaduaeckux KOHBEHITHH AO
AEKCHYECKOTO BHIOOpa (B Y4aCTHOCTH, HHTEPECEH BOIIPOC HCIIOAB3OBAHHA
3aMMCTBOBAHHUI B IIEPEBOAHBIX TEKCTAX) M MCCACAOBATH CTPATETHH IIEPEBOAA B

pasHbIE 3TIOXU.
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Natural Language Processing I17, 292, ed. by Nicolas Nicolov and others (Amsterdam: John Benjamins
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B.I'.IToromaeBa

Mockosckun I'ocydapcmeennviii yuueepcumem

»1IpaBaa kopoaesr . I1paBoBOM M CONMAABHBIN CTATYC

HUPAAHACKHX KOPOAECB

Qurypa KOpoAs IPUBACKAAA BHHMAHHE MHOILUX YYCHBIX-HPAAHAHMCTOB.
OcobeHHOCTAM KOPOAECBCKOH BAACTH Ha OCTPOBE ITOCBAIICHA HE OAHA HAyYHAs
pabora (manpumep, Francis J. Byrne, ,Irish Kings and High Kings®“, Maxim
Fomin, ,,Early Irish Kingship and Succession®), nmpaBa u 00sS3aHHOCTH KOPOAS
AOBOABHO YETKO IIPOITHCAHBI B IIEAOM PAAE MCTOPUYCCKUX MCTOYHHKOB (B TOM
YHCAC B FOPHAMYECKHX TpakTaTax, Takux kak Crith Gablach).

Kopoaesa e, 3agactyro, ocraercs B Tenu. Ilpu aTom cratyc ee B obmectse
KaK CYIIPYIM IIPABUTEAS U MATCPH HACACAHHMKA AOAKEH OBIA OBITH UPE3BBIYANHO
BBICOK.

Mbr MOKEM CTPOHTBH HAIIH IIPEAITOAOKEHHSA, HACKOABKO BKHOW (pHUIypoi
IIPH ABOPE OHA ABAAAACH, KaKnMe OOA3AHHOCTH €l OTBOAHMANCH, KAKOB OBIA ce
CTaTyC, HA OCHOBE KOCBCHHBIX HCTOYHHUKOB, HAIpHUMEp,  I'CHEAAOTHH
HPAAHACKHX KOPOAEB, Car, armorpapUYecKoil AHTEPATypPbl, U COIIOCTABASS
MaTepuaA ¢ HHAGOPMALNEH U3 IPABOBBIX TEKCTOB.

B cBoem AokAaAe i HOHPOOYIO COIOCTAaBUTH H3BECTHYIO HAM U3
HAPPATUBHEIX TEKCTOB MH(OPMAIIHIO 00 HPAAHACKAX KOPOAEBAX C IIPABOBBHIMH
HOPMAaMH, PEIYAHPYIOIIUMH OpavHbIE X IIOWMYINECTBEHHBIC  OTHOIICHNA
CyIIpyroB B HpAaHACKOM oOrmmectBe. [lepes HAMH IIPEACTAHYT KOPOAEBBI-
BOHUTEABHUIIBI H KOPOACBBI-32AOKHUIIBL, CYIIPyTH W MATCPH, Pa3ACAAIOIIHC
BBICOKYIO LICHY YCCTH CO CBOHMMHU MYMKBAMH M CBIHOBBAMH. DTO IIO3BOAHUT

CACAATD BBIBOABI O POAHM KOPOAEBBI, €€ IOPHAUYCCKOM CTATyCEC M CAKPAABHOM
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3HAYCHUMU, €C 0OA32aHHOCTAX IIECPCA MYKEM H I'OCyAApCTBOM, UAH, €CAH YIOAHO,

o creruUIECKOH ,,IIPaBAE KOPOAEBHI.
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M.FO.Cuecapesa

Mockosckui zocydapemeennsii ynusepcumem

,A,OHOAHI/ITCAI)HQ_}I ITaAaTaAM3al1Md B AY6AI/IHCI{OM I/IpAaHACKOMZ

TUIIEPKOPPEKIINA HAH AHTAUHCKOE BAUSHHE?

AAHHOE HCCACAOBAHME OCHOBAHO HA AHAAU3E MATCPHAA], COOPAHHOIO B
Hosdpe 2014 roaa, xoraa OblAE OmpOIIEHEl 30 OMAHMHIBOB C HPAAHACKHM B
Ka4ecTBe BTOPOrO fA3bIKA, BbIpOCcIINX B AyOAMHE M HA MOMCHT HHTEPBBIO
NPOKUBAIOIINX B CAMOM TIOPOAEC HAHM B CcOceAHHX rpadcrBax. MuormMu
HMCCACAOBATCAAMH AYOAMHCKHH HPAAHACKHH OIICHMBACTCA HETATHBHO, TaK KaK
10 CPaBHCHHUIO C TOBOPAIIMMU HAa TPAAUIMOHHBIX AHAACKTAX —A3BIKOBAs
KOMITCTCHIUA €O HOCHTEACH HE SABAACTCA AOCTATOYHOH, a2 B IIPOM3HOIICHUN
IIPOCACKIBACTCA BAUAHHME AHTAMICKOTO f3bIKAa. Pedb ITOAOOHBIX TOBOPAIIHMX
HEPEAKO HA3BIBAFOT ‘TOCT-TPAAULITOHHEIM AU ‘HETPAAUIITOHHBIM
HPAAHACKHM [O Béarra 2007], a camMux roBopAmUX — ‘HEAOHOCHTEAAMH
[Lenoach 2012; O Curnain 2012].

AHTANHCKOE BAHAHHE OTMEYACTCA YYCHBIMH 1 B CAydYde HOCHTEACH
HPAAHACKOrO Kaxk 1epBoro poamoro [Lenoach 2012], ocobemmo B maame
IMAAATAAU3AIMH, TAK KAK B AOMUHHPYIOIIEM B OOIIECTBE AHTANNCKOM S3BIKE
OTIIIO3MINA COTAACHBIX II0 AAHHOMY npusHaky orcyrcryer [O Béarra 2007,
3AeCh  BEIAGAAIOTCA ABa THIA OTKAOHCHHH: OTCYTCTBHC IIAAATAAMBAIIMU K
ITPOM3HECEHHE H2A2ATAAU30BAHHOTO COTA2CHOTO Ha MecTe
memararaansosannoro [Cuecapesa 2014]. ITocaeamee sABAeHHME BCTpedaeTcsa
AOCTATOYHO PEAKO H Ha IIEPBBII B3TAAA MOKET OBITH OODBACHEHO OIIHOKOM
TOBOPAIIETO AU THIIEPKOPPEKIIUCI. AeliCTBUTEABHO, AOTHYIHO

IIPEAIIOAOKHUTD, qTo, HAyIHBIITNCH pasAanvaTh ITaAATaAM30BaAHHBIC nu
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HEIIAAATAAU3OBAHHBIC ~COTAACHBIE, HO HE AO KOHIIA YCBOUB AQHHYIO
OIIIIO3UIIMIO, OMAMHIBEL MOIYT HCIIOAB30BATH IAAATAAUBAIMIO U TAM, TAE €€
OBITH HE AOAKHO.

OAHAKO AAHHBIC CIIEKTPOTPAMM IIO3BOAAOT BBIABHHYTH HHYIO THIIOTE3Y.
Tak, HecMOTpss HA TO, YIO B TPAAULMOHHBIX HMPAAHACKHX AHAACKTAX
ITAAATAAM3ALNSA HEIO3HUI[MOHHA, B PEYM OHAMHIBOB C MPAAHACKHM KaK
BTOPBIM fI3BIKOM IIPOCACKHBACTCA 3ABHCHUMOCTb HAAMYHUA HAU  OTCYTCTBUA
ITAAATAAMBAINN OT KAYeCTBA COCCAHHX TAACHBIX. B 9acTHOCTH, B DOABIINHCTBE
IIPUMEPOB  AOIIOAHHUTEABHAA ITAAATAAMBAIMA BCTPEYACTCA IIEPEA TAACHBIMU
IIEPEAHETO PAAA. DTOMYy HADAIOACHUIO HE IIPOTHBOPEYAT M KOHTEKCTBI THIIA /75
‘HAYAAO’, TAK KaK TOBOPAINME,  HCIIOAB3YIOIIME B  AAHHOM  CAOBE
ITAAATAAM3OBAHHBIN [t] Ha MecTe HEaAATAAM30BAHHOIO, IIPOM3HOCAT HE
TAACHBII 3aAHETO PAA2, a OOA€e YIEPCAHCHHBIH. ABIIKCHIE ITAAATAAM3AINN B
CTOPOHY ITO3UIIHMOHHOCTH (B CAYYae ITOATBEPIKACHHA) MOKET OBITH OOBACHCHO
BAMAHHEM  IIEPBOTO  fA3BIKA  TFOBOPAINUX, AHTAMICKOTO, B  KOTOPOM
ITAAATAAM3AINA BCTPEYAETCA TOABKO Ha YPOBHE aAAO(OHOB IIEPEA TAACHBIM

IIEPEAHErO PAAA BEPXHETO IMOABeMA [i].
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T.B. Tonoposa

Hucmumym asvicosnanus PAH

O KCABTO—FCpMaHCKI/IX HapaAAGA}IX B MI/I(pOAOFI/II/IZ

MOTHB ucmounux & depeso

OcHoBHAA 3aA29a HACTOAIIEH 3aMETKH — IPUBACYD BHUMAHIE CIICIIHAANCTOB
K HEKOTOPEIM aHAAOIUAM, 3aCBHACTEABCTBOBAHHBIM KaK B KEABTCKOH, TaK U B
APEBHETEPMAHCKOM  —  IIPEKAE  BCETO  SAAHMYECKOH  —  apXAMYHBIX
MUQOIIOITHIECKUX TPAAUIIUAX U IIPEAAOKHTh UX HHTEPIpeTanuio. B kagectse
OOBEKTOB CPABHEHHUA HCIIOAB3YIOTCA HAMOOAEE PEIPE3CHTATUBHBIC TAMATHHKI
IIMCPMEHHOCTH,  PEAAM3YIOINE  MH(OIOITUYECKOe  MHPOBO33pEHHE U
OTHOCSAIITHECA K OAHOMY KAHPY — 3IMOCY — APEBHEHPAAHACKHE CATM U APCBHE-
ncAaHACKHE rosTHaeckasd ,,Crapmana Daaa“ (pykomumcn kxomma XIII - magasa
XIV BB.), coaepalias IeCHH MH(OAOTHYECKOTO U TEPOHYECKOIO IINKAOB, U
nposamdeckas ,,Maaamas  Dasa“  (1222-1225 r1r.)), aBTOPCTBO KOTOPOMH
npunuceBaerca  3HameruToMy CoHoppm  Crypaycony. OOIIHOCTh KaHpa U
COXpaHEHHE  PEAHKTOB  f3BIYECKOrO  MHPOBO33PCHHA  ABASIOTCA — HE
CAMHCTBCHHBIMH APIYMEHTAMU B IIOAB3y COIIOCTABACHHS COOTBETCTBYIOIIIUX
IIPOU3BEACHHUI; HE MCHEE AKTYAABHBIMU (DAKTOPAME MO)KHO CYHTATH, BO-IICPBHIX,
H30AHPOBAHHOE IIOAOKeHHE Kak LMcaamamnm, Ttak u Vpaaoamm, a  Takke
HEHACHABCTBEHHOE IIPUHATHE XpuUCTHAHCTBA (Ha TmHre B McaamAnn n B
pe3yAbTaTE MICCHOHEPCKOM AefiTeAbHOCTH cBaToro Ilatpmka B Mpaamanm) m
MHTEHCUBHBIC B3aUMHBIC KOHTAKTBI, B YACTHOCTH, HAOEIM BUKHHIOB C KOHIIA
BOCBMOTO AO KOHIIA AECATOrO BEKA, B KOTOPBIX ,,CKAHAMHABBI BBICTYIIAAH B
OTHOIICHUN HPAAHAILEB KaK 6epymeﬁ, TAK H AQFOIIEH CTOPOHOM. Tax,

HAIIpUMEp, HAPAAY C APEBHEH, OCHOBHOH (DOPMOI IIPO3aMYECKOH card, ¢
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AECATOTO BEKA IIOA CKAHAMHABCKHUM BAUSHHEM BO3HHKAIOT HA TE€ K€ CIOKETHI
KpaTKHe IIECHH-OAAAAABI, AOKHBIIHE A0 Hammx AHeH [Cmupuos 1961, 6].
Takum 06pasoM, Ha IIEPEAHUI ITAAH BEIABUTAETCA BOIIPOC O CTATYCE COBIIAACHUIA
— OTpaKEHHUI OOIIEro KyABTYPHOIO HACAEAUS HAM IIPOAYKTOB IIEPEKPECTHOTrO
BAHMAHUA U 3AMCTBOBAHIIH.

PaccMoTpHM ITO OTAEABHOCTH 3AEMEHTHI HHTEPECYIOIE HaC MI(OAOTEMBI C
TEM, YTOOBI 3aTE€M TPAKTOBATH €€ KaK IIEAOCTHHIH (DEHOMEH.

§1.Aepeso

2) AepeBo & BOAA;

0) wmcao 9;

B) AEPEBO <> YEAOBEK;

I).A€pP€eBO — >KU3Hb

A) MOTHB ITOCAHHKA C YYAOBUIIEM, OXPAHAOIINM AEPEBO.

§2. HcTtouHHUK

2) Boaa & A€peBoO;

0) ICTOYHHK — MyAPOCTb.

TToABOAS MTOIM HMCCAEAOBAHMA, MOKHO KOHCTATHPOBATH, YTO B TEKCTAX,
peIpe3eHTHPOBAHHBIX B obonx 3II0CAX, 0obHapyKeH pedaexc
HMHAOEBPOIIEHCKOTO  IIMCTEMHOAOIMYIECKOTO  MH(a, KOAUPYEMOIO  CEMAaH-
THIECKIM KOMIIAEKCOM BOAA — A€PEBO — MYAPOCTB, IPHYEM UCTOYHUK 3HAHHA
AOKaAM3yeTCA B HHOM MHPE U AOOBIBAHHE CaKPAABHBIX CBEACHHI COIIPAKEHO
OOpBOOH - ANOO € IIOEAMHKOM, AHOO C CAMOIIOKEPTBOBAaHMEM. Takum oOpasom,
peup HAET O coxpaHeHHH OOmMNX MH(OAOIHYECKHX CHMBOAOB, BIIOAHE

BEPOATHO, OTPAKAFOIINX APXAUIHOE AOXPHCTHAHCKOE MHPOBO33PEHHE.
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A.NN.Parmarees

WUnemumym nuneeucmuveckux uccaedosanuii PAH

K maTEpIpeTanum oAHOM AATHHCKON HAAITICH U3 CEBEPHOM

Nrarnnm

AaruHckas HaAnnch u3 permona Yeppuone B ceBepHON Mrasmum Obiaa
onybaukoBana A. Bpeuumapoan Tabopeaan B ZPE B 1988 1. CoraacHo
HTAABAHCKOI HCCAEAOBATEABHUIIE, TEKCT HAAAEKUT UNTATH Kak Severa, / Licini
f(ilia). / Tertulla, Sumelli C(ai) f(ilia). / C(ai) Sumeli, Pollionis / f(ilii), mpraem
ITOCACAHHE TPU CTPOKH HAAIHCH OBIAM AODABACHBI ITO3KE ABYMA PA3AMIHBIMUI
pesynKamMu. DTO YTEHHE OBIAO IIEPErevYaTaHo (C HeOOABIINMHI YTOYHECHUAMH) B
COOTBETCTBYIOIEM Bhirtycke L Année épigraphigue. Tak kak HAAIIICH COACPIKUT PAA
duKcanmii TUMOAOTHYECKH IIPO3PAYHOIO TAAABCKOro aHTpomonmma (Ysu- &
*mel-), OHA IIPEACTABAACT 3HAYNTCABHBI HHTIEPEC AAS  COBPEMEHHOM
KEABTOAOTHH. B AOKAGA€ TAAHHPYETCHA PACCMOTPETh HECKOABKO BOIIPOCOB,
CBA3AHHBIX C 9TOH HAAIIHCHIO.

Bo-rrepBrIx, HAa CErOAHAIIHUII ACHb HMEETCH HECKOABKO HHTEPIIPETAIINN
camoii Haamucu. Kpome paGoter bpeaunapoau TabopeAAn, OHE IIPEACTABACHEL
B M. E. Raybould, P. Sims-Williams, Introduction and Supplement to the Corpus of
Latin Inscriptions of the Roman Empire containing Celtic Personal Names (Aberystwyth
2009), 91 u G. Cresci, P. Solinas, Microstorie di romanizzazione. Le iscrizioni del
sepolereto rurale di Cerrione (Venezia 2013), 59-61, i 910 HyKA2€TCA B KPUTHIECKOM
OCMBICACHHH. BO-BTOPBIX, TaAABCKOe HMA Swuzzel-, XOPOIIIO HM3BECTHOE ITO PAAY
ITAMATHUKOB M, B 9aCTHOCTH, IT0 HAAIIUCH U3 BOMOHa, CM. KAACCHYIECKUI aHAAH3
B padore D. Ellis Evans, Gaulish Personal Names (Oxford 1967), 114-6, nyxaaerca

B AAABHEHINEM H3YYECHHH. B 9acTHOCTH, B AOKAaA€ OYAYT PacCMOTPEHEI
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BOIIPOCHl O HAIIMCAHMUAX AHTPOIIOHMMA C AByMsA -/~ (B CBfA3H C HEAABHUMH
passickaruamu 1. Ae Beprapao [ltemirear), 0 popMasbHBIX OCOOEHHOCTSAX €ro
CIPYKTYPEL, O IIPOOAEMAX HMHTEPIIPETAIIIE BTOPOrO KOMIIOHEHTA U O BO3MOMKHBIX
IIAPAAACASIX ITOrO UMCHHM B HEOOPHTTCKUX f3BIKAX (B TOM YHCAC, M B CBS3H C
corrocraBaeruem oramud. DUMELI ¢ Baaa. Dyfel).

Bo BTOpOil "acTH AOKA2AZ AHAAU3Y OYAET IIOABEPrHYTA AHUCTPUOYIINA 3TOTO
MMEHH B AATHHCKOH snurpaduke Esponsl. K arrecranusm, yareHHbIM B pabore
M. Paiiboapa u II. Cumc-Vuawsamca (op. cit.,, 174), Tenepp caeayer AOOaBHUTH
meaaBHO (cp. Oro, pane e serittura (Roma 2011), 98) obOmapyxeHHyIO TakKe B
pernone Yeppuone maamucs Optata Sum/eli Optioni f(ilia), cm. oramuamnoe ee
m3aanne Ax. Kpecknm u I1. Coamnac, gp. cit., 146-8. Hexoroporo obGbsacHeHus
tpebyer Brarowenne M. Paiiboapa m I1. Cumc-VuapAMcoM B CBOH CBOAHBII
kartaror (op. cit., 174 m 75-706) Tpex arrecranuit Sumelitis B AATHHCKUX HaAITHCAX
puMCcKOH AaKuU IIPOTHB OAHOrO, paccMoTperHoro B pabore A. Falileyev, Celtic
Dacia (Aberystwyth 2007), 135. Kak Omiao ykasamo (op. ¢, 139), B stom
nccaeAoBaHUH A ommpasca Ha aproputer K. IleToAecky, KOTOPEIN IPEAAOKHA
MHOE YTEHHE ABYX AQTHHCKHX HaAnuceidl us AAOypryc Maiiop, mpu KOTOPBIX
nckomoe nms orcyrersyer (C. Petolescu, Inseriptii latine din Dacia (Bucuresti 2005),
379 u 380, sum(m)e Il(a)et(us?)). Oamako B HeaaBHeH MoHOrpadum,
ITOCBAIICHHON AATHHCKUAM HAAIIHCAM 5TOrO BAXKHOTO B AHTHYHOCTH ITOCECACHUS
(C. Ciongradi, Die romischen Steindenkmiler ans Alburnus Maior (Cluj-Napoca 2009),
76-7T), MBI ACHICTBUTEABHO HAXOANM 3TH mMeHa, Implaius Sumel(etis) u Surio
Sumelet(is). Takum obpasom, rumoresa M. Paitboaps u IT. Cumc-Yuabamca o
TOM, 9TO Sumeletis IpeACTABACH B TPeX HAAIHCAX 13 AAKNAN, HA CETOAHAIIHIIN
ACHB fABAfieTCA OOAee TpuBAeKaTeAbHOH. OTAaBasg cebe OTYET B CAOKHOCTH
TOYHOHI WHTEPIPETALNH 3TOTO HMEHH, aBTOPBI OCTOPOMKHO CKAOHAIOTCA B
ITOAB3Y €r0 MHTEPIPETAIINN B KAYECTBE TAAABCKOTO IIATPOHIMHEKA.

B oroil cBA3H cAeAyer yuecTb, UTO IOAODHAf ¢opmMa HEH3BECTHA 32
mpeaeaaMu AAGypHYyca, a MHOTHE UMEHA, 3a(DUKCUPOBAHHBIC TAM, XOTA U AOIIyC-
KAIOT KEABTCKYIO AMHIBUCTHYECKYIO MHTEPIIPETALINIO AU AK€ HMMEIOT TOYHBIC
ITAPAAACAU B TAAABCKOM OHOMACTHUKOHE, IMH He sfBAfifoTcA, cMm. Falileyev, op. cit.,
s. vv. Andunocnes, Bencus, Lavius, Liccaius, Maelantonins, Naios n 1. A. BoiAO Taxke
OTMEYEHO OOABIIOE KOAMYECTBO TaK HA3BIBACMBIX ,,MAAHPHICKAX" HMEH B

suurpaduke AAbOypryca (cm., Hamp., R. Ardevan, Die Illyrier von Alburnus
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Maior: Herkunft und Satus, Ad fontes! (Wien 2004), 593-600), u mokasano, 4ro
MHOTHE W3 HHX HEH3BECTHBI 33 IPCACAAMH 9TOH IPOBHHIIMH, YTO TAKKCE
OCAOKHACT HCITOAB30BAHHCE TECPMHHA ,,MAAMPHHCKHH B AHHIBHCTHYCCKHX I
onomacrudeckux mryauax (cm. A. M. @aauaees, Pannono-lllyrica, Cospemernnaze
Memods:  cpasHumenso-ucmopuyeckux  uccaedosannsi (M.,  2013),  298-307).
IlpuMedaTeABHO W TO, YTO HHTEpHpETAlHs Swumeletis Kak ,,JAAAUPHIACKOrO™
nMmeHn yxe msectHa (cp. S. Nemeti, Bindus-Neptunus and Ianus Geminus at
Alburnus Maior (Dacia), Studia Historica. Historia. Antiqua 22 (2004), 94-5). Takum
obpasom, sTa dopma OCTaercsd, IO KpalHHEeH Mepe, COMHHTEABHOH M AOAXKHA
paccMaTpmBaTBCA B COBPEMEHHBIX  KEABTCKAX  INTYAHAX € OOABIIOI

OCTOPOKHOCTBIO.
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M.C.®Pomun
Ulster University

Or Oeperos [Ipu-AaHku AO HPAAHACKIX XOAMOB!

XO0KACHIE UPAAHACKUX ITAEMEH B ITOMCKAX O6eToBaHHOT 3eMAT

B cpeanesekoBoii VpAaHANM CYIIECTBOBAAA AOKTPHHA O IIEPECCACHUU
HPAAHACKHX IIACMEH B AOXPHUCTHAHCKYIO OIIOXy H3 H3HAYAABHOIO MECTA
OOHTaHHA, KOTOPOE TPAKTOBAAOCH APEBHECHPAAHACKUMU XPOHHCTAMH KaK
BaBuaon u Bmocaeactsuu Erumert, B cTpaHy Kyaa Ooaee OAATOCAOBEHHYIO — B
ITOMCKAX KOTOPOH IIPEAKH HPAAHAIICB HMCXOAMAM BECh MHpP. DTa KOHIICIIHA
OIIMPAAACh HA CYIIECTBOBABINNE B CPCAHHE BEKA ITPEACTABACHHA 00 OOHTAEMOM
MHpE, B KaKOH-TO MEpe BBITEKABIIHE M3 IIPEACTABACHHN APEBHETPEYCCKHX
(Crpabon), pumckux (ITananit) n pamsexpucrnancknx (Oposnii) asropos. Co
BPEMCHH CBOCH KOMITMASIIINK CIOKET O IIEPECCACHHH HPAAHACKHX ITACMEH (H3
Erumrra Ha Aanxy, n orryaa — B Mpaasamio) obpacrar MudaMn B ACTCHAAMH, U
co BpeMeHEM 0OPMAAACH B CTPOMHYIO KOHIIEIIHIO, KOTOPOI IIPHUACPKUBAAUCD
HPAAHACKHE CPECAHCBCKOBBIC ACTOIMCIIBI W WCTOPHKM — HaumHag ¢ XII m

s3akagunBasg X VII— XVIII Bs.
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E.M.Uekaaumna

Mockosckui zocydapemeennsii ynusepcumem

BapuatuBHOCTD IIPOCTPAHCTBEHHBIX IIPEAAOTOB pd / 7
B COBPEMEHHOM IIIBEACKOM fi3bike — ‘B MipAaanaum, Vcaananmy,

I'penrananm. ..

B coorBercTBHE € AnTEpaTypHOH HOPMOI IIPH YIOTPEOACHHH C HA3BAHMAMI
HEDOABINNX  OCTPOBHEIX TOCYAAPCTB M TOCYAAPCTBCHHBIX — ODPa3sOBaHHUI
TPAAUIIMOHHO — HCIOAB3YETCA  IIPEAAOr  pd  Ha, KOTOPBIH  0ODO3HAYACT
MECTOHAXOMKACHHE HA IIOBEPXHOCTH, B TOM YHCAC HA OCTPOBAX.

Bmecre ¢ TeM B COBpEMEHHOM IIBEACKOM A3BIKE HAOAFOAAETCH TCHACHIUA K
BAPHATHBHOMY YVIOTPEOACHHIO TEX KEC TOIIOHHMOB C IIPEAAOIOM / 6, KOTOPBIH
HCIIOAB3YETCA IIPH  OOO3HAYCHHH  MECTOHAXOMKACHHA B  IIPCOOAIAAFOIIEM
GOABIIMHCTBE BCEX APYIHX CTPaH.

ITpuMeHNTEABHO K HA3BAHHAM CKAHAMHABCKOTO apeaAa, TakuM Kak Flcaamama
nAan I'peHAaHANA, HECMOTPA Ha BO3MOKHYIO BAPHATUBHOCTD, TPAAUIIAA OCTACTCA
OTHOCHUTEABHO  yCTOH4umBOHI. Tak, mo aamueiM Kopmoyca coBpeMeHHOTO
ITBEACKOTO A3BIKA, COCTaBAAEMOro OTAGACHHEM KOMITBFOTEPHOH AMHIBHCTUKHI
I'éreboprckoro yHHBepcHuTeTa, B OOOMX CAyYafX KOAHYECTBO YIOTpeOACHHIT C
npeAroroM pd Ooaee dem B 10 pas ImpeBHIIIAET YHCAO YHOTPEOACHHH C
npeasorom 7 pd Island (5433) / ilsland (473); pd Gronland (1465) / i Gronland
(135). CoBcem nHade BBITASAUT CTATUCTHKA BAPHATHBHOCTU IIPH YIIOTPeOACHUN
TEX K€ IIPEAAOIOB C Ha3BaHHEM VIpAAHAME; OAHAKO M B 9TOM CAy4Yae IIPEAAOTL Pa
ABASIETCA IPEODAAAAIOIINM H BCTpedaeTcs HOYTH B 2 pasa dame: pa Irland

(3468) / i Irland (1809).
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PaccmarpuBas 9Ty TEHACHIHMIO B OTACABHOM Pa3ACAC KHUIH O HOPME U
BAPHATHBHOCTH B COBPEMCHHOM f3BIKE, €€ aBTOpBI — crrermaAuctsl [IBeackoit
A3BIKOBOH KOMHCCHH OOpAINalOT BHUMAHHME HA POAb BHEINHETO akropa —
HECOBITAACHUS IeOrpadUYeCKIX IPAHUII OCTPOBA, IIPH OOO3HAYECHUU KOTOPOIO
CACAYET YIIOTPEOAATH IIPEAAOT pd, B TOCYAAPCTBA, IIPH ODO3HAYECHHN KOTOPOIO
CACAYET ymoTpeOAATh 1pearor 7 OCHOBAHHBIE HAa 9TOM IIPAKTHYCCKHE
PEKOMEHAAIIMH ~ HOCHTEASM IIIBEACKOTO A3BIKA CBOAATCH K TOMY, YTOOBI
YHOPAAOYUTD YyIOTPpeOACHHE ODOHX IIPEAAOTOB:

Aven om det bara finns 5 miljoner minniskor pd Irland — varav 1,5 miljon i
Nordirland — finns det 40 miljoner invanare i USA som har irlindskt ursprung
‘Aaxe ecAm Ha TeppuTOpHH OCTPOBa VIPAAHAMA KUBET TOABKO 5 MHAAMOHOB
geroBek — m3 Kotopeix 1,5 mmasmona B Ceseproit Mpaamamn — 8 CIIIA 40
MHAAHOHOB JKHTEACH HMEIOT HMpAaHACKHe kopHuH'. — Iriska och engelska dr
officiella sprik 7 Irland Viprasacknii m aHrANMICKHA — O(HUIIHAABHBIC A3BIKH B
pecrryoanke  Mpaasamsa’  [Sprakriktighetsboken.  Utarbetad av ~ Svenska
spraknimnden. Stockholm, 2005, 179].

OAHAKO peaAbHAs KAPTHHA A3BIKOBOrO y3yca B HadaAe XXI Beka, IO AAHHBIM
Kopmyca I'éreboprckoro yHHBEPCHTETA, BBITASAUT 3HAYHTEABHO CAOXKHee. B
JKUBOH pEYH COBPEMECHHBIX  IIBEAOB yIIOTpeOACHHE OOOHX IIPEAAOTOB
BCTpeYaeTcs B aOCOAIOTHO HACHTHYHBIX KOHTCKCTAX M HE OIIPCACAACTCH
KAKUMH-AHOO XPOHOAOTHYCCKHMHU Pa3AMYMAMU (B CKOOKAX YKA3AHBI AQTEI
3a(DUKCHPOBAHHEIX B KOPIIyCE YIIOTPEOACHNN):

Det blir troligen en ny folkomrdstning pa Irland nista ar (2012) ‘BeposrtHo, B
cAcAyrorieM 1oAY B Mpaasaum cocromres HOBbI pedeperaym’ — Da dr det
ocksd dags att se hur den viktiga folkomrdstningen 7 Ir/and har utfallit (2008) ‘B
TAKOM CAyY4e ITOPa TAKKE IIOCMOTPETh, KAKOBBI HTOTH BAXKHOIO pedepeHAyMa B
Wpaanann’; Iriskan dr ett nationalsprak pd Irland (2012) ‘Vpaasackuii sBaseTcs
HAI[MOHAABHEIM f3bIKOM B Mpaanann’ — Iriskan dr ett officiellt sprak 7 [r/and men
talas nufértiden som modersmal av ett fital (2012) Vpaasackuii aBAseTcs
O(UIIMAABHBIM A3BIKOM B VlpaaHAmm, HO B HacTOfIIEE BpPEMA B KadecTBe
POAHOIO OH HCITOAB3YETCA HEMHOIMHE .

Takum ob6pasom, Bocupusrne VpAaHANN Kak OCTPOBHOIO TOCYAApPCTBA

yCTOIZ‘IHBO ACp}KI/ITCSI B CO3HAHUU COBpCMCHHI)IX HOCHTEACH IIBEACKOI'O A3BIKA.
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N.N.Yeanmmmena

Hucmumym asvicosnanus PAH

Mud o KeApTaX B HICTOPHUH POMAHCKHX A3BIKOB

AAf pOMAHCKHX A3BIKOB KEABTCKHH CyOCTpAaT ABAACTCA €ABA AH  HE
CAMHCTBCHHBIM ~ OTHOCHTEABHO  XOPOIIO  H3BECTHBIM. VI3  HCTOYHHKOB,
YHACAGAOBAHHBIX OT aHTHIHOCTH, pomanckoe CpeaneBekoBbhe u BospomxaeHne
ITOAYIHAN AOCTATOYHO MHOTO CBEACHHI 0O VINEAIIIEM MUpPE KEABTOB. Borpocsr
O KEABTCKOM BAMAHHN HA POMAHCKHE A3BIKM M KEABTCKHX MOTHBAX B HCTOPHH
pomanckux Aureparyp (,matiere de Bretagne®) ABASEOTCA AOCTATOYHO XOPOLIO
U3ydeHHBIMH. MBI 7K€ PACCMOTPHM TAKHE MOMEHTBHI B HCTOPHH POMAHCKHX
ASBIKOB,  KOTAA  OOpaIlleHHEe K  KEABTCKOMY  3AEMEHTY  (PeaAbHOMY,
BEIMBIIIACHHOMY HAHM B OIIPEACACHHOM KAFOYE HCTOAKOBAHHOMY) BBICTYITAAO
OAHIM 13 KOMIIOHEHTOB KYABTYPHOH H  f3BIKOBOM  HACHTH(UKAIIAN
poMaHOA3BEYHOrO  Mupa. HamboAee — aKTyaABHBIM — 3TO  ABAACTCA — AAA
¢ paHITy3CKOTO A3BIKA.

Dpann. Ganlle Taraus’ He ABAAETCA PEIYAAPHBIM IIPOAOAKeHUEM AaT. Gallia;
KaK BO3MOJKHBIM MCTOYHHK paccMmaTpuBaetca dpankckoe *Walha Punmckuii mup,
pumAsiHe’, OkasasIeecs oHerndecku OAnskuM Kk Gallia. Orcropa cBoeobpasue
HCIIOAB30BAHIA B CTAPO(PAHIY3CKOM IIPHAATATEABHOTO galois, yKaseBaBIlice Ha
TO, YTO COOTHOCHTCH C KEABTAMH, HO BCTPEYABINEIOCA M AAA ODO3HAYCHUA
PaHIy3CKOrO A3BIKA B PETHOHAX, COCCAHHX C TEPMAHON3BIIHBIMHE.

B XVI B.,, B 310Xy ,,32IIUTBl ¥ IIPOCAABACHHUA POMAHCKHX SA3BIKOB, K
TAAABCKOMY HPOIIAOMY PPAHIMH CTAAM AITEAAHPOBATDH, ITOOBI ITOAYECPKHYTDH
cBoeoOpasue (PAHIY3CKOH KYABTYpBL. SIpKEM IIPEMEPOM MOKET CAYKHATH
ITEPEOCMBICACHHE B AMHIBHCTHYECKOM IAaHe sKoarenom Aro Beaae mortnsos,

B3AThIx y Aykmama Camocartckoro, o ,raasorpedeckom I'epxyaece”. B Mrasun
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gallo nCIIOAB30BAAOCH AAA IIPOTHBOIIOCTABACHUS ,, AATHHAH, T.€. HTAABAHIICB, -
»faaAaM™,  T.e.  paHIy3aM, IpUYEM  IPHAATATEABHOE  IIPHOOPEAO
AOIIOAHUTEABHBIH OTTEHOK ,,lPYOBIH ", ,,BapBapCKUii™.

Boaee mosaAHEM IIpUMEpOM ABASCTCH ,,KEABTH3M B I'aAncrn, BOIAOIIECHHBIIH
B mAeAX DAyapAo TloHAAAsS, BHAEBIIETO B TAaAHCHHCKOM f3BIKE ,,fM3BIK HAPOAA

Bpeorana®, Muduaeckoro KEAPTCKOrO BOMKAAL.
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T.A.llleasaBckasn

Mockosckui zocydapemeennsii ynusepcumem

KeAbrckuii cAeA B MICAAHACKOM UMEHOCAOBE

ITo pasaeiM  AaHHEBEIM, OKOoAO 80 % HMCAAHACKHX IIEpBOIIOCECACHIICB
npoucxoAnAn  n3  CKAHAMHABUH, IIPH 9TOM OOABIIHHCTBO U3 3aITaAHOI
Hopserun, OCTAABHBIE JKe OBIAT IIPEUMYIIECTBEHHO KEABTCKOTO
npoucxoxAcHusA. HecMoTpst Ha  MaAyIO  AOAKO B STHHYECKOM COCTaBE
IIEPBOIIOCEACHIIEB, KEABTBI OKa3aAH OIIPEACACHHOE BAUAHHE Ha
AHTPOIIOAOIUYECKUI ODAMK JKHTEACH OCTPOBA, A TAKKEC HA KYABIYPY U A3BIK
HMCAAHALIEB. B 9acTHOCTH, HEKOTOpPBIC KEABTCKHE UMEHA BOIIAM B HCAAHACKUI
nMEHOCAOB (yk¢ B CpEAHEBEKOBbE MAM KaK CATOBBIC MMCHA HA BOAHE ITOABEMA
HALIMOHAABHOIO camocosHaHmsa B XIX B.), AuOO CTaAm OAHHM U3

HCTOYHHKOB HEMHOI'OYHCACHHBIX HCAAHACKHUX q)aMI/IAI/IfI.
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T.B.lluunryposa

Mockoscxui zocydapemeennvisi ynugepcumem

Ckana KarmreAn: MecTo, AOCTOMHOE KOPOAS

Cpeanesekosas VIpAraHAUA, HeCMOTpA Ha MHOTOYHCACHHBIC YIIOMHHAHIA
CAMHUX TEPMHUHOB ,ard-ri“ wawm ,r/ Erenn” B IIHNCbMEHHBIX HCTOYHHKAX,
IPAKTUYECKH HHKOIAA HE HAXOAHAACh IIOA BAACTBIO OAHOTO KOPOAf, 3a
HCKAIOYEHUEM, 3HaMeHuTOoro bpmama DBopy. B oraeApHO B3ATEIE mEepmoA
BpPEMEHH, HAa OCTPOBE MOTLAO OAHOBPEMEHHO ,,IpaBuTh™ Goaee 150 ,kopoaei®,
TOYHEE ITACMEHHBIX BOMKACH ,,77*) IOAYHMHEHHBIX OIPEACACHHON HEPAPXUU, U
OOABIIIMHCTBO U3 HUX OOA2AAAO COOCTBEHHOIH ,,KOPOAEBCKOH PE3HACHITHEH,
MECTOM, TAE 32CEAAA KOPOAB.

Tem He MeHee, HA POHE ITUX MHOTOYHCACHHBIX I MAAO3HAYHMBIX B HCTOPHH
Vpaasanw, ,,KOPOAEBCKUX PE3HACHIIHI, BEIACAAIOTCA DOAEE KPYIIHBIC LICHTPHI,
HECyIIUEe CAKPAABHOE 3HAYCHHE CINE C A3BYCCKUX BpeMmeH. VIX KOMITACKCHI
IIPEACTABASIOT CODOI HacrodAIue ,,AaOUPUHTH CO PBAMH, OKPYMKAIOIINMH
HCKYCCTBCHHBIC HACHIIIN, BBIPEITHIMH OBPAraMH, KOTOPBIE KOTAA-TO OYEBHAHO
OBIAM 94aCTBIO MHAYTYPALIMOHHOM IIPOLIECCHH, U 3aXOPOHEHUAMHU, APEBHEHIIIIE
U3 KOTOPHIX BOCXOAAT K IepmoAy Heoamta (,Kypram saroxmnkos® B Tape).
OOBIYHO BBIACAAIOT IATH TAKUX KOMITACKCOB, KOTOpPBIC OBIAM I[CHTPAMH IIATHH
Wpaasaun: Tapa, Dmaiin Maxa, Ayr Aiiaanae, Kpyaxan n Kamreas. Ecan 06
HMCTOPHH IEPBBIX YETHIPEX NCTOPUKAMU OBIAO CAOMAHO YK€ HEMAAO KOIIHH, TO O
sHaueHnn Kamreas, kak IeHTpa KOPOAEBCKOM BAaacTu rora paamamm, OBIAO
HAIIICAHO HEMHOTIO, YTO OOBACHACTCA OTYACTH HEXBATKOM apPXEOAOTHYECKOIO

MaTepHaAa.
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Hcroputo ,,ckaner Kameas™ obsrano Haunmuaror ¢ XII Bexa, ¢ 1101 roaa,
koraa Mypaax wn3 kaama O’BpaiinoB mepeaaa Karmear nepkBm, rae
BriocAeactBud, B 1172 roay cocrofaca 3HaMeHHTHIH KaIlleAbCKHII CHHOA,
nauuupyemerii I'eapuxom II. T'oBopsa o Ooaee pammeir mcropun Karead,
OOBIYHO OIPAHUYMBAIOTCH TeM, 9TO OH ObIA ocHOBaH Komaasom Kopxom
npuOAU3UTEABHO B V Beke Hared apel. 3aech ObA kpemeH Ilatpukom ero
NPaBHYK U IIEPBHIH XPUCTHAHCKUN KOpoab Mymncrepa, Duryc Haa ®porix. B
korre X Beka, a TouHee B 977 roay, Kamear mepemrea or ocaabeBrmmx ms-3a
GECKOHEYHBIX MEKAOYCOOHIT DOraHAXTOB, K IIPHUIICAIIEMY C 3aIIaAd MOAOAOMY
kAaaHy Aaa Kaiic B amme Bpmama Bopy. B 1101 roay, ero moromox Mypaax
O’bpaiin mepeaan Kareap emapxum  AuMepHKa, 3aBEPIINB TEM CaMBIM
,»MHPCKYFO HCTOPHIO KPEITOCTH.

Taxkum obpasom, Karreas, camerii mosAHHIT W3 BCEX BBIIICIICPEIMCACHHBIX
IIEHTPOB, 3HAMCHHT CBOCH POABIO B HCTOPUM XPHUCTHAHU3HPOBAHHOMN
WpAaHANM, 1 TPEKAE BCErO, B NCTOPHH HMPAAHACKOH IIEPKBH. DTOT TOIIOHHM,
Ka3aAOCh OBI, BOODIIIE HE CBA3AH C KEABTCKHM IOTyCTOpOHHMM mupom n [1m,
KOTOPBIE, CTOAB YAaCTO IOABAAIOTCA B CKEAAX, IIOCBAINEHHBIX DMaiH Maxe u
Tape. Cama wucropusa ocHoBauusa Karrmeas, ommcanmas B Tekcrax ,Jcropma
ocuoBanua Kamrean wu ,Msrmanme Komassa Kopxa“z, IpOIUTAHHAS
XPUCTUAHCKAM CHMBOAH3MOM: SBACHHE 4HICAOB, IIOAODHO TOMY, KaK OHO
ommceBaetca Bo cHe Makosa B Berxom 3asere, MoAeAbHA Ha MecTe OyAyIei
PE3HACHIINH, IIpeABeIanre IpuxoAa [larpuka.

Tem He MeHEe, HE CTOUT 3a0BIBATH, 9TO ,,AOMOM" KOpoAs Karreas cTaa eme B
Aspraeckue Bpemena, mpu Komaaae Kopxe. boaee Toro, smauenme Cxaast
Kamreas B xpuctmanmsamun Mymncrepa, kak Mecra, oTkyAa Cssaroit Ilatpumx
KpectuA for VIpAaHAMM, KOCBEHHO CBHACTEABCTBYET O TOM, YIO B
AOXpHCTHAHCKHI 1epumoA Kamreap yxe OBIA  BaKHBIM  KOPOAEBCKHM U
IIEPEMOHHMAABHEIM IIEHTPOM, HapaBHe ¢ Tapoi, Dmaiin Maxoin, Kpyaxamom u

Ayr Afinamsae. XPHCTHAHCKAA IIEPKOBB CTPOMAA CBOH (DYHAAMEHT, IIPEKAC

1 Dillon M. (ed. and tr.) The Stoty of Finding Cashel. Etiu, Vol. 16, Contributions in Memory of
Osborn Bergin (1952), pp. 61-73
2 Vernam Hull (ed. and tr.) The Exile of Conall Cork. PMLA, Vol. 56, No. 4, pp. 937-950
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BCETrO, Ha TPAAUIUAX IIPECAIICCTBYIOIINX €l BEPOBAHMI M HAa MECTAX IIPEKHIX
PHTYaABHBIX KOMIIACKCOB.

HeMHOroYHCACHHBIE IIHCBMEHHBIE HCTOYHUKHA AOHECAHU AO HAC OTPBIBKU
mamaTn 00 mcropun u poan Kamreas B mMmudoaormyeckuil mepuos HCTOPHH
Upaasawn. ,Kanra Tpas® (Lebor na Cer), anatuposarnas we pamnee, ueM XI
BEKOM HasbIBaeT rpexkuee Haspanne Kareas — S7d Druim, 910 MOKHO IIepeBecTn
kak ,,Xoam CuaoB“. D10 HasBamme' CBASBIBAECT KOMITAGKC C MOTYCTOPOHHHM
MHpOB, A€Aafd €ro CBOCOOPA3HON ITOrPaHMYHON 30HOW, Iepudepneii, d9To
ABAACTCA OOA3ATCABHBIM ATPHOYTOM AFOOOTO APEBHETO IICHTPa KOPOAEBCKOI
BAACTH, TAC KOPO/\B, B HepByIO OqepeAb, CaKpa/\bHaﬂ Q)I/Irypa. OHHTB Ke,
OOABIITOE 3HAYEHHE HMECT B AAHHOM CAy9ae cam TepmuH ,Druim™ - xoAwm,
BEPOATHEE BCErO MCKYCCTBEHHAS HACHIIb, KyPraH, TOAOOHO XOAMY 3aAOMKHHUKOB
B Tape, Kpyaxany, u T.A., TO €CTb, MECTO, TAC IIPHHOCHAHCEH 3AAOKHUKH, HAU TAC
MOTA2 32KAHYHBATLCA WHAYTYPANHOHHAA mporreccus’. Apxeoaor Iatpux TAmcon
B cBoeit cratbe ,,Constructing Kingship in Early Medieval Ireland: Power, Place
and Ideology“® ymommmaer aBa Mecta pasom c Karmeaem, KOTOpbie MOTAH
CAY/KHTD B HHAYTYPALMOHHBIX IeAAX: Rathnadrinna, x ¥0oro-3amaAy OT CKaABI
KameAH, n AOHCTOPI/I‘ICCKOC preHACHHC, HpHMbIKaIOH_[eC K yCTaHOBAeHHOMY
BEPTHUKAABHO KaMHIO B Dbaaawmnmpu (Baile-na-righ - ,mecro aas kopoas®).
3acAyxkuBacT BHUMAHHUE M HCKYCCTBEHHBIN oBpar Dubcheloy, BeAymnii k ceepo-
33HaAHOMy yr/\y CKaABI Kame/\ﬂ, " BBIHOAHHBmHﬁ, BO3MOKHO, CXO)KYIO
dyHKIHIO B MHAYTyparmoHHON nporeccun, 9ro u Tech Midchuarta (,,Meaossie
mokon™) B Tape, XOTpb M OTHOCAIIMICA K OOACE IIO3AHEMY, CPEAHEBEKOBOMY
IIEPHOAY.

VioMuHaeTcss B MCTOYHUKAX, ITOCBAIIIEHHBIX KaIrreAro, ,,[IANTOYHBIN KAMEHbB
wLia“, mopobuo Lia Fail 8 Tape, TaxiKe CAYKUBIIHN B HMHAYIYPALIHOHHBIX IICAfAX.

wAt-chonnare doss n-ibair for carraic con'acca danrthach bec ara belaib 7 lece cloiche ara belaib

3 Dillon M. (ed. and tr.) Lebor na Cert. Irish Text Society, Vol. 46 (1962).

4 3A€Ch, KOHEUHO, CTOUT CACAATH OTOBOPKY O AOCTOBEpHOCTH «KHHIH IPaB», KAK HCTOYHHKA 11O
APXAMIECKUM TPAAUITHAM I/IpAz_HAI/H/I, TeM boaee AOXPHUCTHAHCKUM.

5 Kak, manpunvep, B caydae ¢ Tapoit. [Toapodree: Newman: «Procession and symbolism at Tara:
analysis of the Tech Midchuarta in the context of the sacral campusy», Oxford Journal of
Archacology 24( 4), p. 414-38.

¢ Patrick Gleeson: «Constructing Kingship in Early Medieval Ireland: Power, Place and Ideology»,
Medieval Archacology 01/2012; 56(1). Pp. 1-33
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side. Timthirecht aingel ond lice sinas 7 anuias.” “ (,, VBHACA 5 THCOBBIH KyCT HA KAMHE,
MaACHBKYEO MOAEABHIO HAIIPOTHB HETO 1 KAMEHb (KAMCHHYIO IIAHTY) IIEPEA HIM.
AHTEABI ITOCEITAAHT ITOT KAMEHB, YXOAS BBEPX U CITyCKafACh BHHU3™).

HecmoTps HAa AAMTEABHYIO HCTOPHIO H3yYEHUA, AOXPUCTHAHCKAA HCTOPHA
Kamreas m ero poAb Kak BaKHOTO IIEHTPAa KOPOAEBCKOIT BAacTH fora paamamm,
eIme  TOABKO  HAYMHAIOT IIPOPHCOBBIBATECA. IIpoBOAmAace Am  3A€ChH
MHAYTYPAIIMOHHAA IIPOIECCHA, TIOAOOHO TOH, UTO IpomcxoAmAa B Tape, rae
IIPOMCXOAHMAO  ITPOBO3IAAIIEHHE  KOPOAS, KyAd IIPHHOCHAM AaHb, TAE
OOMEHHBAANCH 3AAOKHUKAMU, KAaK 3TOT KOMIIAEGKC OBIA OpPHEHTHPOBAH B
IIPOCTPAHCTBE, M COBIIAAAAO AHM 3TO C PACIIOAOKEHHEM APYIHX IIEHTPOB
KOPOAEBCKOI BAacTu B Mpaamanur Ha Bce T BOIIPOCHI, B MHOIHIE APYTHE, CIIE

TOABKO IIPCACTOUT OTBCTUTD.

7 Vernam Hull (tr.) The Exile of Conall Cork. PMLA, Vol. 56, No. 4, p. 942
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M.lkarmra

Mockoscxui Iledacocuuweckud L'ocyoapemeennwii Ynueepcumem |
HHWUY Bercuwan mrxona sxonomuxu

,» Verb reprise® in Irish!

Irish allows for a doubling construction that can be represented as [Comp V Sy
e ... [Comp V Spen (O) ...] (the first clause is unfinished):

)

An geaithfidban stuf sin ansin atd sa bpota ati ag
Q willhave.to the  stuff this then REL.s in.the pot REL.s at
Sfinchadh an geaithfidh — sé sin gail a dbéananmb...?
simmering Q will.have.to it this boiling PRT do

‘Should this stuff in the pot that is simmering (, should it) boil now?’ (RM)

Such sentences are not instances of hesitation, because a pause never occurs
between the clauses, and no wvariation (e.g. synonymous verbs instead of
identical vetbs or two coreferent full NPs instead of an NP and a coreferent
pronoun) is permitted.

I will try to show that the occurrence of this construction in Irish, which is a
strictly VSO language, is functionally justified: it is there to minimize
constituent recognition domains (in terms of Hawkins 2004) in sentences with a
heavy NP close to the beginning of the clause. Cf. (2) with no verb repetition and a

,»verb reprise sentence in (3):

! Pabota BEIIOAHEHA TIpH ITOAAepiKKe rparTa PH® 14-18-03270 ,, TurtoAorus mopsAka CAOB,
KOMMYHHKAaTHBHO-CHHTAKCHYECKUI nHTEP(Ec 1 NH(MOPMAIIMOHHAA CTPYKTYPA BHICKASHIBAHIA" .
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@

Bhi [Tom O Mdille agus  Mairtin Larry) |ar ancaire] /e ceo) lar rod na - Gaillimbe).
were T.and M. on anchor with fog ~ on way of.the Galway
“Tom O Maille and Mairti Larry were on anchor in the fog on the way to Galway.”

IC-to-word ratio is 5/12.

©)
Bbhi [Tom O Mille agus Mdirtin Larry]  bhiodar  [ar ancaire] [le ced] lar rod na Gaillimbe] id.” (RM).
wete T.and M. they_were on anchor with fog  on way of.the Galway

IC (immediate constituent)-to-word ratio of the first unfinished clause is 2/2 =
1. IC- to-word ratio of the second clause is 4/6 = 2/3. The average value is 5/6.
Thus, the IC-to- word ratio is twice better in the second case than in the first one.

The expetiments showed that the longer the first NP the mote accepted /
preferred to other options is the ,,verb reprise® construction. Also, for this
construction to be felicitous, there must be some lexical material to the right of
the pronominal NP (gai/ a dhéanamb in our example) — thus, no intransitive simple

predicates are allowed. This facts support our hypothesis.
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